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I NT. KIEV APARTMENT - NI GHT
W're in a large closet. JACK KIEFER, an athletic American
in his late thirties wearing a headset, is wedged into a
corner, staring at a television screen.
The tel evision shows a surveillance view of the |living room
that |lies outside the confines of the closet. The TV inmage
is in black and white. JACK shifts, trying like hell to get
confortable but he's been there a while
ON THE SCREEN
A bare bul b shines down on the contents of a shabby hot el
room Directly under the blub a man, GENNADY KASI MOV, sits
in a straight backed wooden chair in his blood-stained T-
shirt. There are a couple of THUGS and a stray HOOKER i n the
room behind him A | egend:

Kl EV

KASI MOV i s sobbing. Uncontrollably. A MAN enters the room
ANATCOLY, an inperious Russian in his forties, a Russian
godf at her. The THUGS and HOOKERS are ushered out. ANATOLY
| ooks down at KASI MOV pitiously and urges himto go and sit
by himin a chair he picks up for him KASI MOV does as he is
bid, looking gratefully up at ANATOLY. They speak in Russian
which is subtitled.

ANATOLY
Kasi nov, Kasi nov, good that you called
us.
KASI MOV
(sobbi nQ)

| don't renenber what happened! W were

at the bar, drinking, |aughing -- having

fun.
ANATOLY gets up out of the chair and goes to a bed across the
room A WOMAN lies half under the sheets. She's lying in an
unnatural position on the bed, and the sheets are sneared
with bl ood. She's dead. ANATCLY lifts her eyelid.

KASI MOV
| don't even know how | got here.
| swear, Anatoly, | never touched her!

didn't lay a finger on her.
ANATOLY noves away from the WOVAN.
ANATOLY
Kasi nov. Don't flounder.
I N THE CLOSET
JACK, inpatient, checks his watch.
JACK
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Jesus, she's been under too |ong. Cone
on, cone on
ON THE SCREEN
KASI MOV
You're the only one who can hel p ne.
Desperately he tugs at ANATOLY'S jacket. But ANATOLY hits
hi s hand away and smacks hi m around the head.
I N THE CLOSET
JACK reacts.
ON THE SCREEN
ANATCLY bends cl ose to KASI MOV.
ANATOLY
Cnon, c' non, tell the truth...c' non.
KASI MOV
They'I'l kill nme.
ANATOLY paces up the room away from KASI MOV.
ANATOLY
You asked for ny help. You asked for ny
hel p...cone on...
KASI MOV
You're right, of course.
I N THE CLOSET
JACK | eans forward.
JACK
The nane pal...give us the nane.
ON THE SCREEN
KASI MOV
The contact in Mnsk..the contact in
M nsk..works in a travel agency.

I N THE CLOSET
JACK
Cone on!
ON THE SCREEN
ANATOLY
Cone on!
KAS|I MOV
Hs nane is..... Dmtri M ediev.
ANATOLY

Dmtri Mediev...Dimtri Mediev...
I N THE CLOSET
JACK
Got him
ON THE SCREEN
Back on screen, ANATOLY places a hand on KASI MOV' S shoul der
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as if he had just anointed him
I N THE CLOSET
In the closet, JACK types the name into a conputer and cross
checks -- "M EDI EV' cones up, then "posting/ Arerican
consul ate/ Ki ev."
JACK turns and nods to a WHOREHOUSE WAI TRESS in costune in
the closet next to him dressed in traditional Russian tunic
and virtually no bottom She quickly | eaves.
| NT. SHABBY ROOM - NI GHT
We enter the roomfor the first time as the WAI TRESS does.
She's carrying a tray with a bottle of vodka and two shot
gl asses.
ANATOLY
Now, we dri nk.
He pours them out and hands one to KASI MOV.
ANATCLY ( CONT' D)
To friends.
KASI MOV
Yes, Anatoly, yes.
JACK
Cheers.
He drinks. He blinks. Sonething felt funny about that.
Di zzi ed, KASI MOV swoons and passes out on the floor. ANATOLY
noves to the closet door and opens it.
I N THE CLOSET
ANATOLY reaches up to his face --
--and tears away a mask of flesh. He's no m ddle aged
Russi an nobster, he's ETHAN HUNT, an Anerican in his early
thirties. He gestures to KASI MOV contenptuously. JACK hands
ETHAN a hypodermi c kit and he goes quickly back into the
room
ETHAN
(in English now)
Get rid of this scum
| medi ately, there is activity, and PEOPLE everywhere. TWOD
OTHERS cone into the room and carry KASI MOV out.
ETHAN goes quickly to the body of the dead woman. He cheeks
the pulse in her neck, shines a penlight in her eye. He
strips the adrenalin kit and jabs the |ong needle into the
dead woman's thigh. He checks her pul se again, checking a
stopwatch. | n about ten seconds, the worman's eyes open.
CLAIRE is her nanme, a French woman of thirty or so. She half
rolls over, GROANS, and w pes sone of the blood from her
nout h.
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CLAI RE
Dd we get it?

ETHAN

We got it. On your feet.
CLAI RE

| want to sleep. Can | sleep here.
ETHAN

Wal k, just wal k. Start wal ki ng.
CLAI RE

' m wal ki ng.
ETHAN

Tal ki ng' s good, wal king's better.
CLAI RE

Sl eeping' s better.
Meanwhil e, MEN in overalls take apart the room The ceiling
lifts right off the walls, and the walls thensel ves start to
come down, revealing the "hotel room' to be an el aborate set
in the mddle of an enpty warehouse.
JACK cones into the roomfromthe closet. He hands CLAI RE
her jewelry, including a watch and a wedding ring. ETHAN
stops what he's doing, noticing. She |ooks up at him
guestioni ngly.

CLAI RE
Are you all right Ethan. Wat's wong
with you?

ETHAN

| f you're gonna do this again Caire,
It's not gonna be on ny watch.
CLAI RE
Oh yeah?
JACK cones into the roomfromthe closet. He hands CLAI RE
her jewelry, including a watch and a wedding ring. ETHAN
stops what he's doing, noticing. She |ooks up at him
questioni ngly.
JACK
A aire.
ETHAN
Jack.
She al nost unconsciously slips the wedding ring onto her
finger. ETHAN notices. He turns and SHOUTS to the room at
| ar ge.
ETHAN
| S THERE ANY PARTI CULAR REASON WE' RE NOT
QUT OF HERE YET?!
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JACK
Just waiting for you, tubs.
He wal ks across the room and out the door. CLAIRE, worried,
clutches her hands together, glancing dowm at her weddi ng
ring.
W nove inon it --
CUT TO
I NT. JET - DAY
-- and conme out on another wedding ring, this one on a MAN s
finger. One of several he's drunmng on an armrest in the
plush first class cabin of a commercial airliner. He shoves
sonme noney into his wallet, and as he does so we catch a
fleeting glinpse of a photograph of CLAIRE
The pilot's voice makes an announcenent.
VO CE (O S.)
Ladi es and gentl enen, we have | evel ed off
at our cruising altitude of thirty-eight
t housand feet-and we should be arriving
in Prague right on schedul e.
A FLI GHT ATTENDANT makes her way between the seats, passing
out nenus.
FLI GHT ATTENDANT
Wuld you like to watch a novie M Rosen?
A passenger takes one. The ATTENDANT continues on.
FLI GHT ATTENDANT
( CONT' D)
Wuld you like to watch a novie M
Phel ps?
The MAN with the wedding ring | ooks up. JIMPHELPS is in his
m d-forties, good-looking, intense. He's a tired man, and
not just now, it's a profound fatigue. He |ooks up at the
ATTENDANT and smiles warmy.
PHELPS
No, | prefer the theatre.
A l ook crosses the FLI GAT ATTENDANT' S face; her tone becones
stilted.
FLI GHT ATTENDANT
Whul d you consi der the cinema of the
Ukr ai ne?
PHELPS
Per haps you' d choose one for ne.
The ATTENDANT turns and wal ks away. PHELPS sits back, shakes
a cigarette out of a pack, and taps it nervously on the
arnrest .
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AT THE FRONT OF THE CABI N

The FLI GHT ATTENDANT opens a case |oaded with video 8
cassettes of feature filnms. She opens a panel in the top of
the case and withdraws a tape hidden back there.

BACK AT PHELPS' SEAT

The ATTENDANT returns with the tape and hands it to PHELPS.
He takes it without a word and she nobves on.

PHELPS reaches down and turns a |l ever on the support between
his seat and the enpty one beside him He flips up a smal
novi e screen and angles it toward hinself, away fromthe

ot her passengers. He puts on a headset, opens a door in the
arnrest, and puts the tape in.

He presses pl ay.

ON THE TAPE,
the image of a man cones on. EUGENE KITTRIDCGE is fortyish
but seens permanently stuck in the N xon era -- horn rimed

gl asses, short short haircut, rather be caught dead than
tieless. But if he catches your eye, he will never, ever
| ook away. He's seated at a desk, | ooking into the camera.
KI TTRI DGE
(on the tape)
Good norning, M. Phelps. The nman you're
about to see is Al eksander Golitsyn --
The screen wi nks and shows an i mage of GOLI TSYN, a burly man
in his forties. The image is herky-jerky videotape,
presumably taken from a conceal ed canera as GOLI TSYN wal ks
down a foreign street.
KITTRIDGE (O S.)
-- a former K& Line X officer now
wor ki ng the international black market
selling intelligence. This norning, we
| earned that Golitsyn has stol en one half
of a CIANCC list, the Iist of our non-
of ficial cover agents working in Eastern
Eur ope.
The screen shows an i mage of what such a |ist m ght | ook
i ke, code nanmes and other information scrolling by on a
conmput er screen at high speed.
KITTRIDGE (O S.)
For security reasons, the NOC list is
di vided into two encoded hal ves.
Golitsyn already has the cryptonym
portion, which contains agent code nanes
and targeting areas. This portion is
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usel ess unl ess combined with the second
half -- the true nanme list that is kept
in the ClA station in our Enbassy in Prague.
The Enbassy itself conmes on screen, a beautiful old building
at the base of the Charles Bridge, which spans the VItava
Ri ver
KITTRIDGE (O S.)
We believe Golitsyn plans to steal the
true name |ist at an Enbassy function
tonmorrow night. Your mssion, should you
decide to accept it, is to obtain
phot ographi c proof of the theft, apprehend
t hose involved, and return the stolen
list. | don't have to stress the
i nportance of this matter, Jim W're
keeping it internally black. Because of
its urgency, |'ve already sent to Prague
a team sel ected fromyour usual group
Still photographs cone on screen, sone of which we're already
seen -- JACK Kl EFER, CLAIRE and ETHAN
KITTRIDGE (O S.)
Et han Hunt will of course be your point
man, as usual. He's in Kiev;, we're
getting word to hi m now.
| NT. JET - DAY
PHELPS sits back in his seat, closes his eyes, and rubs his
tired brow KITTRI DGE hi nsel f conmes back on the tape.
KITTRIDGE (O S.)
As al ways, should you or any menber of
your | Mforce be caught or killed, the
Secretary will disavow all know edge of
your actions. This tape wll self-
destruct in five seconds. Good | uck,
Jim
PHELPS i nhal es deeply --
-- the tape in the arnrest starts to snolder, sending up a
pl ume of w spy snoke --
-- and PHELPS exhal es, concealing the plune in a cloud of
ci garette snoke
CUT TO
EXT. PRAGUE SAFE HOUSE - DAY
SARAH and HANNA, a German worman in her md-thirties enter.
Anot her | egend:
PRAGUE
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I NT. SAFE HOUSE - PRAGUE - DAY

The | MF team s safe house is a sparsely furnished Prague
apartnment with a panoram c view of the city.

The | MF teamis scattered around the room Sketches, pads,
overfilled ashtrays and equi pnment are strewn everywhere.

JACK and SARAH seated next to each other

JACK denonstrating

the VI SCO glasses to her. CLAIRE is seated opposite JACK at
the conputer. JIMand ETHAN are in the kitchen. HANNAH
taking a roll of black-out curtain through the room

JACK

Look to your right, then back to ne.
There's a canera built right into the
bridge. Watever you see it sees and
transmts it back here. Can you hear ne?

SARAH
O course | can hear you
JACK

No, in your...ear piece. You have a
lovely smle (eyes). Can you hear ne

now?
SARAH
Loud and cl ear.
JACK
What's goi ng on?
SARAH
| don't know.
JACK
Wiy don't you take a | ook?
SARAH
Jack...that's spying.
JACK
That's what we do isn't it?
SARAH
Jack you're so w cked.
JACK

Too wicked to have a drink | ater?

SARAH

| think I mght just take that

| ook.

ETHAN and JI M PHELPS are in a heated conversation

ETHAN
Yeah, well, Jim fact is |I've got nore
t han ni nety days | eave com ng.
PHELPS
A hundred and sixty-seven, | think it is.
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Take it all, if you want. After this one.
ETHAN
| thought 1'd take sone now.
PHELPS
(quietly, to Ethan)
What the hell's made you decide to take
your | eave at the worst possible tine?
Claire's in a weird nood too.
ETHAN
h? What's the probl enf
PHELPS
| don't know, | had to go to Chicago
again. You were in Kiev. You tell ne.
ETHAN
Tell you what ?
PHELPS
When you started noticing your short term
menory | oss. \Wat the problem was you
and Claire had in Kiev?
ETHAN
What probl en?
PHELPS
(1 aughs)
Ah, God, forget it. Wat are we talking
bur nout here?

ETHAN
| guess.
PHELPS
Et han, you can't burn out.
ETHAN
Wy not ?
PHELPS

Because | can't afford it. And because

you'd burn up before you' d burn out.
CLAIRE, who is at the conputer behind them sonehow seens to
be the reference point in the foll ow ng exchange:

ETHAN
How was Chi cago?

PHELPS
Wonderful. Ran into a convention of auto
deal ers at the Drake Hotel. You hear the

one about the astronaut who cones back
fromthe first manned flight to Mars
after two years? Hys wife's got a year
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old kid. So he says "All right. Wwo was
it? M friend Harry?" She says no. "Oh,
it was ny friend Sacmmy." She says it
wasn't Samry. "Ch, | suppose it was ny
friend Lou.”" "No, what's the matter,
don't you think |I have any friends of ny
own?!"

PHELPS | aughs. ETHAN doesn't. The back of CLAIRE S head is
in his line of sight.

PHELPS ( CONT' D)
Boy, you really are grim Cone here,
take a | ook.

He | eads ETHAN to the wi ndow, which overl ooks the city.
EXT. PRAGUE - DAY
ETHAN s POV of Enbassy.
| NT. SAFE HOUSE - DAY

ETHAN nods.

CLAIRE, who is working at a conputer,
qui cktime video image in a box on her screen.

edition of
pl ayi ng.

PHELPS ( CONT' D)
Beyond Charles Bridge there is our
Enbassy. See it? Tonorrow night, if
anyt hing goes wong, this guy wll steal
t he nanes of our agents in every country
all over Eastern Europe. Up for grabs to
t he hi ghest bidders -- third world
terrorists, arns dealers, drug lords --
any and everybody who'd love to get rid
of long termcoverts |ike us, and sone
very dear friends anong them |If they're
exposed, they'll be executed. Cone over
here. Take a lock at this.

t he McLaughlin Report, the PBS news show,

ETHAN is distracted by it.
| NSERT - TELEVI SI ON
SENATOR WALTZER, a bearded, bespectacled man in his forties,

i s hol di ng

forth:

SENATOR WALTZER
"1l go you one further. | say the CA
and all its shadow organi zati ons have
becone irrel evant at best and
unconstitutional at worst. It's time we
throwa little light on the whol e concept
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of the Pentagon's "black budget."” These
covert agency subgroups have confidenti al
funding, they report to no one -- who are
t hese people?! W were living in a
denocracy the last tinme | checked.
BACK TO SCENE
ETHAN | ooks back at JIM
ETHAN
You're going to use Walter?
PHELPS
He' s our guy.
ETHAN
Isn't he chairing the Arned Services hearing?
PHELPS
Not this week. This week he's flyfishing
at the Qughterard Sl ough in County
Kildare, with one of our best Irish guides.

ETHAN
He won't be back in a hurry?
PHELPS
No, not in a hurry. Wat do you think?
You think the plot'll work?
ETHAN
Sure. If the main character does.
PHELPS

|f you were ne, Ethan, who would you
trust to nmake hi m believabl e?
JACK cones breezing in with a piece of bubble gum
JACK
Sorry, am| interrupting?
ETHAN
Al ways.
JACK shows the gumto ETHAN
JACK
Stick of gum If you cone up against a
| ock you can't pick --
Half the gumis red, the other half is green.
JACK ( CONT' D)
Red light. Geen light. Mash them
together, asta |asagna. Don't get any on

you -- you have five seconds.
He offers the gumto ETHAN
PHELPS

Are you gonna take it?
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CLAI RE gl ances up fromthe conputer and catches ETHAN s eye.
PHELPS may have caught the glance, but is focused on ETHAN
ETHAN
(relenting)
G ve ne the God damm gum
JACK
Just don't chewit.
PHELPS
Thank you.
CUT TO
EXT. AMERI CAN EMBASSY - NI GHT
The American Enbassy glitters beside the Vitava River. Party
at the Enbassy tonight.
| NT. AN ELEVATOR SHAFT - NI GHT
JACK, wearing black coveralls and slightly odd-I| ooking
eyegl asses (they're called Visco gl asses), enters an el evator

shaft through a small door at the base of the wall. He |ooks
up the shaft, shining a flashlight until he finds what he's
| ooking for --

-- a gray netal box, protruding fromthe wall one floor up.
| NT. SAFE HOUSE - NI GHT
PHELPS is at a table in the safe house apartnent, watching
t he bank of nonitors HANNAH wi red together earlier. The
nmonitors are alive now, showi ng various views of the inside
of the Enbassy, where the party is going on, and one view of
the el evator shaft.
PHELPS wearing an | MF headset and speaks into the nouthpiece.
PHELPS
Et han. Jack's inside. Wndow s open by
twenty-three hundred.
| NT. EMBASSY - N GHT
| nsi de the Enbassy, the party is a formal, tuxedoed affair
that's in full swing on the second fl oor.
SENATOR WALTZER, the man who was on TV, wal ks up a grand
staircase, headed in. An AVERI CAN DI PLOVAT in a tuxedo
hurries up to him

DI PLOVAT
How do you do, Senator, |I'm Rand Housnan,
t he Anbassador's aide. |If | could just

steer you through the reception |ine here

The DI PLOVAT pilots the SENATOR by one arm guiding himto a
reception line at the base of the stairs to the party.
DI PLOVAT ( CONT' D)
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Allow ne to introduce Jaroslav Reid, the
director of the National Gallery -- Petr
Brandl, the mayor of Prague --
SARAH, a very attractive young Anerican dressed in an el egant
gown, steps out of the reception |line and shakes hands wth
WALTZER
SARAH
| bet you don't renenber nme, do you, Senator?
SENATOR WALTZER
O course | do. How are you, Mss
Nor man?
He |l eans in and kisses her on the cheek, and as he does so
SARAH whi spers sonething in his ear.

SARAH
He's in pocket. Under the archway behind ne.
Her tone, her words -- we realize she's on the team

The SENATOR pulls a pair of Visco glasses fromhis pocket
(and if we didn't know the SENATOR was ETHAN before, this
confirns it), puts themon, and | ooks up, over her shoul der.
UNDER AN ARCHWAY NEAR THE ENTRANCE
ALEKSANDER GOLI TSYN, the Ukrainian, has just conme in from
out si de.
| NT. SAFE HOUSE - NI GHT
PHELPS sees the SENATOR s point of view of GOLI TSYN, through
t he gl asses, broadcast back to PHELPS nonitor. He speaks
into his m crophone.
PHELPS
Sarah, mark the package and go to two.
| NT. EMBASSY PARTY - NI GHT
SARAH still has the SENATOR s attention
SARAH
Your advance team nentioned you' d want a
tour of the facility, so |I've gone ahead
and set that up for you --
SENATOR WALTZER
Terrific. Let's get going.
(to the Dipl omat)
WIIl you excuse us?
He slips an arm around SARAH and they wal k off, not into the
party, but the other way, toward a staircase that |eads
further into the Enbassy.
DI PLOVAT
Unh, sir?
| NT. ELEVATOR SHAFT - NI GHT
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JACK clinbs up the elevator shaft, towards the gray netal
box. He just begins to renove the cover when he hears a
noi se from above. He | ooks up and sees the el evator above
hi m descendi ng.
JACK quickly pulls himself flush against the wall. The
el evator cones down adj acent to him and stops, pinning him
to the wall.
JACK
Great. Cone on.
| NT. EMBASSY PARTY - NI GHT
As the SENATOR and SARAH pass behind the entering GOLI TSYN,
SARAH pulls a small bottle of perfume from her purse. But as
she sprays, she points it slightly to the left, m ssing
herself and hitting the back of GOLI TSYN S head. He never
notices. They nove on and down the flight of stairs.
| NT. SAFE HOUSE - NI GHT
JI M PHELPS nonitors the Visco views of the party. He | ooks
to the fourth nonitor and checks a view of the party, a junpy
one, as sonmeone hurrying up stairs.
PHELPS
Hannah. He's marked. Lets go.
| NT. EMBASSY PARTY - NI CGHT
On a flight of stairs, HANNAH, dressed for the party and
slightly out of breath, hurries up the stairs.
HANNAH
En route.
She al so has a pair of Visco glasses, which she trains on the
party below. She pushes a micro switch on the side of her
gl asses, activating an electronic filter, which tints the
| enses.
PHELPS (Q'S)
Hannah, pull the shade (or - Hannah go to
ni ght vi sion).
HANNAHI S VI SCO POV
the party | ooks the sanme, but one head in the crowd stands
out. That head is GOLITSYN S, his hair a fluorescent green
where SARAH sprayed it.
| NT. THE DENI ED AREA/ ELEVATOR BANK - NI GHT
The SENATOR (let's just call him ETHAN) and SARAH cone down
the stairs and pass a sign that says "Denied Area --
Political Attaches Only." ETHAN checks his watch. 23:00.
He nods to SARAH, they round a corner, and cone to an
el evator at the end of the corridor. A signin front of it
says "Qut of Order." They head for it anyway.
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A MARI NE GUARD appears from behind a side door, catching them
by surprise.

JACK

Governor's in position. W have the el evator.
GUARD

Excuse nme, can | help you?
SARAH

-- which leads directly to the Denied
Area, the only Iimted access area in the
whol e facility.
SARAH fl ashes an I D at the GUARD and keeps tal ki ng.
SARAH ( CONT' D)
As you can see. this area has both a
Mari ne guard and video surveillance, and
is strictly nonitored at all tines.
She wal ks up to the thunbprint analyzer on the el evator bank

and slides her thunb inside. The panel lights up and fl ashes
a nmessage -- "ACCESS DEN ED." SARAH and ETHAN trade a | ook.
SARAH ( CONT' D)
(coveri ng)

Senator, don't you have a young man on
your staff nanmed JACK?

She tries the thunb again, Still no soap.
ETHAN
Jack? | believe we did have a young nan
nanmed Jack. Not a reliable man, as
recall. Constantly late or behind in his
wor K.

Now t he GUARD, noticing that Sarah's not being all owed
access, comes closer to them
GUARD
Excuse ne, let me see that |D again!
| NT. ELEVATOR SHAFT - NI GHT
JACK is still pinned to the wall by the elevator, |istening
to their conversation
PHELPS (O S.)
Jack' s pinned down Sarah. Should be a
second. Keep danci ng.
ETHAN (O S.)
(wth the Senator's southern accent)
W were forced to tie himto ny best
stallion and drag himaround the barn a
few tines.
Finally, the elevator noves down a floor and JACK is freed.
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JACK
Rel ax your crack, Foghorn, |I'mworkin' on
it.
He quickly opens the gray netal box, revealing a maze of
circuitry. He patches in his conputer, clinbs on top of the
el evator, and hits the keyboard, begi nning to downl oad.

THE LAPTOP
there's a split-screen of SARAH s thunbprint and the ID
pi cture. JACK downl oads her file into the security conputer
| NT. THE DENI ED AREA/ ELEVATOR BANK - NI GHT
I gnoring the GUARD, SARAH turns and slides her thunb into the
t hunbpri nt anal yzer once nore. The panel glows, this tine
the nmessage fl ashes --
| DENTI TY CONFI RVED
-- and the el evator doors slide open briskly.
The GUARD, surprised, now catches sight of the SENATOR
GUARD
Oh. Sorry, sir
He snaps a salute. ETHAN and SARAH get into the el evator and
t he doors cl ose behind them
| NT. ELEVATOR SHAFT - NI GHT
JACK | ooks down at the elevator below. Through a grating, he
can see them i nside.
JACK
The drink (date) with Sarah is definitely
of f.
| NT. SAFE HOUSE - NI GHT
PHELPS noves from JACK' s view of the elevator car to HANNAH s
view of the party on his video nonitors.

PHELPS
(a touch of inpatience)
Hannah -- |1'mblind again. Hannah.

| NT. EMBASSY PARTY - NI GHT
HANNAH, stationed on the second fl oor of the Enbassy, noves
to get a better view of the party. She reacquires GOLI TSYN s
gl owi ng head.
HANNAH

He's heading to the denied area.
| NT. EMBASSY WORK ROOM - NI GHT
This work roomis filled with conbination |ock filing
cabi nets and various conputer termnals. ETHAN hands SARAH
his Visco gl asses and she crosses the room placing them
upsi de down on top of a filing cabinet.
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ETHAN straps on a Visco wist nonitor and tunes it in,
swi tching several tines

ETHAN
(to Sarah)
Hi gher. Hi gher.
SARAH

Hi gher.
ETHAN

Ri ght, right. Good.
SARAH adj usts the gl asses.
THROUGH THE GLASSES,
the view of the main conputer termnal is upside down, but
clear. Anyone sitting there will be recorded.
| NT. SAFE HOUSE - NI GHT
On PHELPS' nonitor, we see ETHAN, via his Visco gl asses on
the filing cabinet, standing next to the conputer. PHELPS
barks out a warning.
PHELPS
Get noving, Ethan. He's rolling to you
| NT. EMBASSY WORK ROOM - NI GHT
ETHAN pushes the el evator button but the el evator is already
novi ng up.
ETHAN
Jack we're in position.
| NT. ELEVATOR SHAFT/ WORK ROOM - NI GHT
In a split view, we see both sides of the elevator wall
si mul taneously -- on one side, JACKis lying on top of the
rising elevator, on the other side, ETHAN and SARAH are
waiting for it to arrive.
ETHAN
Jack. Jack
JACK
| didn'"t touch it.
The el evator stops, the doors open --
-- and GOLI TSYN gets on. GCOLI TSYN descends in the el evator
with JACK on top and ETHAN and SARAH wai ti ng down bel ow
| NT. SAFE HOUSE - NI GHT
PHELPS sees JACK s point of view of the elevator, with
GOLI TSYN i nsi de.
PHELPS
(tension rising)
He's in the box, Ethan, he's in the box!
| NT. EMBASSY WORK ROOM - NI GHT
ETHAN and SARAH are waiting in front of the elevator, the one
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GOLI TSYN i s about to step off of! ETHAN | ooks around, for a
pl ace to hide.

ETHAN
OK. Taking Golitsyn's exit. Jack, open
t he doors.

SARAH
What about ny coat? 1'Il freeze.

JACK (O S.)

| don't have it.
| NT. SAFE HOUSE - NI GHT
PHELPS whi ps over to a laptop and starts typing.

PHELPS

Openi ng the doors. Go under.
He j abs ENTER on his keyboard.
| NT. EMBASSY WORK ROOM - NI GHT
The el evator doors WH SK open, revealing the enpty shaft
beyond. ETHAN and SARAH junp into the shaft.
| NT. ELEVATOR SHAFT - NI GHT
ETHAN and SARAH junp down into the five foot enpty space
bel ow the work room floor. Above them the el evator
continues its descent, with them hiding below The el evator
drops to just over their heads and stops.
| NT. EMBASSY WORK ROOM - NI GHT
GOLI TSYN steps off the elevator, crosses the roomand slides
a 3.5 conputer disk into the conputer in the work room
Through the Visco gl asses, we can clearly see himat work,
downl oadi ng the vital information.
| NT. ELEVATOR SHAFT (BELOW ELEVATOR) - N GHT
Wi ting below the el evator, ETHAN takes off his jacket,
starting to reverse it. He checks his Visco wist nonitor as
GOLI TSYN perpetrates the theft. He smiles and speaks into a
m cr ophone.

ETHAN
He's got it. Saved your ass again Jack.
JACK (O S.)
G ve ne a break, Pops.
SARAH
Such a nice ass.
JACK (O S.)
And a | onely ass.
ETHAN

Sarah's reconsidering. Caire, transport
in five mnutes.
CLAIRE (O S.)
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Roger that.
| NT. ELEVATOR SHAFT ( BELOW ELEVATOR) - NI GHT
Back inside, ETHAN strips off his mask and wearing his now
reversed j acket, he and SARAH exit the small door at the base
of the elevator shaft.
EXT. ELEVATOR SHAFT (ABOVE ELEVATOR) - NI CGHT
JACK rapidly disconnects his equipnent. But as he pulls the
final electrical clip fromthe elevator's wiring, it flashes
and SPARKS.
EXT. EMBASSY - N GHT
ETHAN and SARAH exit an Enbassy service area by the
waterfront and blend into the Enbassy crowd, as an anorous
coupl e.
ETHAN
In position. Jack open the door, let the
package roll.
JACK (O S.)
Roger that. Opening doors now.
ETHAN
Stai rway, youire w apped, go to
transport.
ETHANI S voi ce comes over HANNAHI S ear pi ece.
HANNAH
En route.
HANNAH br eaks of f and goes up the stairs.
| NT. ELEVATOR - NI GHT
The button marked "ROCF" |ights up, seemngly all by itself.
| NT. ELEVATOR SHAFT (ABOVE ELEVATOR) - N GHT
The car engages with a sharp jolt --
JACK
Hey.
--and starts to rise. JACK | ooks down, into the el evator
car, through the grate. Thereis no one init.
| NT. SAFE HOUSE - NI GHT
On one of his nonitors, PHELPS sees the elevator noving in
t he shaft.
PHELPS
Jack, what are you doi ng?!
| NT. ELEVATOR SHAFT (ABOVE ELEVATOR) - N GHT
JACK
| imnot doing anything! (I donit have it
ei ther).
| NT. SAFE HOUSE - NI GHT
PHELPS is typing at his keyboard and janm ng the enter button
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but gets no response.
PHELPS
| donit have it -- | donit have
control
| NT. ELEVATOR SHAFT (ABOVE ELEVATOR) - N GHT
JACKi S face pales. He |ooks up, above him at the
appr oachi ng ceiling.
JACK
Uh -- then | have a problem
| NT. EMBASSY WORK ROOM - NI GHT
GOLI TSYN pul | s out the now programmed di sk fromthe conputer
slips it in his jacket pocket and heads for the door.
| NT. ELEVATOR SHAFT (ABOVE ELEVATOR) - N GHT
JACK | ooks up through his Visco glasses at the approaching
roof, covered with spikes.
EXT. EMBASSY - N GHT
Through the nmonitor, ETHAN sees JACKIiS P.QO V. of the roof of
t he buil di ng approaching. Fast.
ETHAN
Cut the power. Cut the power Jack. Do
you hear ne.
| NT. ELEVATOR SHAFT (ABOVE ELEVATOR) - N GHT
On top of the elevator, JACK has ripped open the control
panel again and is frantically trying to adjust wires to get
the thing to stop
He swears, his fingers funble, he works faster and faster.
He | ooks up. The roof of the building is nearly upon him

ETHAN (O S.)
Conme on, Jack, cone on
JACK | ooks up again, he cringes, he covers his head with his
hands, he SCREAMS - -
--and heis crushed to death agai nst the roof.
EXT. EMBASSY - N GHT
ETHAN is staring at the static on the nonitor that once was
JACKi S signal .
ETHAN
Jack. Jack
He cl oses his eyes, know ng what that neans.
| NT. SAFE HOUSE - NI GHT
PHELPS al so sees the static.
PHELPS
Man down. Stay where you are. limon ny
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way.
He gets up and races out of the apartnent.
| NT. EMBASSY WORK ROOM - NI GHT
GOLI TSYN, who now has the disk, jabs again and again at the
el evator button but it wonit even light up. He studies the
el evator doors and junps into the shaft, just as ETHAN and
SARAH di d nmonent s bef ore.
He hits the floor of the elevator shaft and exits the small
door at the shaftis base.
EXT. PRAGUE SAFE HOUSE - N GHT
PHELPS hurries towards the bridge.
PHELPS
En route.
EXT. CHARLES BRI DGE - N GHT
PHELPS dashes onto the Charles Bridge and heads across the
river, toward the Enbassy. He throws a | ook back, over his
shoul der. Paranoiais setting in.
EXT. EMBASSY (AS SEEN FROM CHARLES BRI DGE) - NI GHT
Qut si de the Enbassy, GOLI TSYN escapes, pushing through the
service area door and racing past a DRUNKEN COUPLE who are in
the mdst of a loveris quarrel, in Russian.
Pan past the enmbanknment and onto the bridge where PHELPS is
still racing to neet ETHAN. But he stops suddenly, as if
heari ng sonet hing and | ooks behind him at the deepening
gl oom
EXT. EMBASSY - N GHT
ETHAN and SARAH hear PHELPi S voi ce over the nonitor.
SARAH
The package is in the open.
ETHAN
Jim Jim Heis in the open.
PHELPS (O S.)
| ive got a shadow.
ETHAN
Can you | ose hinf
PHELPS (O S.)
No. Abort.
Over ETHANi s shoul der, SARAH sees GOLI TSYN getting away. Fog
starts to roll over the river towards the bridge.
SARAH
Et han. Heis out of pocket.
ETHAN
(to Phel ps)
Jimwe canit.
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PHELPS (O S.)
Abort. Thatis an order
ETHAN
Negative, Golitsynis on the nove.
| NT. GETAVWAY CAR - NI CGHT
Seated in the getaway car, CLAIRE |istens to JIM and ETHAN
ar gue.
PHELPS (O S.)
No, damm it, no, | said ABORT!
EXT. EMBASSY - N GHT
Qut si de t he Enbassy, SARAH and ETHAN ar gue.

ETHAN
Sarah eye on the package. Jim |im
comng to you

SARAH
Ji mgave an abort, we should wal k
awnay.

ETHAN

No, weire going to recover the disk
under stand?!  Now nove!
ETHAN t akes off for the bridge, |eaving SARAH to shadow
GOLI TSYN.
EXT. PARKI NG AREA - NI GHT
HANNAH hurries toward the getaway vehicl e.
EXT. RESI DENTI AL STREET - N GHT
ETHAN noves to the bridge stairs.
PHELPS (O S.)
Where are you?
ETHAN
About two hundred yards fromthe bridge.
PHELPS (O S.)
Theyire covering this frequency, Ethan.
Cut all radio conmunications. Repeat.
Cut all radi o communications.
ETHAN continues to run toward the stairs to the bridge. Past
CLAIRE who sits in the getaway car. He | ooks on his nonitor
and again sees PHELPSIi POV. Only om nous silence. Phelps is
| ooki ng back over his shoulder. The bridge is deserted.
EXT. EMBANKMENT - NI GHT
SARAH fol l ows GOLI TSYN as he hurries toward the shore, where
a cobbl estone pronenade runs along the river. He disappears
into the fog at the edge of the river.
EXT. STAIRS TO BRI DGE - N GHT
ETHAN checks his nonitor again.
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THE MONI TOR

PHELPSi point of view changes radically as his head sw vels
on the darkened bridge. He whirls again, |ooking over his
shoul der and this tinme the barrel of a gun is visible,

poi nting at himand before PHELPS has a chance to react a
GUNSHOT CRACKLES over the nonitor.

The point of view goes crazy for a nmonent, then over and down
to a bloody hole in his own chest.

Hi s head rocks again, then goes over the side of the bridge
and makes the long, hard fall into the river bel ow

EXT. STAIRS TO BRI DGE - N GHT
ETHANi s face goes white with shock

ETHAN

JIM

EXT. CHARLES BRI DGE - NI GHT
He races up the rest of the stairs to the bridge but thereis
no sign of PHELPS.
ETHAN runs to the railing and | ooks down into the river but
sees only dark, choppy waters bel ow, now becom ng
obscured in the gathering fog.
He turns and | ooks to the enbanknment. He can faintly see
GOLI TSYN, hurrying al ong the pronenade. ETHAN gi ves chase.
EXT. PARKI NG AREA - NI GHT
ETHAN runs towards the getaway car, reaching a vantage point
on the top of the stairs, he can see CLAIREI S outli ne,
visible in the driveris seat. But as he descends the stairs
--the car explodes and bursts into fl anes.
The force of the blast knocks ETHAN back.

ETHAN

CLAI RE!

He watches the burning car in stunned silence for a nonent, a
stunned CROND starts to gather.
Renmenberi ng SARAH, he rushes down the stairs towards the
enmbanknent .
EXT. EMBANKMENT - NI GHT
SARAH cones out of the fog near the riverbank and sees
&Ll TSYN agai n, slow ng dowmn. A MAN cones out of the fog an
seens to ask GCLI TSYN for a |light.
SARAH draws cl oser. Behind her, the DRUNKEN COUPLE seens to
be hanging with her for sone reason.
EXT. STAIRS FROM BRI DGE - N GHT
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ETHAN conti nues towards the enmbankment.

EXT. EMBANKMENT - NI GHT

SARAH is alnbst to GOLI TSYN. Suddenly, the MAN in front of
GOLI TSYN pull's himtowards him Sensing sonethi ng wong,
SARAH qui ckens her pace. The MAN i s now hunched over

GOLI TSYN, facing away from SARAH, goi ng t hrough GOLI TSYNi s
pockets.

The figure finds what itis |looking for -- the disk -- and
takes it. SARAH cones cl oser --

-- and the figure whirls. It brings a knife up sharply,
plunges it into her chest and slinks away out of sight.

ANGLE

ETHAN races around the corner onto the enbanknment. He bursts
out of the fog, just intime to see SARAH fall to her knees,

over GOLI TSYNis body. ETHAN sees the knife in her chest and
GASPS.

He pulls the knife out of SARAH, who is close to death. He

| ooks at it -- it is a black Teflon knife with a serrated
edge.
BEH ND ETHAN

The DRUNKEN COUPLE seem drunk no nore. |In fact, theyire

wat chi ng ETHAN. Through the fog and night, they see him

| eani ng over SARAH, hol ding the knife in his hands.

AT THE BCDI ES

SARAH goes still. ETHAN | ays her down, turns the other body
over and sees that it is GOLITSYN. He quickly begins
rummagi ng through his pockets.

ETHAN hear police sirens and sees...

ANGLE

A Prague police boat, SIREN wailing, arrives at the dock in
front of the Enbassy. The DRUNKEN MAN and WOVAN st op
suddenly.

As THREE POLICE | eap off the boat and race toward the

expl osi on, ETHAN | eaps over the gate and races up the alley
and out of sight.

EXT. STREET -- PHONE BOOTH - NI GHT

ETHAN unscrews the nout hpi ece of a payphone receiver. Heis
hol ding a flat piece of metal with six prongs onit, a
noder ni st cockroach. He CLICKS the cockroach into the guts
of the phoneis wiring, piercing it with its little prongs.
He screws the nout hpi ece back on, holds the phoneis tongue
down for a second, releases it and listens. He has a dial
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tone. Now he punches in a fourteen digit nunber he knows by
heart.
After a noment, a FLAT VO CE cones on the other side.
FLAT VOCE (O S.)
Sat com seven
ETHAN
Central Europe. Unsecured.
FLAT VOCE (O S.)
Desi gnat or ?
ETHAN
Bravo Echo one one.
FLAT VOCE (O S.)
Swi t chi ng.
There is a | ong pause and then famliar voice cones on the
l'ine.
KITTRIDGE (O S.)
This is Kittridge.
ETHAN
Go secure.
Pause. A funny series of CLICKS cones over the |ine.

KITTRIDGE (O S.)
Go ahead.

ETHAN
Theyire dead.

KITTRIDGE (O.S.)

Whoi s dead?

ETHAN
My team Caire, Jack, even Jim -
- Hannah, maybe, | -- donit know

KI TTRIDGE (O.S.)
Are you damaged?
ETHAN
They knew we were coming. Colitsynis
dead too. The disk is gone.
KITTRIDGE (O S.)
Are you intact?
ETHAN
Do you read ne? The list is in the open!
KITTRIDGE (O S.)
Let's just bring you in safely, and then
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we'll worry about that, okay? Wre you
f ol | owed?
ETHAN cl oses his eyes. KITTRIDGE S voice is strong and
reassuring and he needs that right now
ETHAN
| donit think so.
KITTRIDGE (O S.)
Donit think, be sure. Are you clean?

ETHAN
Yes.

KITTRIDGE (O S.)
Location green. One hour. [ill be there
nmysel f.

ETHAN
Youire in Prague?
KITTRIDGE (O S.)
Heard a | ot about you, Hunt. Donit
di sappoi nt ne.
ETHAN
No sir.
KITTRIDGE (O S.)
One hour.
He hangs up. ETHAN does the sane. He stares at the phone
for a nonent, thinking. He checks his watch.
EXT. STREET - NI GHT
ETHAN steps out of the phone booth and starts down the
street. Every face seens to be starring at himnow, every
sound is nenacing. He pulls his coat in tight, shoves his
hands in his pockets and wal ks anong the crowd.
EXT. OLD TOMN SQUARE - NI GHT
ETHAN makes his way past the old town clock, a towering,
gothic structure and into a plaza, surrounded nostly by
residential buildings.
ETHANi S POV
Straight across fromhimis a glass enclosed restaurant built
on the portico of an old pal ace.
Brilliantly lit up frominside, the restaurant positively
shinmers, every table visible fromeverywhere in the pl aza.
| NT. RESTAURANT - NI GHT
ETHAN S POV
ETHAN wal ks in the glass front doors, right next to an
enornmous fish tank, part of the restaurant's exterior wall.
He scans the clientele carefully -- naybe a dozen PATRONS are
scattered around.
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EUGENE KI TTRIDGE is seated at a table in the mddle. He and
ETHAN nmeke eye contact. ETHAN wal ks to the table, a couple
of quick, seem ngly cursory glances around the room as he
goes. KITTRI DGE has been working on a pretty good-sized

| obster. He rises to greet ETHAN and they sit.

KI TTRI DGE
| can't tell you how sorry I am | know
how much Jimin particular neant to you,
Et han. Personally as well as professionally.
ETHAN
Yeah.
He spots a stack of docunents on the table.
ETHAN pi cks themup. There's a Canadi an picture bearing
ETHAN photo and the nane Phillipe Doucette, credit cards,
driver's license, etc.
KI TTRI DGE
Passport, visas - you know the drill.
We'll work the exfiltration thru Canada,
debrief you at Langley. Throw the Prague
police a bone, you know toss thema few
suspects. Fol |l ow nme?

ETHAN

Yeah. | follow you.
KI TTRI DGE

W' ve | ost enough agents for one night.
ETHAN

You nean |'ve | ost enough agents for one

ni ght.
KI TTRI DGE seens to be at the point of saying one thing, then,

careful ly:

KI TTRI DGE
You seem hell bent on blam ng yourself,
Et han.
ETHAN
Who else is left?
KI TTRI DGE
Yes. | see your point.
ETHAN
Wiy was there anot her teanf
KI TTRI DGE
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VWhat ?

ETHAN
O | MF agents. At the Enbassy. Tonight.
KI TTRI DGE
| don't quite follow you
ETHAN
Let's see if you can follow nme around
this room

(eyes noving around the room
The drunk Russians on the enbanknent at 7
and 8 o' clock...The couple waltzing
around nme at the Enbassy at 9 and 11
The waiter behind Hannah at the top of
the staircase - Bowtie, 12 o'clock. The
other M- team You're worried about ne.

Wy ?
KI TTRI DGE
(atight little smle)
You're right. Maybe this'l|l save sone
tine.

The figures around the room have grown restless. KITTRI DGE
tries to indicate that it's okay. He pulls sone papers out
of his jacket.
KI TTRI DGE ( CONT' D)

For alittle over two years now we've

been spotting serious blowback in | MF

operations. W have a penetration. The

ot her day we decoded a nessage on the

Internet froma Czech we know as "Max."

ETHAN
The arns deal er

KI TTRI DGE
That's right. Mx, it seens, has two
unique gifts -- a capacity for anonymty

and for corrupting susceptible agents.
This time he's gotten to soneone on the
inside - he's put hinself in a position
to buy our NOC |list. An operation he
referred to as "Job 314". The job he

t hought Golitsyn was doi ng tonight.

ETHAN

But the list Golitsyn stole was a decoy.
KI TTRI DGE

Correct the actual list is safe at
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Langley. "Golitsyn"™ was a l|ightning rod,
one of ours.

ETHAN
Thi s whol e operation was a nol ehunt.
Kl TTRI DGE
Yes, the nole's deep inside. And -- |ike

you said. You survived.
ETHAN stares at him|evelly.
KI TTRI DGE ( CONT' D)
| want to show you sonet hing, Ethan
He now shoves the papers across the table. They're xeroxed
copies of a Wsconsin bank account in the name of DONALD and
MARGARET ETHAN HUNT. It shows a bal ance of $127, 000.
KI TTRI DGE ( CONT' D)
Since your father's death, your famly's
farm has been in sub-chapter S and now,
suddenly, they're flush with over a
hundred and twenty grand in the bank.

Dad's ill ness was supposed to have w ped
out the bank account -- dying slowy in
Anerica after all, can be a very

expensi ve proposition Ethan. So, why
don't we go quietly out of here onto the
pl ane. .

ETHAN
How about if we just go quietly into the
bat hroom and | wash your nouth out with
soap - you pathetic button down
bur eaucrati c asshol e.

KI TTRI DGE ( CONT' D)

Et han, | can understand you're very
upset .

ETHAN
Kitteridge, you've never seen ne very
upset .

ETHAN t akes sonething fromhis jacket pocket. Wile
KI TTRI DGE t al ks, ETHAN unw aps whatever is in his hand.
Kl TTRI DGE

Al'l right, enough is enough Hunt. You' ve
bribed, cajoled, killed - and relied on
intimate |loyalties to get away with it.
You' re determ ned to shake hands with the
devil and |I'm going to make sure you do
it in hell.
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W see what ETHAN holds in his hand -- it's the piece of
bubbl e gum half red, half green. He squeezes the gum
nmushi ng the two sides together.

ETHAN | ashes out, swatting KITTRIDGE' S gl ass of wine off the
table in one quick notion. As he does, he hurls the piece of
gum

Di ners | ook up, startled at the sound of the breaking w ne
glass. KITTRIDGE follows the trajectory of the glass --

-- and sees the piece of gum stuck to the tank. H's eyes

wi den. KA BOOM

The tiny piece of plastique explodes, SHATTERI NG the fish
tank. A hundred gallons of water flow over the MAN and
WOMAN, knocking themto the ground.

At the sane tinme, ETHAN bolts for the door.

EXT. OLD TOMN SQUARE - NI GHT

ETHAN races out of the restaurant and takes off, into the
deserted square.

EXT. SAFE HOUSE - ENTRYWAY - NI GHT

Silence. ETHAN enters the darkened entry.

| NT. SAFE HOUSE STAI RWELL - NI GHT

ETHAN gl ances up at the stairwell. Naked |ight bul bs
illumnate the way up. He slips off his jacket and shirt,
then puts his jacket back on.

| NT. SAFE HOUSE STAI RWELL - MOMENTS LATER - NI GHT

ETHAN unscrews a bulb. He crushes the bulb in his shirt and
scatters the glass fragnents on the steps. He clinbs to the
next bul b.

| NT. SAFE HOUSE - DOORWAY - NI GHT

At the now darkened door to the apartnent, there's the soft
sound of another bulb being POPPED in cloth, glass fragnments
droppi ng and ETHAN S at the door.

| NT. SAFE HOUSE - NI GHT

In the darkened safe house, ETHAN goes to a vase with
flowers, picks it up and unscrews the bottom retrieving a
Si g Sauer automatic. He noves through the roons, checking
them as he goes.

| NT. SAFE HOUSE BATHROOM - NI GHT

ETHAN checks the shower, then goes to his shaving kit,

pul ling out a shaving creamcan and a hairspray can. He
unscrews the bottons, retrieving cash in various

denom nations fromvarious countries and a coupl e of
passports.

As he pockets them he catches sight of hinself in the
mrror. He's a ness. He splashes water on his face.
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| NT. SAFE HOUSE KI TCHEN - NI GHT

ETHAN greedily tears the cap off a bottle of mneral water
and proceeds to guzzle it as if he was dying of thirst.

| NT. SAFE HOUSE - NI GHT

He conmes back into the living room Still drinking, he
notices flickering lights on the other side of the room the
static fromthe four nonitors PHELPS was watching. One by
one, he switches them off.

THE LAPTOP
JACK had been using lies closed at his abandoned desk. ETHAN
wakes it up.

The conputer emts a DIAL TONE, then STATIC as it hits its
connection. It pronpts ETHAN al ong:

SELECT USENET GROUP
ETHAN TYPES I N

job 314

ETHAN
Job. Job 3:14. March fourteen. Job 31
Mar ch.

The conputer replies:

SEARCHI NG STRI NG NOT FOUND
ETHAN tri es agai n:

max. com

The answer:
SEARCH STRI NG NOT FOUND
He tries a few nore, quickly -- "job," "jobs,"” "joblist.com"
but nothing cones up. He tries sonething else -- "scrol
usenet groups."”
The conputer scrolls names of bulletin boards at a dizzying
speed, by the hundreds. That's not goi ng anywhere.
ETHAN pauses, slaking his bottom ess thirst and trying to
figure out what permutation of "job 314" he should add to the
others on his conputer screen. He MJVBLES.
ETHAN
Job three fourteen. Job --
(a realization
the Bi blical pronunciation)
It's Job!
He rummages around on the desk, checks the bookshel f and
finds a G deon Bible. He turns to Job 3:14 and reads the
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Bi bl e passage "Kings and Counsellors..."
He thinks for another nonent, then punches back into the
I nternet and under the command "Sel ect Usenet G oup” he

t ypes:
Bl BLE

The conputer replies:
126 ENTRI ES FOUND, SPECI FY GROUP

ETHAN
BOOK OF JOB
The conputer presents a nulti-colored screen of religious
icons and artwork with an acconpanyi ng nessage:
VWELCOVE TO THE BOOK OF JOB DI SCUSSI ON
GROUP. VWH CH CHAPTER AND VERSE DO
YOU W SH TO POST YOUR ENTRY UNDER?
ETHAN types his answer "Job 3:14" and the screen presents a
"stickie" for himto wite his nessage on. He does:
ETHAN
Max -- Goods tainted. Consider extrenely
hazardous. DO NOT USE. Fate wll be
t hat of kings and counsellors who built
for thensel ves pal aces now lying in
ruins. Mist nmeet to discuss a.s.a.p.

ANGLE
A rhythm ¢ CRUNCHI NG sound and fromthe darkness on the other
side of the room PHELPS staggers toward him wet and nuddy,
his mddl e a hopel essly bl oody ness. He |ooks like he's
dying on his feet. ETHAN freezes, appall ed.
PHELPS
Et han, what are you doi ng?
ETHAN tries to speak but nothing will conme out.
PHELPS ( CONT' D)
| needed you, Ethan. 1 needed you on the
bridge, and -- you weren't there. Ethan?
Et han?
ETHAN reaches out to grab PHELPS but can't seemto touch him
PHELPS suddenly vani shes into thin air, ETHAN awakens from
the dreamand finds hinmself |leaping to his feet, gun cocked
and pointed at --

ANGLE
It's CLAIRE
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ETHAN
What are you doi ng here?!
CLAI RE freezes, her hands hal f-raised.
CLAI RE
(carefully)
Ethan -- Ethan, it's okay. It's Claire.
Et han what's wong with you?
ETHAN
Don't nove.
Her right hand has noved a fraction. She freezes again.

ETHAN
You were in the car!
CLAI RE
| wasn't. | heard that Jimwas in
trouble on the radio. He said soneone
was. .
ETHAN
Shut up! | saw you. You were in the
car.
CLAI RE
No, | got out of the car and | ran to the
bri dge.
ETHAN
Don't give ne that! | was on the bridge.
CLAI RE
What happened to Jinf?
ETHAN
There was nobody on the bridge.
CLAI RE

What happened to Ji nf?
Et han grabs her wists, shouting.
ETHAN
Dead. Dead. Dead! Wke up, Caire!
Jims dead, they're dead. They're al

dead!
ETHAN rel eases her wists.
CLAI RE
(rmunbl i ng)
They're dead. Jims dead.
ETHAN
Take of f your coat.
CLAI RE
What ?
ETHAN
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Take of f your God damm coat!
He grabs a sleeve and literally tears the coat off her, half-
spi nning her around. The coat hits the floor |ike a dead
body. CLAIRE' S instinctive nove is to cover her chest.
CLAI RE begins to shiver. ETHAN circles her, runs his hand
cursorily across her body. It accentuates CLAIRE S
shi veri ng.
ETHAN ( CONT' D)
Were were you?
CLAI RE
| wal ked away. He said abort. He was
gone so | wal ked away.
ETHAN
That was four hours ago! Wo sent you?
Did they send you here?

CLAI RE
(sl ow y)
Who is "they?"
ETHAN
Did they send you...D d they send you?
CLAI RE

Who is they, who is they?
ETHAN grabs her by the wi sts.
ETHAN
Wio sent you?! Who sent you?
CLAI RE
(scream ng)
No one sent ne! W' re supposed to be
back here at four o'clock, four o'clock,
if we abort, we don't return here until
four o' clock, O-four hundred, four am
four o' clock --!
She sags. A nonent. Then the clock begins to chine -- BONG
BONG BONG, BONG In the wake of the bells' reverb, ETHAN
rel eases his grip on her wists.
| NT. SAFE HOUSE - LATER THE SAME NI GHT
ETHAN sits in front of the conputer, staring blankly at it,

still waiting for a response. CLAIRE sitting on the end of
the bed. Dawn approaches, it's very, very quiet.
CLAI RE
Way haven't they brought us in yet?
ETHAN

|'ve been disavowed. They think I killed
Jimand everyone el se. Sonmehow a hundred
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t housand dollars found its way into ny
parents' bank account. Kittridge assunes
|'"ma nole they've been tracing and |'ve
been in the enpl oy of an arns deal er,

Max, for the last two years, to get him

our NOC |ist.
A long nmonment while she stares at ETHAN s back.
CLAI RE
What are you going to do?
ETHAN
|'"mgoing to get it for him \Woever the
nole is, |I think goes by the name of Job,

at least part of the tine. 1 can't find
him but if he knows 1 have the NOC |i st,
he'll find ne.

CLAI RE
Et han, you're not making sense. Let ne
go in and talk to Kittridge. |I'm going
to tell himyou had nothing to do..
ETHAN
Claire, Claire, Claire, if you re not
dead, he's going to assume you're with
ne.
The conputer blinks and makes a noise - ETHAN goes to it.
THE COMPUTER SCREEN
Bl inking -- "MESSACE WAITING " ETHAN hurries over and clicks
on the nessage box. The screen blinks and the nessage shows

up:
? JOB - CORNER OF NEKAZANKA AND PRI KOPY ONE P. M
? BUY A PACKET OF DUNHI LL
? AND ASK THE MAN SI TTI NG ON THE BUS
? STOP BENCH FOR A MATCH
CLAI RE | ooks to ETHAN

CLAI RE

The nessage is for Job.
ETHAN

|"mgoing to answer it.
EXT. STREET BY BANK/ FLORENC BUS STOP - DAY
ETHAN arrives at the bus stop outside the Savoy Arcade. A
MAN in a bl ack w nd-breaker sits on the bench, his back to
ETHAN.
ETHAN
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Excuse ne, could |I trouble you for a

mat ch?
Wthout turning, the MAN offers up a box of matches. As
ETHAN t akes them TWO MEN from behi nd take himby either arm
and escort himinto a car which has just pulled up.
| NT. CAR - DAY
ETHAN slides into the back seat, between the TWO MEN.
MATTHI AS, the man on the left, holds up a black hood. He
extends it to ETHAN, who doesn't take it.

MATTHI AS

Wul d you renove your hat please?
ETHAN

Why ?
MATTHI AS

You wish to neet Max? This is the price

of adm ssi on.
Rel uctantly, Ethan pulls the hood over his head and the car
t akes of f.
| NT. MAX' S APARTMENT - DAY

The bl ack hood still on his head, ETHAN has trouble sitting
upright. He's before a desk, in an apartnent sonewhere in
the city -- it's inpossible to tell where, as the blinds are

drawn. The place is roony and | avishly furnished --
expensive Oriental rugs, well-chosen objects of art.
Sonmewhere down the bl ock, a dog BARKS, steadily, every few
seconds. In the hallway outside the apartnent door, soneone
is VACUUM NG MATTHI AS and the OTHER MAN are near by.
ETHAN
| thought | was going to see Max.
MATTHI AS
You m sunderstood. No one sees Max.
ETHAN
Then what am | doi ng here?
MATTHI AS
Al'l owi ng Max to see you and hear what
you've got to say.

ETHAN
| don't conmunicate very well through a
shr oud.

MATTHI AS
| f Max doesn't |ike what you have to say,
you'll be wearing that shroud
indefinitely.

ETHAN
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I"'mwilling to take the chance.
MATTHI AS
Very wel | .
MAX'S figure into frane. MATTHI AS renoves ETHAN s hood
When it comes off ETHAN finds hinmself |ooking up at a tal
woman of indeterm nate age. She's handsone to the point of
severity.
MAX
Who are you and what are you doi ng here?

ETHAN
| need one hundred thousand dol | ars.

MAX
Real | y? And you thought if you sinply
showed up I mght give it to you?

ETHAN
Wiy not? You gave Job a hundred and
twenty five thousand.

MAX
The penny drops. You are not Job. Yes,
Job is not given to quoting Scripture in
his comuni cations. And there was its

tone -- aggressive but playful. Job is
not playful. So you' re sonmething of a
par adox.

ETHAN
That depends.

MAX
On what ?

ETHAN
Whet her you like a paradox. | want a
hundred and fifty thousand dol | ars.

MAX
It's quite out of the question.

ETHAN
The di sk Job sold you is worthless. It's
bait, part of an internal nol ehunt.

MAX

And how m ght you know that? Are you
anot her Conpany man?
ETHAN
Li ke Job?
MAX
Ah, but, we're asking about you.
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ETHAN
' m NOC. \Was. Now di savowed.

MAX
Wiy, may | ask?
ETHAN
That's the question | want to ask Job.
MAX
| don't know Job any nore than he knows
ne.
ETHAN
Even so, |I'msure you could arrange an
i ntroducti on.
MAX
Why should 17
ETHAN

Because | can deliver the actual NOC
l[ist. The one you have is not only
worthless, it's certain to be equi pped
with a hom ng device to pinpoint your
exact |ocation.

MAX
It's easy to say the disk is worthless
when you say | can't | ook at the
information and see if it's worthless.
Not a tenable position, sir.

ETHAN
Ckay, boot it up and in anywhere from
thirty seconds to ten mnutes you're
gonna have Virginia farm boys hoppi ng
around you |ike jackrabbits.

MAX

(Pause.)

Mn - Hmm ..

ETHAN
Tell you what. How good's the RF scanner
you used in the car?

MAX
Very good.
ETHAN
kay, use it. But | suggest pack up

first.

ANGLE
MATTHI AS boots up. There's a little nusical noise and the
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screen brightens. The conputer WHIRS and CLI CKS and a
conplex list of names, addresses, phone nunbers and ot her
personal information scrolls by. But Matthias is watching
the digital read-out on the RF scanner.

MATTHI AS
Twenty-si x, twenty-seven. So far so
good.

MAX

That's not so good for you, ny friend.
On the scanner, the digital read-out is nowin the thirties.
MATTHI AS
Thirty-two and change.
MAX
(to Ethan)
Doesn't nmean it's a signal. Could just
be the hard drive heating up
She | ooks fromthe scanner to ETHAN as if she's trying to
make up her m nd about sonething.
MATTHI AS
Forty-four. Forty-five.
ETHAN
|'d say you' ve got about two m nutes.
MAX still doubts it. The OTHER MAN goes to the w ndows --
--not hi ng happens. He opens the French doors that |ead out
onto a bal cony.
EXT. MAX' S APARTMENT - BALCONY - DAY
The OTHER MAN cones out on the bal cony. Nothing out here but
a beautiful day. He walks to the railing and | ooks down at
t he street.
Down below, the dog that's still barking is tied to a street
sign. WOOF. WOOF. WOOF.  Abruptly, it stops.
| NT. MAX'S APARTMENT - DAY
Back inside:
MATTHI AS
Fifty-seven. Fifty-nine.
EXT. MAX' S APARTMENT
A pollution control van and a taxi arrive am dst other street
activity. KITTRIDGE and the FEMALE CZECH AGENT exit the taxi
as BARNES and TWO OTHER UNDERCOVER MALE | MF agents | eave the
van.
I NT. MAX'S BUI LDI NG - LOBBY - DAY
Led by KITTRI DGE, the FIVE | MF AGCENTS wearing Kevl ar-1ined
trenchcoats creep through the |obby of the building and hit
the stairs. They clinb themsilently.
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I NT. MAX'S BU LDI NG HALLWAY - DAY
A CLEANI NG WOVAN i s vacuum ng the hall carpeting when the
AGENTS conme up the stairs, guns drawn. Her jaw drops and she
turns off the vacuum cl eaner.
FEMALE | MF
(in czech)
Switch it on. Keep cleaning.
KI TTRI DGE | ooks at her sharply and gestures. She turns the
vacuum back on. They reach the door of a certain apartnent
and --
| NT. APARTMENT - DAY
-- KICK through it. The AGENTS swarminto MAX' S apartnent,
guns waving in all directions. KITTRI DGE sweeps in between
them and takes conmand of the place --
--but there's nobody here. TWD AGENTS race into the bedroom
and just as quickly out again.
EXT. POADER TOAER - TOP SHOT - DAY
MAX, ETHAN, MATTHI AS and the OTHER MAN nove qui ckly across
the bridge that connects Max's apartnment to the tower.
EXT. MAX' S APARTMENT BALCONY - DAY
KI TTRI DGE ki cks open the door to the bal cony, cones outside,
and | ooks around. Nobody in sight.

KI TTRI DGE
G&D D
I NT. MAX'S CAR - ETHAN AND MAX - DAY
MAX

Ch dear, Gunther will never let ne use
one of his apartnents again.
(turns to Ethan)
Phew, sorry | doubted you, dear boy.
You're a good sport. Do accept the
conpl i ment.
ETHAN
Thanks, Max. O is it Maxine?
I NT. CAR - MOVI NG - DAY

MAX
| don't have to tell you what a confort
anonynity can be in nmy profession -- like
a war m bl anket .
(abruptly)

My deal with Job was subject to a

successful boot scan. Ooviously it

didn't pass nuster. Deal's off.
ETHAN
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What was your deal with Job?

MAX
Six mllion dollars. 1'll give you the
same. But | want the conplete list now,
not just Eastern Europe. | won't do this
pi eceneal, it's too dangerous. | want
the entire list, the true nane of every
non-of ficial cover agent throughout the
wor | d.

ETHAN
Ten mllion. Ten mllion in negotiable
U S. Treasury certificates, in bearer
form coupons attached. And one nore

thing -- your personal assurance that Job
will be at the exchange.
MAX
Done. Bring it to ne in London. | want
it by the end of the week.
ETHAN
How wi || you nmake sure Job will be there?
MAX
How wi Il you nake sure |I'I|l have the |ist

in three days? |It's been a delight. Now
where can | drop you dear boy?
ETHAN
| "' m not being dropped anywhere w thout ny
noney.
MAX manages to | augh without coughing. Then, with an
adrnoni shi ng forefinger
MAX
|"mgoing to have to front you
personally. Don't |ose that noney
wi t hout | osing your life.
ETHAN
| wouldn't dreamof it.
MAX settles back and regards ETHAN. A theatrical sigh. She
fanci es this guy.
CUT TO
I NT. MAX' S APARTMENT - DAY
KITTRIDGE waits on the balcony for his AGENTS to conpl ete
their search. HARRY BARNES, a m ddl e-aged, gray suited,
somewhat gray-faced bureaucrat, cones to join Kittridge.
KI TTRI DGE
The man's gone bl ack, Barnes. He's under
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until he decides to surface.
BARNES
Look we can use soneone fromthe Enbassy
and we can get the local authorities
i nvol ved. Close off his transportation.
KI TTRI DGE
What can we do, Barnes? Put a guy at the
airport? How nmany identities do you
t hi nk Hunt has? How nmany tines has he
slipped past custom in how many
countries? These guys are trained to be
ghosts. W taught themhow to do it, for
Christ's sake!
BARNES
So what do you suggest?
Kl TTRI DGE
Let's not waste tine chasing him Make
himcome to us. Everybodyis got pressure
points. Find out sonmething that's
i nportant to himpersonally and you
squeeze.
CUT TO
| NT. SAFE HOUSE - DAY
ETHAN enters the living room CLAI RE wal ks out of the
bedr oom hol di ng a gun.
ETHAN reaches into his jacket and holds up a hefty wad of
currency.

CLAI RE

Max nade a deal with you?
ETHAN

| deliver the NOC list, Max delivers Job
CLAI RE

W' ve got seventy-five rounds for your
G ock 9, but only twenty for the Sig

Sauer, one pair of Visco glasses with
monitor, plenty of passports. You said

it yourself -- if I"'mnot dead, I'mwth
you.
ETHAN
You're sure about this?
CLAI RE
Jimwas ny husband. | want to know who

killed him ( ALT ) I want to get the son
of a bitch who did this.
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ETHAN
We need help, and we don't have tine.
They have to be | ocal.
CLAI RE

What ki nd of hel p?
| NT. SAFE HOUSE - MOMENTS LATER - DAY
The KY57 crypto phone, a black box with an ordinary phone
receiver in the top, THUNKS down on the table.
ETHAN pl ugs the phone cable fromhis laptop into the back.
The green display on top of the KY57 dials a nunber and makes
a conputer connecti on.
On the conputer, the screen says:

| .M F. PERSONNEL DATABASE

ENTER PASSWORD NOW
ETHAN types a password and the screen asks himfor the

CATEGORY?
He types in a single word.

DI SAVONED

DI SSOLVE TO

| NT. TRAIN - STATEROOM - NI GHT

The word "di savowed"” di ssolves slowy over the stateroomof a
hi gh speed train, where the newy assenbled I Mforce has
gat hered around a table -- KRIECER, a dangerous-| ooking
Frenchman of forty or so, LUTHER STICKELL, a nuscul ar, soft-
spoken Anerican in his md-thirties. ETHAN, and CLAI RE
LUTHER regards the others warily.
ETHAN
Si npl e ganme. Four pl ayers.
(points to Krieger)
Exfil opens the pocket --
(and to Luther)
-- cyber ops lifts the wallet.

KRl EGER
Bank?

ETHAN
| MF mai nfrane.

KRI EGER

(after a nonent)
Were exactly is it?
ETHAN
I n Langl ey.
LUTHER
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ETHAN nods.

In Langl ey? The one in Virginia, Langley?
KRI EGER
I nsi de Cl A headquarters at Langl ey.

KRI EGER turns to CLAIRE
KRI EGER ( CONT' D)
| s he serious?
CLAI RE
Al ways.
KRI EGER
If we're going to Virginia, why don't we
drop by Fort Knox? | can fly a

hel i copter right in through the | obby and
set it down inside the vault and it wll
be a hell of a |ot easier than breaking
into the God damm Cl A

LUTHER
What are we downl oadi ng?

ETHAN
| nf or mat i on.

LUTHER
What ki nd?

ETHAN
Profitable.

CLAI RE
Payment on delivery.

LUTHER
| don't know. This | don't know.

ETHAN
This doesn't sound |ike the Luther
Stickell 1've heard of. What'd they used
to call you? The Net Ranger? Phineas
Phreak? The only man alive who actually
hacked NATO Gnhostcom

LUTHER
There was never any physical evidence
that | had anything to do with that.
t hat . .

(correcting hinself)

Wth that exceptional piece of work.

ETHAN
You don't know what you're m ssing. This
is the M. Everest of hacks.

LUTHER
You're all kidding yourselves. Even with
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top of the line crypto. Cray access.
STU 3's --
CLAI RE
Krieger can get it.
(to Krieger)

Ri ght ?
KRI EGER

May take a little tine.
ETHAN

May take a little tine. That's not what
Claire tells ne about you.
LUTHER
Thi nki ng Machi ne | aptops, |'mtalking
about the 686 prototypes -- with the
artificial intelligence Risk chip --
ETHAN | ooks at KRI EGER
KRI EGER
Twent y-f our hours.
ETHAN | ooks back at LUTHER. LUTHER t hi nks.
LUTHER
And | get to keep the equi pnent when
we' re done.

ETHAN
Lut her, | guess you're all out of
excuses.

LUTHER

| can't just hack my way inside. There's
no nodem access to the mainfrane, it's in

a stand-alone. 1'd have to be physically
at the termnal
ETHAN

Luther, relax, it's worse than you think

The termnal's in black vault | ock-down.
| NT. CI A CORRI DOR/ GUARD STATI ON - DAY
Wil e ETHAN tal ks, we see what he's referring to:
A CI A ANALYST carrying a glass of iced tea and several file
fol ders wal ks down a |ong corridor in the headquarters
building. He cones to an inpressive guard station and rests
his chin on a strange-| ooking optonetric devi ce.

ETHAN (V. Q)

They mi ssed nothing in that room Even

the vents have | aser nets over them
Apparently the device approves and the ANALYST is buzzed into
a "RESTRI CTED' area of the building.
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I NT. CI A COMPUTER ANTEROOM - DAY
The ANALYST reaches a curtained area. He shoves the curtain
aside and cones to a large, vaulted door. He slides a card-
key into a slot, leaves it there and slides a second card-key
into the slot beneath it.
ETHAN (V. Q)
| nside, there are three counterneasure
systens that can only be deactivated by
aut hori zed entry. Wiich we won't have.
A panel next to the ANALYST says "I NTRUSI ON COUNTERVEASURES
OFF." The ANALYST next spins a three digit conbination code,
CHUNKS t he door open and steps into --
I NT. CI A COWUTER ROOM - DAY
-- the secured termnal room |It's not large but it's
inmpressive. A single termnal is bolted into the m ddle of
the floor and the glass and tile walls of the room overl ook
conput er storage towers.
ETHAN (V. Q)
The first systemis sound-sensitive,
anyt hi ng above a whisper sets it off.
The second systemis on the floor and
pressure-sensitive --
The ANALYST cl oses the vault door behind himand wal ks across
the room As he wal ks, the floor tiles light up under his
feet, turning off again when he lifts the weight fromthem
ETHAN (V. Q)
--and the third detects any increase in
tenperature. Even the body heat of an
unaut hori zed person in the roomwil|
trigger it.
A thernoneter on the wall shows the tenperature is 72
degrees. The ANALYST sets his glass down, boots up the
conputer, and starts entering data fromthe file fol ders.
ETHAN (V. Q)
Al'l three systens are state of the art.

The ANALYST turns and takes a sip of his iced tea. A drop of
condensati on runs down the glass and hits the floor. Wen it
makes contact, the floor panel |ights up.
| NT. TRAIN STATEROOM - NI GHT
The ot her team nenbers gathered around the table | ook at
ETHAN skeptically.

LUTHER

And you really think we can do this.
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I NT. TRAIN CORRIDOR - N GHT
The m ddle of the night and the train is dark. The team
menbers come out of the stateroomto go to bed -- KRIEGER
heads in one direction, ETHAN and CLAIRE in the other.
ETHAN stops. His attention is drawn to the car ahead. There
is awndow in the door to the car and he | ooks through it.
ETHAN' S P. O V. THRU W NDOW (I NT. BUSI NESS CAR - NI GHT)
Et han sees the business car, a plush space for busy
executives to get some work done on the train. There are
| apt ops, cellular phones, desks that fold out in front of
spaci ous seats.
A FEMALE EXECUTI VE, forty or so, is seated at one of the
desks, typing away into her | aptop.
I NT. TRAIN - CORRIDOR - N GHT
ETHAN knocks on the conpartnment door.
ETHAN
May | come in?
CLAI RE
(wary but interested)
Sure. ..
I NT. TRAIN - CLAI REi S COVWPARTMENT - NI GHT
ETHAN and CLAI RE enter, ETHAN cl osing the conpartnment door.
He pulls an envelope fromhis jacket and holds it out to her.
She takes it, waits.
ETHAN
It's cash. And a second passport. If
anyt hi ng goes wong when we're inside, if
you sense even the slightest deviation
don't | ook over your shoul der, you wal k
away - you hear ne? Just wal k away.

CLAI RE
You don't think we're going to nmake it.
ETHAN
| didn't say that.
CLAI RE
You didn't have to.........
ETHAN
| just need you to be safe.
CLAI RE
What about you?
ETHAN
What about ne - Jimcalled an abort - |
didn't conply. | lost the team | just

need you to be safe.
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CLAI RE' s cool ness causes ETHAN to hesitate just enough to
take it in.
CLAI RE
| wish I'd never |aid eyes on you..
And they're suddenly, violently in each others arns, Kkissing
and half-falling onto the converted bed. She suddenly
resists. He senses it and pulls away.
ETHAN
Sorry.
He rises and goes to the door. He's got his hand on the knob
when CLAIRE waps her arns around himfrom behind, turns him
to her and kisses him deeply. This time they sink slowy to
t he bed.
CUT TO
EXT. C A LANGLEY - DAY
Seen fromthe air, ClA headquarters is a spraw ing conpl ex,
two huge buil di ngs surrounded by acres of parking |ots hacked
out of a thick forest.
LANGLEY
| NT. COVMUNI CATI ONS ROOM - DAY
KI TTRI DGE, BARNES, and their STAFF are hard at work,
phot ographs and bi ographi cal data of ETHAN on vari ous
conmput er and television screens around the room Kl TTRI DGE
| eans back in his chair, staring at the ceiling.
BARNES
What | want to know is how Hunt accessed
t he di savowed file, even after we cut off
hi s aut horization code.
AGENT LONDEN AGENT

MAREK
He may have used Phel ps' code. They were
friends, and Phel ps, was still valid for
twenty-four hours.

BARNES

If that's the case, we need to inplenent

a systemto i mmedi ately deactivate an

agent's code inmediately...
KITTRIDGE brings his chair |egs down on the floor with a
BANG

KI TTRI DGE

| can't believe what I'mlistening to.

Hunt just kicked us in the ass, you guys

are standing here trying to figure out

what ki nd of shoes he had on! | don't
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care how he did it, I want to know why he
didit! 1Is he recruiting? For what
pur pose?
From sonmewhere in the building, an ALARM sounds, not too | oud
in here.
AGENT PAT/ AGENT
LOADEN
Sur vi val .
The alarm get |ouder as it goes off in another part of the
bui | di ng.
KI TTRI DGE
Too short sighted. This guy's proactive,
he initiates. The question is what does
he want now and where does he need to get
it and Barnes what the hell is that

noi se?!
An AGENT is just comng in fromthe hallway.

AGENT

Fire alarm GCene.
KI TTRI DGE

Ch, for -- do we have to evacuate?
BARNES

That's S. O P..
KI TTRI DGE

S.OP..

CUT TO
EXT. VIRG NIA TWO LANE H GHWAY - DAY
SIRENS BLARING three fire trucks race past an inconspi cuous
gray van parked on the shoul der of a two | ane hi ghway.
I NT. CI A LANGLEY LOBBY - DAY
Three FIREMEN stonp into the main | obby of the CIA
headquarters building. ETHAN and KRI EGER are anong them in
firemen's junpsuits, carrying packs of equipnent.
ETHAN t akes a breath as they cross to the GUARD s desk. He
| ooks up, above him
Etched into the top of one wall are the words "AND YE SHALL
KNOW THE TRUTH AND THE TRUTH SHALL MAKE YOU FREE. "
They reach the GUARD. ETHAN, who wears Visco gl asses, el bows
to the front of the group and takes charge.
ETHAN
(to the CGuard)

We picked up alarns in sectors three,

seven, and twel ve.
The GUARD checks a screen in front of him
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GUARD RI CHARD
Yeah. That's what |'ve got too.
The FIREMEN | ook at each other. Who is this guy? But he
seens to know what he's tal king about, so --
ETHAN
(to the CGuard)
What sector's the air conditioning?
GUARD RANDALL

Uh -- twenty-one, but there's no alarmin
sector twenty-one.
ETHAN

| gotta go in there and shut it down!
GUARD RANDALL
Nobody goes into any sector where the
alarmdidn't go off.
ETHAN
Do you want to blow the fire through the
whol e bui | di ng?
GUARD RI CHARD
(reciting policy)
Nobody goes into any sector where the
alarmdid not go off --
EXT. C A LANGLEY - PARKI NG AREA - DAY
One fire truck is parked slightly behind the others in the
parki ng area of the headquarters building. Second truck
roars past. LUTHER watches it go.
I NT. FIRE TRUCK - DAY
LUTHER is in the belly of the fire truck wwth a ton of
equi pnent -- three | aptops, a bundle of phone cable, a mni-
di sh antenna, a cellular phone, several thick phone conpany
manual s with nanmes |ike "COSMOS" and " SW TCHED ACCESS
SERVI CE. "
One | aptop serves as a Visco nonitor, showi ng a video inmage
in which LUTHER wat ches ETHAN S point of view of the stubborn
GUARD, who's finishing his sentence.

GUARD
(on screen)
--and it did not go off in twenty-one!
LUTHER turns to a screen on another conputer and searches
t hrough a conplex facilities nenu.
LUTHER
( mout hs)
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Twenty-one, twenty-one --
He finds what he's | ooking for and double clicks onit. A
red box on his screen lights up --
| NT. CI A LANGLEY - LOBBY - DAY
-- and the sanme red box lights up on the GUARD S screen.
Fromin the distance, a new ALARM begins to wail.

GUARD RANDALL
Wait! Hold it - it's on. Let's go.
ETHAN

Let's nove
ETHAN turns and | ooks at one of the FIREMEN behind them --
it's CLAIRE. CLAIRE and KRI EGER fol | ow ETHAN GUARD t o
corridor.
I NT. CI A STORAGE ROOM - DAY
CLAIRE quickly slips out of her fireman's junpsuit, revealing
a business suit underneath. She clips an ID tag to her
breast pocket.
She pulls a piece of paper from her pocket, a conputer
printout of a man's |ID photo. She stares at the face,
studying it.
| NT. CI A CAFETERI A - DAY
CLAIRE, carrying a cup of coffee and a nmuffin, |ooks for a
spot anmong the tables in the cafeteria of the headquarters
bui | di ng.
She sees a MAN sitting alone, reading a newspaper. It's the
man whose picture she | ooked at in the storage room She
sits next to him
He | ooks up and gives her an acknow edgi ng half smle, then
goes back to his paper.
He turns to pick up the paper and in the nonment he is facing
the other way, CLAIRE pulls out a small vial resenbling a
perfune sanpler. She dunps the clear liquid contents into
his coffee. He turns back and hands her part of the paper.
CLAIRE sm | es.
COFFEE MAN drinks up. CLAIRE stares at his shoul der
strangely. He notices.
She reaches out and flicks sonething off his shoul der bl ade.
He smles. But she hasn't flicked sonething off his shoul der
bl ade, she's flicked sonmething onto it -- alittle piece of
shiny gray netallic tape. CLAIRE |eaves the table. COFFEE
MAN drinks up and | eaves the table.
I NT. FIRE TRUCK - DAY
LUTHER stares at another one of his |aptops, this one with a
bl ueprint of the inside of the building. A cursor begins to
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flash in one of the roonms. LUTHER sm | es.
LUTHER
H there.
| NT. CI A CORRI DOR/ GUARD STATI ON - DAY
A GUARD carrying an MP5, a handhel d nachi ne gun, |eads ETHAN
and KRIEGER to a heavy netal door marked SERVI CE.
GUARD
Air conditioning s through here!
They turn a corner, walking directly past --
-- COFFEE MAN, who's comi ng the other way. W stay with
COFFEE MAN
I NT. CI A LANGLEY - CORRI DORS - DAY

COFFEE MAN cones out of the cafeteria, wal ks down the
corridor. he goes to the restricted access door, taps the
control panel
Cl A ANALYST
W 1iam Donl oe.
COFFEE MAN ( ANALYST) wal ks past a GUARD desk and peers into
an optonetric scanner and we suddenly renenber where we've
seen COFFEE MAN before. He's the TECHNI Cl AN who works at the
secured conputer term nal
I NT. CIA - SERVICE AREA - DAY
ETHAN and KRIEGER in the service area - preparing. ETHAN
putting the mask in a bag.
The GUARD r et urns.
GUARD
Where's the ot her guy?
The GUARD noves towards ETHAN, who ki cks back at him pushing
hi m back to KRI EGER, who zaps the GUARD on the back of the
neck. He twitches and slunps to the ground, unconscious.
KRI ECER qui ckly grabs hi maround the neck.
ETHAN turns. Holding the GUARD S head with one hand, KRI EGER
pulls a stiletto fromthe sheath in the back of his belt with
the other. He jabs it toward the base of the GUARD S skull -
-- but ETHAN is on himin a flash. He grabs KRIEGER s knife
armshoving it up against the wall. Staring into KRIEGER S
face i n warning.
ETHAN
Zer o body count.
KRI EGER
(a threat)
W'l see.
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ETHAN

Ti me up.
ETHAN rel eases hi m and wal ks away.
| NT. VERTI CAL DUCT - DAY
The Guard is tied up, lying on the floor of the Service Area
Room ETHAN and KRI EGER are bel ow the open vent into the
duct system
The first clinmb is straight up. KRIEGER cups his hands under
ETHAN S foot and Iifts himup into the duct as he starts to
clinb.
| NT. DUCT - DAY
ETHAN and KRI EGER crawl quickly through the ducts, noving
horizontally now. They reach a juncture and turn right.

ETHAN

1 - 2- 3 - Toast, toast. Luther, I'm

going in. Don't disappoint ne...Krieger,

fromhere on in, absolute silence.
| NT. DUCT - DAY
ETHAN and KRI EGER reach a ventilator shaft in the duct. A
| aser net protects the ventilator, red shafts of light cris-
crossing every which way. ETHAN | ooks down, through the net.
He can see the conputer room bel ow and the top of the
TECHNI Cl AN' S head.
| NT. DUCT - DAY
In the duct, ETHAN signals to KRIEGER, naking a triangle of
his hands. KRI EGER wiggles forward and hands hima nulti-
si ded, pyram d shaped gl ass obj ect.
ETHAN rai ses the pyramd and intercepts a portion of one of
the laser net's beans. The pyram d gl ows and we realise what
it is -- a prism
The | aser beam now captive in the prism ETHAN carefully
noves it out of the centre of the ventilator shaft and
directs it toward another prism clearing a path through the
shaft.
INT. CIA- COWUTER ROOM - DAY
Up in the ceiling above it, one of the screws starts to nove
in the ventilator shaft, unscrewing. Wen it appears ready
to drop out, a thin strip of metal snakes out from between
the bars of the shaft and edges up next to the screw.
The screw drops out of its hole but it doesn't drop to the
floor, it zips over and clings to the side of the netal strip
with a gentle CLICK, as to a magnet.
The screw is pulled up, through the shaft. Now the whol e
shaft nmoves, down, into the room held by a hand.
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It turns sideways and is pulled up, into the duct.
A rubber tube snakes down, through the hole, comng to a stop
near the thernostat, which says it's seventy-two degrees. A
gentle WHOOSH is audible as frosty air blows through the
tube, cooling the room
I NT. CI A COWUTER ROOM - DAY
The TECHNI Cl AN defaults the security systenms outside the
term nal room
INT. CIA- COWUTER ROOM - DAY
It is eerily still in the | ocked-down conputer roomwe saw
earlier. No-one is there, there's not a sound but for the
gentle HUM of the conputer as it waits to be put to use.
Now ETHAN s head descends slowy into the room his hair
falling in front of him
At first it seens he's just poking his head in for a | ook,
but he keeps coming and comng -- first his head, then
shoul ders, then waist, then knees, and finally we see his
ankl es and under st and.
He is lowered to stop in front of the thernoneter and
tenperature read out on the conputer. Suddenly ETHAN is
lifted back up quickly to hang at ceiling hei ght above the
conmput er as the ANALYST enters the room
INT. CIA- COWUTER ROOM - DAY
The TECHNI Cl AN crosses to the conputer and sits down, a stack
of work to his right.
| NT. CI A COWUTER ROOM - DAY
The TECHNI CI AN i s working away at the conputer. He pauses
and wi pes sone sweat from his forehead.
I NT. CI A COWUTER ROOM - DAY
Wth a strange | ook on his face, the TECHN Cl AN | ooks up.
It's alnmost as if he senses ETHAN above him but instead --
TECHNI Cl AN

Oh, God.
-- he vom ts.
He reaches for the garbage can and upchucks again. Puzzl ed,
sick and feeling another wave com ng on, he drags hinself to
his feet, hauls hinself across the room and | eaves.
INT. CIA - COVPUTER ANTEROOM - DAY
Even sick, the TECHNICI AN still thinks to re-activate the
alarm systens with a card-key. They HUM back to life
efficiently, a light flashing:

| NTRUSI ON° COUNTERVMVEASURES ON
I NT. CI A COWUTER ROOM - DAY
ETHAN descends again, slowy but steadily, until he is at the
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sanme height as the conputer termnal to hang horizontally in
front of the conputer.

A heavy velcro strap binds his ankles together, secured by a
rope that leads up into the ventilator shaft and through the
set of pulleys.

| NT. DUCT - DAY

KRI EGER hol ds the rope, his jaw cl enched, sweat breaking out
on his forehead.

INT. CIA- COWUTER ROOM - DAY

Unfortunately, he's three feet away fromit. He stretches
his arnms but can't reach.

He blinks, unable to believe this. He curls hinself into a
situp and | ooks up, into the shaft.

| NT. DUCT - DAY

KRI EGER sees the predi canent.

INT. CIA - COWUTER ROOM - DAY

ETHAN gestures to him pointing to the floor. Slowy,

KRI ECER drops hi m another few feet. Now ETHAN s | ower than
the termnal and still three feet away fromit.

He cl oses his eyes, sunmoning his strength and does anot her
situp, bringing hinself up right in front of the termnal.
I NT. FIRE TRUCK - DAY
In the fire truck, LUTHER, who is watching on the Visco
monitor, turns his head upside down to get a | ook at what
ETHAN sees.
He cups his hands around the m crophone of his headset and
begins to whisper. W hear only the noist, airy sound of his
breath, not the words.
LUTHER

Type this password: AW6B6. Return. Go

to the files nmenu, find the NOC I|i st

file. Open "NOC List." Put your

di skette in. Double click on the NOC

list.
INT. CIA - COWUTER ROOM - DAY
ETHAN s ear receiver WH SPERS ever-so-slightly. He reaches
out, to the upside down keyboard, cranes his head to see it
and starts typing, softly.
The conputer HUMS, activated. ETHAN unbuttons his pocket,
withdraws a 3.5 disk and slides it gently into the floppy
drive.
The conputer accepts it with a soft WHHR  ETHAN w nces, even
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that soft sound is deafening in these circunstances.

But no alarnms go off.

| NT. FIRE TRUCK - DAY

LUTHER cranes his head again to see the conputer term na
t hrough ETHAN s trenbling viewpoint. He WH SPERS nore
conmmands.

LUTHER
Ok, good! It's scrolling. OK, now we're
going to downl oad. Edit nenu. Sel ect
"copy to disc". You' re downl oading.

When it's all green it's done.
INT. CIA - COWUTER ROOM - DAY
ETHAN types in the contends, presses enter and the screen
di spl ays a conforting nessage:

DOMNLOADI NG
I NT. FIRE TRUCK - DAY
LUTHER S eyes widen as he gets his first |ook, on the Visco
nonitor, of the specific information they' re downl oadi ng.
The NOC |i st .

LUTHER

Hol y not her of God.
| NT. DUCT - DAY
KRI EGER shakes with the strain of holding the rope. Hi s eyes
suddenly wi den as he sees sonething next to him
It's a rat. KRIEGER stares. The rat stares back. Neither
noves. Puzzled by KRIEGER S | ack of response, the rat craw s
forward, inquisitive.
KRI EGER s eyes water, his nose twtches. He's about to
sneeze.
I NT. FIRE TRUCK - DAY
LUTHER pul I's hinsel f together and WH SPERS anot her comrand
into the m crophone.

LUTHER

You' ve done it. FEect it.
INT. CIA- COWUTER ROOM - DAY
The 3.5 disk is ejected fromthe floppy drive. ETHAN pockets
it and signals to be raised.
Slowy, his body starts to nove up. As it does, a bead of
sweat rolls down his nose, balling at the tip.
ETHAN ignores it. But below him he sees the floor tiles,
four of themlit up under the wheels of the chair at the
conmput er term nal
H s eyes widen as he realizes sonething --
--the drop of sweat falls --
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--and he catches it with his right hand.
INT. CTA - MEN S - DAY
Cl A ANALYST crosses corridor fromrestricted access door to
bat hr oom
A toilet FLUSHES, smashing the silence, and the TECHN Cl AN
staggers out of the bathroom He goes to the sink and throws
some water on his face. He's still unaware of the piece of
shiny nmetallic tape stuck to his shoul der bl ade.
He wal ks out of the bathroom crosses corridor to door.
I NT. FIRE TRUCK - DAY
On one of LUTHER S | aptops, the blinking cursor starts to
nove down a corridor. LUTHER speaks into his m crophone.
LUTHER
He's rolling. Get noving!
INT. CIA - COWUTER ROOM - DAY
ETHAN is near the ceiling, but KRIEGER isn't pulling any
nore. ETHAN | ooks up at him w de-eyed and gestures to pul
hi mup. KRI ECER shakes hi s head no.
ETHAN gestures -- "WHAT?!"
I NT. FIRE TRUCK - DAY
The cursor is halfway across the screen.
LUTHER
Get out of there -- get out of there --
INT. CA- COWUTER ROOM - DAY
ETHAN still dangles. Holding the rope with one hand, KRI EGER
hol ds out his other, demandi ng sonething. He wants the disk.
| NT. CI A CORRI DOR/ GUARD STATI ON - DAY
The TECHNI CI AN makes his way back down the corridor, toward
t he conputer room
I NT. FIRE TRUCK - DAY
The blinking cursor is near the edge of the screen and LUTHER
i S sweating.
LUTHER
He's at the vault - get noving! 1
yellow, 2 yellows...Toast!
INT. CIA - COWUTER ROOM - DAY
ETHAN, still hangi ng upsi de down, has refused. KRIECGER
demands agai n.
| NT. CORRI DOR/ GUARD STATI ON - DAY
The TECHNI Cl AN passes through the optonetric scanner.
I NT. FIRE TRUCK - DAY
LUTHER
You' re not novi ng!
INT. CIA - COWUTER ROOM - DAY
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ETHAN i s hoi sted up.
I NT. FIRE TRUCK - DAY
LUTHER
Phew! (to hinself) NOC |ist.
INT. CIA - COWUTER ROOM - DAY
ETHAN has the diskette in his nmouth. KRIEGER | eans down and
takes it. He drops the knife.
KRI EGER
Merci .
ETHAN
We're not outta here yet.
I NT. CIA - COVPUTER ANTEROOM - DAY
The TECHNI CI AN deactivates the al arm systens, sw ngs the
door open and cones back into the room
He turns to close the door behind himand in so doing just
m sses seeing ETHAN S head as it is pulled back up into the
cei ling.
CUT TO
| NT. DUCT - DAY
ETHAN t hrows snoke canni sters and he and KRI EGER cr aw
frantically back through the duct, the way they cane.
I NT. CI A LANGLEY - LOBBY - DAY
CLAI RE wal ks quickly past the GUARDS in the reception area
and out of the buil ding.
I NT. CIA- COWUTER ROOM - DAY
The TECHNI Cl AN enters the room and shuts the door. He sees
the knife, picks it up, looks at it and then puts it down.
He resunes his work at the conputer but when he punches up
his program sonmething prints out on his screen. Its header:
KEYSTROKE LOG -- FI LE DOANLQAD
11/ 18/ 95 9.58 AM
And it goes on. The TECHNICI AN S eyes wi den in disbelief.
He spins back in his chair and reaches for the nearest
t el ephone.
INT. CIA - COVMMUNI CATI ONS ROOM - DAY
In the communi cations room tenpers are running a little
high. KITTRIDGE is on his feet, berating his staff.

KI TTRI DGE
Think, for Christ's sake, you guys are
mred in detail, open your mnds, it's

gotta be staring us in the face! What
does Ethan Hunt want ?!

BARNES
Same thing he wanted in Prague! Sane
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thing he's always wanted! The NOC |i st!
KI TTRI DGE
kay!
Now it's com ng together in KITTRIRDGE'S m nd and a horrible
t hought occurs to him
KI TTRI DGE ( CONT' D)
And where is the |ist vul nerable?
There is nervous silence for a nmonment. Behind KITTRI DGE, on
the other side of the room the phone starts to ring.
An AGENT gets up to answer it as a creeping fear pervades the
room
KI TTRI DGE ( CONT' D)
(j oki ng)
O her than here.
Nervous | aughter goes around the table. It fades. On the
ot her side of the room the AGENT who answered t he phone
turns, receiver in hand, face ashen.
He hol ds the phone out to KITTRIDGE, terrified, the bearer of
extrenely bad news.
They all turn slowly and ook at him He holds the phone out
to KITTRI DGE, shaking slightly.
AGENT
It's for you.
Kl TTRI DGE
Kittridge, yup?
CUT TO
EXT. VIRG NI A ROAD - DAY
It may be a HUMAN SCREAM or it may be a SIREN S WAIL but it
echoes over the forest as a lone fire truck ROARS away from
t he headquarters building, nmaking its escape.
I NT. FIRE TRUCK - MOVI NG - DAY
LUTHER, KRI ECER, CLAI RE and ETHAN, the victorious team are
in the truck's cab. They exchange | ooks of massive relief.
But no one speaks. LUTHER, in particular, |ooks heavily
troubl ed by what they've just done.
ETHAN | ooks at CLAIRE, who is jammed into the seat next to
him She drops her head on his shoul der, exhausted.
KRIEGER, in the driver's seat literally and figuratively.
ETHAN just | ooks strai ght ahead and to CLAI RE.
CUT TO
| NT. COVMUNI CATI ONS ROOM - DAY
The TECHNI Cl AN who di scovered the theft of the list sits at
one end of the nowenpty conference table in the
conmuni cations room KITTRIDGE sits in a chair beside,
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staring gravely at him
He gets up and wal ks to the door, where HARRY BARNES hovers.
KITTRIDGE | owers his voice, it's barely audible.
KI TTRI DGE ( CONT' D)
(to Barnes)

You and | know about this -- and that's
where it stops. Understand? It never happened.
BARNES

What about him..?

He gestures to the TECHNI Cl AN, who watches them anxi ously.
KI TTRI DGE

| want him manning a radar tower in

Al aska by the end of the day. Just nai

hi m hi s cl ot hes.
He | eaves. Barnes turns to the TECHNI Cl AN, who | ooks up at
hi m anxi ousl y.

CUT TO

EXT. LONDON - NI GHT
Night. This street is a row of nondescript hotels, one after

the other, with anonynous nanes |i ke "Hotel Poneroy," "Hotel
Vi ncent," and "Hotel Berridge."
L ONDON

| NT. LONDON SAFE HOUSE - NI GHT
This barely furnished flat is as nondescript as the row of
buildings it's in. ETHAN hurriedly digs through an overni ght
bag until he finds what he's |ooking for -- the now battered
bi bl e he's used to contact Max. He flips through the pages
and crosses the roomto his laptop, which is powered up and
waiting on the tiny desk.
LUTHER, alone in a chair across the room is seriously
preoccupied. KRIEGER is sprawl ed-on a ratty sofa, hoisting a
| ager and wat chi ng CNN
CLAIRE is at the wi ndow staring out, anxious.
KRI EGER gl ances over the back of the sofa at ETHAN
KRI EGER
You contacting your buyer?
(no answer)

Et han?
From t he desk, ETHAN gl ances up. Then goes back to the
conputer. KRIECGER continues to glare over the sofa back

KRI EGER ( CONT' D)

Et han? Ch, 'scuse ne M. Hunt?
ETHAN i gnores him working. H's conputer jans with static as
it connects to a BBS. The screen blinks and displ ays the
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famliar Bible group service through which he's contacted
Max. Wien it asks himwhich chapter and verse for the
posting, ETHAN flicks through the Bible, |ooking for the next
code. He begins to type.
MAX -- Now m ght be an excellent tine
to interpret Scripture face to face.
Meet on TGV, noon tonmorrow. Take
seat 27. Bring our mutual friend
Job.
KRI ECER suddenly appears over his shoul der and knocks bible
out of Ethan's hands to the floor.
KRI EGER
You're not going to any neeting wthout ne.
ETHAN
My contact is extrenely shy.
He goes back to the conputer, his finger hovering over the
"ENTER" butt on.
LUTHER and CLAIRE watch this grow ng conflict closely. ETHAN
sighs and stands up. KRIEGER pulls out the blue disk he took
fromETHAN i n the conputer roomand waves it in front of him
KRI EGER
| don't think you're in any position to
give orders, do you? Not while I'm

hol di ng this.

CLAI RE
Krieger.

KRI EGER
Stay out of this.
OR
Lachez - noi
OR
T' agueue

ETHAN

Don't you nean this?
He reaches into his briefcase and pulls out an identi cal
disk. He puts it back in his jacket pocket.
KRI EGER stares for a second.

KRI EGER

That's not it. That's not the list.
ETHAN

What's the matter, you don't know this

trick?
He hol ds the jacket pocket w de open, for KRIEGER to | ook
into. KRIEGER does. The pocket is enpty.
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ETHAN ( CONT' D)
(mock surprise)
Where did it go?! It's GONE
ETHAN wal ks over to CLAIRE, reaches into the pocket of the
trousers she's wearing and pulls out the disk.
ETHAN ( CONT' D)
But not too far!
He palns the disk in his right hand.
ETHAN ( CONT' D)
| know what you're thinking, Krieger.
You' re thinking, back in the conputer
room-- | was up here -- he was down
there -- . He was carrying two discs.
Wil e he tal ks, he rotates his hand, pal maway from KRI EGER
When he rotates it back, the disk is gone again. He holds up
his left hand. It's there now.
ETHAN ( CONT' D)
So hard to keep track of these things.
ETHAN shows his hands -- now both are enpty.
KRI EGER
(fum ng)
Where is it?
ETHAN pats his pockets, pretending to be frantic.
ETHAN
| thought you had it! Do you actually
think 1'd Il et you have the NOC |ist?
KRI ECER just stares at him shaken. CLAIRE |aughs. KRl EGER
| ooks at her. He turns conpletely red. When he | ooks back
at ETHAN, ETHAN hol ds two di sks -- one in each hand.
KRI EGER
Try any sl eight-of-hand with my noney and
lill cut your throat.
He tosses his worthless disk into the trash can and storns
out, SLAMM NG t he door behind him ETHAN picks up the Bible
and sees Drake Hotel.

CLAI RE
|"mso sorry. Krieger was nmy call. [|'ve
never worked with him |'msorry, Ethan.
ETHAN
We did what we had to do.
CLAI RE

|'"mgoing to try and get sone sl eep
She | eaves, closing the door behind her, |eaving ETHAN and
LUTHER al one.
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ANGLE
ETHAN waits a nonment, then casually wal ks to the trash can,
pi cks up the disk KRIEGER threw out and brushes it off
careful ly.
He replaces it, in the trash, with the blue disk fromhis
| acket pocket.
LUTHER
Krieger did have the NOC |ist.
ETHAN
Now | want you to hold onto it.
LUTHER
What makes you trust nme?
ETHAN
Because if you knew what you were getting
into, you never would have done it.

LUTHER
I"mnot letting this list get out in the
open.

ETHAN

Exactly, that's your job. Tonorrow on
the train, you can't let this list get
out into the open. Wat's the range of
this thing?
LUTHER
It's hard to tell. |'mgonna have to be
cl ose.
ETHAN
"Il get you cl ose.
Cl ai re opens the door.
CLAI RE
Ethan | need to talk to you.
ETHAN foll ows CLAIRE into her room where she shows himthe
tel evi si on screen.
| NSERT - SCREEN
On the screen, an anchor in the CNN news center.
ANCHOR
The unlikely setting...a farmin the
heartl and of Anerica...the State of
W sconsin, where federal agents claimto
have broken the brain trust behind an
international drug ring. For a report we
go live now to CNN correspondent (Joe
Jones) in the state capitol, Madison.
(Joe)...?
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CNN reporter speaks to canera, on the steps of a courthouse.
REPORTER
Aut horities have identified the couple as
Mar garet Et han Hunt and Donal d Hunt.
BACK TO SCENE
ETHAN | ooks. CLAI RE behi nd him
| NSERT - SCREEN
An OLDER COUPLE, m d-sixties, exit the doors and are | ed down
the steps of the courthouse in shackles. The Reporter and
ot her news crews race up to the door
REPORTER
Here they are now.
Canera follows the couple downstairs. Police roughly pul
them away fromthe news crews.
BACK TO SCENE
| NSERT - SCREEN
REPORTER
They were apprehended this norning by the
DEA in a major sting operation for the
illegal manufacture of the drug
met hcat hi none, known on the street as
"cat
BACK TO SCENE

ETHAN
| NSERT - SCREEN
VO CE (O S.)
Simlar to nethanphetam nes, cat is seen
by officials as one of the nost powerful
and dangerous drugs in the world. Some
thirty-four cat |abs have been seized so
far, but the recently wi dowed Ms. Hunt
and her brother-in-law are believed to be
involved in a global drug distribution
net wor k.
A public official exits the building. The reporter and ot her
news crews charge up to him
REPORTER
M. Fairchild, agent Fairchild, a coment
pl ease.
The image on the television changes to an interviewwith a
PUBLI C OFFI Cl AL who faces a bank of m crophones.
PUBLI C OFFI CI AL
| think it's sad, really. Farners,
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unl ess they're a conglonerate, are always
operating on a paper-thin margin. |'m
afraid what we have here is a case of a
nai ve and lonely widow with a | ot of
financi al problenms who chose to nake
nmoney through illegal neans.
REPORTER
That was John Fairchild, the DEA agent in
charge of this investigation. Oficials
tell me that international |aw
enforcenent agents are expected to arrive
here | ater today to question the Hunts.
This is Joe Jones, CNN, Love in Mudison,
W sconsi n.
BACK TO SCENE
ETHAN
Kittridge...
CLAI RE
Bast ar d!
ETHAN swi tches TV off and paces away fromit. Hi s anger
erupts and he kicks the old filing cabinets, then picks up a
chair and throws it across the roomso it smashes into the
wall. CLAIRE tries to get hold of him but he shakes her
away.
ETHAN
Don't...don't touch ne...
CAMERA SW NG PANS bet ween t hem
CLAI RE
What are you going to do?
ETHAN
(turns to her and gestures at TV)
He's expecting ny call.
(strides to door)
|'"mgoing to the station...
(o/s at door)
And I"mgoing to call him
EXT. LONDON SAFE HOUSE - RAIN - NI GHT
ETHAN conmes out from a side street by Liverpool Street
Under ground Station and crosses the road to the nmain station.
CLAI RE wat ches himfromthe w ndow.
| NT. LONDON TERM NUS RAI LWAY STATION - NI GHT
ETHAN hurri es down escalator. CAMERA MOVES IN on him He
crosses to the TELEPHONE BOXES. He starts to dial a nunber.
CUT TO
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INT. CIA - COVMUNI CATI ONS ROOM - NI GHT
A light flashes and a phone BUZZES. KITTRIDCGE in shirt and
tie, picks up. BARNES and several other ACENTS are
nmoni tori ng newscasts and engaged in various activities
related to the Hunt case.
KI TTRI DGE
(pi cking up)
Kittridge.
ETHAN (O S.)
| see you've been out visiting the folKks.
KI TTRI DGE
(covers receiver)
It's Hunt. Wat do you need for a
pi npoi nt ?
(to Ethan)
Been watching a little T.V., have you?
One of the technicians frantically scratches sonmething on a
pi ece of foolscap and waves it at KITTRIDGE: "80 SECONDS".
KI TTRI DGE nods.
EXT. PHONE BOX - LONDON - N GHT
ETHAN
Haul ing Mom off to jail in shackles was
an especially nice touch.
INT. CIA - COVMMUNI CATI ONS ROOM - NI GHT
At the console, the nunber 44 flashes on the TECHNI CI AN S
screen.
TECHNI Cl AN
He's in Engl and.
BARNES scrat ches Engl and and 22 seconds on fool scap and waves
it.
Kl TTRI DGE
(covering receiver)
Get M 5.
The TECHNI Cl AN opens another |ine on his console and begins
patching through to Whitehall.
KI TTRI DGE
Et han, | want to reassure you that ny
first order of business after you cone in
is to get these ridicul ous charges
agai nst your famly dropped and
elimnated conpletely fromtheir files.
Conme in now, we can plea down the charges
agai nst you as well.
The wall clock is thirty seconds and counting down. The
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TECHNICIAN is frantically signalling KITTRIDGE to keep
talking. KITTRIDGE is nmomentarily stuck. Fortunately:
ETHAN (O. S.)

Can | ask you sonething, Kittridge?

KI TTRI DGE
Certainly Ethan.
| NT. PHONE BOX - LONDON - NI GHT
ETHAN
If you're dealing with someone who's
crushed, stabbed, shot and detonated five
menbers of his own | M team how
devastated do you think you're going to
make hi m by marching Ma and Uncl e Donal d
down to the county courthouse?
INT. CIA - COVMMUNI CATI ONS ROOM - NI GHT
KI TTRI DGE
| don't know, Ethan. Suppose you tell nme?
Cick. ETHAN has hung up. KITTRI DGE | ooks hopefully to the
TECHNI Cl AN who says:
BARNES
Lost him W needed three nore seconds.
Surprisingly KITTRIDGE is not as upset as he is puzzl ed.
Kl TTRI DGE
He wanted us to know he was in London.
Clearly that's the question that KITTRIDGE is turning over in
his mnd and he doesn't have a sinple answer to it.
CUT TO
EXT. PHONE BOX - LONDON - N GHT
Close Digital clock. It reads 23.59. Angle wi dens to show
ETHAN | ooking at it with grimsatisfaction. He opens the
door of the phone booth and al nost SMACKS right into --
--the pale, weary, ghostlike figure of a man standi ng just
inches in front of him Startled, ETHAN | ooks up, but what
he sees shakes himto the core.
The man is JI M PHELPS.
ETHAN SHOUTS and al nost falls back into the phone boot h.
PHELPS | eans agai nst the door of the booth and smles weakly.
PHELPS
You're a hard man to catch up with

PHELPS falls towards ETHAN. ETHAN tries to speak, but can't

even form words.
| NT - RAILWAY STATI ON CAFE ( DAY)
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ETHAN and PHELPS opposite one another in a booth, PHELPS
| ooking clammy and listing to one side. But the banter
seens friendly and very quick - two friends and cl ose
col | eagues able to foll ow one another's reasoning easily,
finishing each other's sentences:
PHELPS
..the next day | managed to drag nyself
to the safe house, nust've just m ssed

you. .anyway, | checked our aliases.
ETHAN

- and picked us up in the States -
PHELPS

- but you left before |I could get there
and | could check just so many pl aces..
ETHAN
Yeah, smaller countries don't conputerize
custons records -
PHELPS
- so | watched Europe. Once you showed
up in England..it was easy.
ETHAN
You knew | liked the rentals at Liverpool
Street.
PHELPS
Hey, | showed '"emto you
ETHAN
| renmenber. .
PHELPS smles warmy, has to steady hinself to nmaintain an
upright position. He opens a nedicine bottle and takes the
pain killers.
ETHAN
Jim who do you think you're kidding? A
doctor's gotta look at that. You can't
sit up straight.

PHELPS
| can sit up straight. | just can't..sit
up straight very well. It's not
important! | saw who shot ne. Ethan, |
saw the nole. It was Kittridge.
(a fist into the table)
Kittridge!
PHELPS grips the sides of the table.
ETHAN

Kitteridge. GCh ny god! Kittridge is the
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nol e?
PHELPS
Yeah.
ETHAN
How did Kittridge do it?.
EXT. CHARLES BRI DGE - FLASHBACK - NI GHT
A reprise of PHELPS S narrative only now ETHAN S telling it
and canmera is showi ng the events as ETHAN sees they actually
happened.
ETHAN VO
- first he took care of Jack in the
el evator -

At the Enbassy PHELPS sends the elevator to the top of the
bui l ding, watching it go and crush Kiefer.
ETHAN VO
- he shot you on the bridge -
On the Charles bridge PHELPS using the Visco glasses ains the
gun toward them fires, cants the glasses and tosses them
into the Vlitava River
ETHAN VO
- he nust have had back up take out
Golitsyn and Sarah at the fence..
There on the enbanknment, in the night and fog, it is KR EGER
who takes out GOLI TSYN and SARAH thru the fence..
ETHAN VO
How di d he do Hannah?
Here it is CLAIRE with back to canera who presses the
detonator and turns dreamly to face it, the explosion
brilliant behind her...
ETHAN VO
No. No. He could' ve taken out Hannah
hi nmsel f.
PHELPS presses the renote detonator and the car bl ows..
OVER SHOULDER - PHELPS (I NT. RAILWAY CAFE)
ETHAN | ooking intently at him
ETHAN
Way, JinP? \Wiy?
Ankwar d nonent .
PHELPS
..when you think about it, Ethan, it was
i nevitable..no nore Cold War. No nore
secrets you keep from everyone but
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yoursel f, operations you answer to no one
but yourself. Then one norning you wake
up and find out the President of the
United States is running the country -

W t hout your perm ssion. The son-of-a-
bitch! How dare he? You realize itis
over, youire an obsol ete piece of

har dware not worth upgradi ng, youive got
a lousy marriage and sixty-two grand a

year. Kittridge, weill go after that no
good son-of-a-bitch, big tine!
ETHAN
We donit have to, Jim Heill conme after
us.
PHELPS
Whatis going to make himdo that?
ETHAN
What he didnit get in Prague. The NOC
list.
PHELPS
Jesus, Ethan. Good for you.
ETHAN
A neeting tonorrow on the TGV, enroute to
Paris.
PHELPS
Ti ght security. No guns. Real plus.
ETHAN

I f | supposedly deliver the NOC list to
Max, Max has agreed to deliver Job to ne.
lill have Claire and Luther Stickell wth
me on the train. Marcel Krieger wll
have helicopter transport waiting in

Pari s.
PHELPS | ooks away. Seens badly shaken.
ETHAN
Jim..?
PHELPS

| was sitting in a cafe waiting for you
and suddenly there she was, standing in
the rain just outside the safe
house. . alive and beautiful..and thinking
| imdead and gone. God knows what sheis
had to do forget about nme to keep going
and get the job done, I.
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PHELPS breaks off abruptly. Apparently sone inner struggle
over this threatens to overwhelmhim Then, controlling it:
PHELPS
- no. She canit know about nme. No one
can. Not til this is over. Thereis too
much at stake, Ethan.

ETHAN
Youire probably right.
PHELPS
| usually am
ETHAN
Once we | eave the safehouse, get in there
and crash. |ill call you from Paris.
PHELPS
You got it.
ETHAN
And get a doctor.
PHELPS

Good | uck.
| NT. LONDON SAFE HOUSE - CLAIREI S ROOM - N GHT
The door to CLAIRE' S roomin the safe house opens, throw ng a
shaft of Iight over her form ETHAN creeps in and cl oses the
door behind him

It is approximately one a.m . CLAIRE is huddled in the
corner. ETHAN enters and stands | ooking at her.
CLAI RE
What happened?
ETHAN

(wal ks towards her)
| sent the nmessage to Max. Wire on for
t onmor r ow.
CLAI RE
Ckay. . .
ETHAN
(he steps towards her, stops)
Is this the only way?
CLAI RE
Yes....... conme here....viens pres noi..
She draws hi m down by his hand to kiss her.
He ki sses her again, nore fully. She waps an arm around him
and he holds onto the kiss. The room appears to revolve
around t hem
CUT TO
EXT. PRI VATE HELI PAD - DAY
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Suddenly itis bright, broad daylight, so bright it hurts our
eyes.
KI TTRI DGE and BARNES step off a mlitary helicopter, blinking
at the sunlight and hurry down the steps.
TWO AGENTS i mredi ately flank KITTRIDGE at the bottom and fal
into step alongside, ready to brief him One of them holds
out a small package with "for Job" witten on it.
KITTRIDGE | ooks at him He rips it open. A note inside
si nply says:
TGV. LONDON TERM NUS
Noon.
KITTRI DGE | ooks at his watch. Itis ten to twelve.
As he reads the note, sonething else falls out of the
envel ope and CLUNKS to the ground.
He bends over, picks it up, and looks at it. Cradled in his
hand, we canit see what it is. But to him itis very
i nteresting.
He steps up his pace, headed for the car.
KI TTRI DGE
(to the Agent)
How | ong to the London Term nus?
AGENT
Twenty, twenty-five m nutes.
Kl TTRI DGE
Youive got ten. Move!
| NT. WATERLOO STATI ON PLATFORM - DAY
The sl eek front power car, |ooking |like the nose of an SST,
gets its 25,000 volt charge fromthe overhead catenary.
The rear power car gets its jolt.
The TGV starts to nove, pulling out of the station.
| NT. BUSI NESS CAR - MOVI NG - DAY
The business car is simlar to the one ETHAN saw on the first
train they | ook across Europe. Itis crowded, nmaybe TH RTY
MEN and WOMEN in suits, nost of themalready i nmersed in work
on their laptops or talking on their cellular phones.
One such woman is MAX in her seat, nunber 27. MATTH AS and
the OTHER MAN, | ast seen dropping off ETHAN in Prague, sit
across fromher, her laptop is on the table next to her, in
her bri ef case.
MAX
How [ ong until we reach the Chunnel ?
MATTHI AS
Twenty m nut es.
| NT. REAR CAR - MOVI NG - DAY
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A MAN puts a cellular phone and a radi o/ cassette machi ne on
t he bunk-bed. W only see his hands as he proceeds to take
the parts of a pistol out of the cassette machi ne and
assenbl e a w cked-| ooking pistol fromthe seem ngly innocuous
el ectrical parts inside.
| NT. BUSI NESS CAR - MOVI NG - DAY
MAX is reading the Financial Tinmes. MATTH AS is | ooking out
of the window. A cellular phone rings inside MAXis briefcase
in front of MATTHIAS. MATTHI AS takes the phone out.
MATTHI AS
Yes. ..
(hol ds phone out for Mx)
ltis him
MAX
(i nto phone)
This wasnit what we di scussed.
ETHAN (O. S.)
(on phone)
My apol ogi es Max. Coul dnit be hel ped.
Thereis a piece of black cloth under your
seat. Tear it away and youill find the
di sk.
MAX reaches down and does as instructed, finding the conputer
di sk as prom sed. She hands it to Matthias who strips off
the velcro covering and slots it into the drive next to the
conputer in the briefcase. He boots it up quickly and turns
t he briefcase containing the conputer toward MAX for her to
see.
One half of the screen, with the headi ng "CRYPTONYM AND
OPERATI ONAL SPECS" is already jamred with information. The
bl ank second half of the screen acquires the title "TRUE
NAME, " and information starts filling itself in rapidly --
nanes, addresses, identities.
As the two sides match up, a |l egend fl ashes:
| DENTI TY MATCH

MAX
(back into phone)
Ha, dear boy! | do hope this doesnit
prelude a neeting in private.
ETHAN (Q. S.)
It doesnit, dear girl. as long as you
tell me where the noney is.
MAX

The possibility alone is worth ten
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mllion. Baggage car, rack 3. Silver
bri efcase. Conbination 314.
ETHAN (O S.)
What about Job?
MAX

| woul dnit worry about him Once youive

got the noney -- heill find you.
| NT. BUSI NESS CAR - MOVI NG ( ANOTHER ANGLE)
LUTHER, three rows behind in another seat, is at work on a
| aptop of his own. A nobile Nokia phone is beside it - red
[ight flashing.
| NT. SECOND CLASS CAR - MOVI NG (ANOTHER ANGLE) - DAY
KI TTRI DGE and BARNES nove t hrough the second class car. They
turn around and start working their way back again.
At the front, CLAIRE is getting desperate. A LARGE MAN
passes through the door behind her.
The LARGE MAN conti nues back, nearing KITTRI DGE and BARNES,
who are forced to step into enpty seats on the side in order
to make roomfor himto pass. As they nove by him their
vision is nmonentarily bl ocked --
-- and CLAIRE gets up to foll ow.
She follows to the rear of the car and she passes through the
door and out of the car, after KITTRI DGE and BARNES talk in
door way.

BARNES
Only four nore cars.
KI TTRI DGE
And if we donit find him- weill search
t he whol e train again.
BARNES
Whatis Hunt doing on the TGV?
KI TTRI DGE

H gh speed train. No-one gets on. No-
one gets off. Hi gh security. Good place
for a pass off to Max.
BARNES
But why tell us?
Kl TTRI DGE
Heis putting on a show, Barnes.
BARNES
What ki nd of show.
KI TTRI DGE
| donit know.
(1 ooks at his wrist nonitor)
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It didnit say on the tickets.
KI TTRI DGE and BARNES go off back through the next coach.
CLAIRE follows into the sane doorway and stops to speak into
her wistwatch to ETHAN
CLAI RE
Ethan...Kittridge is on the train.
ETHAN
Kittridge is Job. Max delivered. How
far is he from Luther?
CLAI RE
Two cars. \Were are you?
ETHAN
You are ny eyes. Stay with him
She noves onto the next coach, going after KITTRI DGE and
BARNES.
| NT. BUSI NESS CAR - MOVI NG - (MAX) - DAY
On her conputer screen in the business car, an om nous
nmessage fl ashes.
LI ST COWPLETE
MAX di al s a nunber on her cellular phone. She is calling Job.
MAX
(into phone)
Heis in the baggage car.
PHELPS (Q'S)
(assenbling gun in sleeping
conpart nment)
lill be there.
MAX hangs up and hands the phone to MATTHI AS who slots it
into the briefcase next to the conputer. He dials a nunber
on the keyboard and pushes send. The conputer emts a DI AL
TONE. Her conputer flashes a nessage.
MODEM DENI ED
MAX
Whatis the probl em
MATTHI AS
Connecti on deni ed.
MAX
Try it again.
MATTHI AS
Itis not worKking.
MAX
| s sonething wong with the phone?
(Pause as he tries the phone)
Well is something wong with the
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batteries?
MATTHI AS
| always check the batteries.
MAX
Run it through fromthe top
| NT. REAR CAR ( SLEEPI NG COVPARTMENT) - MOVI NG - DAY
The MAN assenbling the gun CLICKS the | ast piece, the
silencer, into place.
I NT. CAR (NEXT TO MAXi S CAR) - MOVI NG - DAY
KI TTRI DGE and BARNES | ooking - stop in doorway.

BARNES
Not hi ng but civilians, Cene.
Kl TTRI DGE

This is bullshit - we donit even know
what Max | ooks |ike.
BARNES
Maybe we donit have to know what he | ooks
like. If heis got that list, heis going
to want to check it. W should be
| ooki ng for | aptops.
KI TTRI DGE
Good i dea.
| NT. BUSI NESS CAR - (LUTHER) - MOVI NG - DAY
LUTHER sees them com ng. He smacks the |aptop shut and
positions his janm ng phone on the table to point at Mxis
conputer. He gets up, taking his conputer with him headed
for the rear of the car. A WAITER sees the phone and goes
after LUTHER with it.
WAl TER
Excuse ne, Sir, your telephone..
OTHER PASSENGERSiI phones nearby go haywire. LUTHER | ooks to
MAX. Exits car.
| NT. BUSI NESS CAR - MOVI NG - (MAX) - DAY
Her dial tone finally hits the static of a conputer
connection and the nessage on her screen changes:
TRANSFER | N PROGRESS
MATTHI AS
Itis working.
MAX
Phew  Wive got five mnutes...
| NT. BUSI NESS CAR - MOVI NG - DAY
LUTHER shuts hinself in the bathroom The OTHER MAN fol | ows
him tries the door and waits his nonent. The OTHER MAN
bangs agai nst the door. LUTHER braces hinmself against the
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door .
| NT. ANOTHER CAR - MOVI NG - DAY
CLAI RE wal ki ng through. She pauses to listen in her
ear pi ece.
ETHAN (Q'S)
live got the noney. Meet ne in the
baggage car.
She wal ks on.
| NT. BUSI NESS CAR - MOVI NG - DAY
KI TTRI DGE and BARNES are | ooking at the people in the
Busi ness Car behind MAX. CLAI RE passes them by heading for
the | ast executive coach to get to Cub and Baggage Car. She
passes the OTHER MAN at the bathroom door. He follows her.
Kl TTRI DGE
Get this door open.
KI TTRI DGE and BARNES have seen CLAIRE go through MAXi S
Busi ness Car and past the OTHER MAN at the bat hroom door
They follow, but suspect the | ocked bat hroom door and stop
there to |listen.
| NT. LAST EXECUTI VE CAR - MWI NG - DAY
CLAI RE noves swiftly through the last car (after MAXi S car).
up into the Cub Car and opens the door |eading to the
BAGGAGE CAR. (Goes in. The door slams shut.
Kl TTRI DGE
Hel | o, Luther. \Whereis Hunt?
LUTHER
M. Kittridge, the NOC |list is being
nodened off the train.
KI TTRI DGE
\Wher e?
| NT. REAR CAR - MOVI NG - DAY
CLAIRE enters a little breathless. Spotting PHELPi S profile
in the darkened car.
CLAI RE
Et hanis right behind ne. Listen to me
Jim Is it such a good idea to kill hinf
W take the noney. Ethan takes the
bl ane. No-one el se has seen you alive.
No-one will believe him
ETHAN
O course - limsorry to hear you say
that Caire.
CLAI RE
Et han?

Page 78/87



PHELPS
Yes. FEthan Hunt, darling. Renenber hinf
Here PHELPS pulls out his assenbl ed pistol.
CLAI RE
You knew about Jinf
PHELPS
Course he did. Just exactly when he knew
is sonething of a question. Before or
after I showed in London, mnd telling
me, Et han?
ETHAN
Bef ore London. But after you took the
Bi bl e out of the Drake Hotel in Chicago.
PHELPS
They stanped it, didnit they? Those dam
G deons.
PHELPi S wat ch al arm goes of f.
PHELPS
Two minutes til Krieger shows. Thisil
have to be quicker than lid Iike.
Certainly quicker than youid Iike.

CLAI RE
Et han, if you knew about Jinf..Wy. .
PHELPS
Why the masquerade? Wiy take the risk?
Wll, Caire, youive asked the question
and you are the answer.
ETHAN
| knew about Jim
PHELPS
But, he didnit know about you. In all

fairness, Ethan, Caire was never
convi nced her charns would work with you
But | was suprenely confident - having
tastes the goods. "Thou shall not covet
t hy Nei ghbouris wife", Ethan. ©h, Ethan
isin love with you, Caire, nake no
m st ake about it. And like all the
worl dis | overs, heis tortured by the
same, one pathetic question - "does she
feel the same way | do?"

JIMturns to CLAI RE

PHELPS

Well Claire do you? Have you been
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exploiting his feelings or returning

t hent?

CLAI RE
Jim- lets just get the noney and get out
of here.

CLAI RE goes to ETHAN
CLAI RE ( CONT' D)
The noney Et han.
ETHAN hands her the noney.
ETHAN
Youive earned it.
CLAI RE goes to Jimw th the noney.

PHELPS
Count it.
CLAIRE starts to count.
ETHAN

Tell me sonething Claire, that night in
Prague, was it you or Jimthat blew up
the car and scattered Hannah all over

t own?
PHELPS
Keep counting C aire.
CLAI RE
It was nme. | didit.
CLAI RE hands PHELPS the noney.
PHELPS
Satisfied?
CLAI RE
Al ten mllion,
PHELPS
Fold it. Fold it tight.
ETHAN
Arenit you going to thank ne Jim Ten
mllion is better than six.
PHELPS

Donit flatter yourself - six was for
Eastern Europe. You made a | ousy deal -
ten for the world? Wat is that? But
needed you for the transfer with Max.
got a little extra change; and you got a
little extra too.

PHELPi S wat ch al arm goes of f.

PHELPS

Sorry Ethan. Tines up. Say goodbye.
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ETHAN
Youire wong about one thing. [|imnot
the only one whois seen you alive.
ETHAN throws JIMthe Visco gl asses.
KI TTRI DGE
Good norni ng, M Phel ps.
PHELPS and CLAI RE are stunned.
PHELPS
You son of a bitch
PHELPS points the gun at ETHAN
CLAI RE
Donit Jim
PHELPS
Now we donit have to elimnate hin? You
like that, donit you Claire? Donit you?

CLAI RE
Yes.

ETHAN
Jim itis over.

PHELPS
Et han - live always taught you, nothing
can be nore dangerous than the truth. It
can kill you.

PHELPS shoots CLAIRE. Struggle between PHELPS and ETHAN
The gun is lost. PHELPS beats ETHAN to the ground. His
wat ch al arm beeps rapidly. He turns, goes up the stairs
and. . .

ETHAN goes to CLAI RE.

ETHAN
Claire...Hey...
CLAI RE
This stuff is so sticky.
ETHAN
daire.
CLAI RE

Itis all right, Ethan..youill bring me
back...wonit you..
ETHAN
| al ways have, Caire.
CLAI RE dies. ETHAN | ooks to | adder hatch and clinbs | adder.
| NT. REAR CAR - ENG NEER S SECTI ON - DAY
PHELPS clinbs up a | adder past an inert engi neer slunped over
the control panel -- an obvious earlier victimof PHELPS.
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PHELPS puts on a pair of clear goggles, reaches a trap door
and clinbs through it --

EXT. ROOF OF TRAIN - DAY

-- halfway out onto the roof of the train. He reaches into
his jacket pocket and pulls out a suction cup with a handle
on the end of it. He SMACKS the suction cup down on the roof
and pulls hinself the rest of the way out.

He pulls out a second suction cup and SMACKS it down on the
smoot h surface of the train.

Now for the tough part. Using the suction cups, PHELPS
slowy pulls hinself forward, a foot at a time, pulling and
repl anting the cups as he goes.

He drags hinself over the length of the final car, to the
back of the train, where the rear engine slants off sharply,
a wi ndow for the ENG NEER

Hal f kneeling on the roof, PHELPS pulls out the clip fromhis
bel t.

He | ooks up, scanning the sky behind the train. From out

of the fog, a helicopter approaches.

PHELPS turns and | ooks ahead, in the direction the train is
going. In the distance, he can see the chunnel approaching
t he tunnel under the English Channel. H's eyes wi den.

| NT. HELI COPTER - DAY

KRIEGER is at the controls. He sees the approaching tunnel
as wel | .

EXT. ROOF OF TRAIN - DAY

PHELPS crawls |like hell to get into position. Looking up, he
sees KRI ECER pointing frantically behind him PHELPS turns.
ETHAN is clinmbing out the trap door.

A cabl e and hook swing dowmn fromthe helicopter, al nost
touching the roof of the train. PHELPS craw s closer to it.
ETHAN, behind him is in a far nore precarious position.

W t hout goggles or suction cups, he has to use his fingers to
grab small holes on the roof.

He is flipped over by the wind, ending up facing the other
way. Loses his grip and is bl own backwards over the roof.

| NT. HELI COPTER - DAY

KRI EGER sees t he Chunnel entrance approaching. He gestures
to PHELPS and tries to nove the cable closer to him passing
over PHELPS and then back to him

EXT. ROOF OF TRAIN - DAY

PHELPS grabs the cable and is about to hook the cable onto
his belt, ETHAN slides into himand they both crash onto the
r oof .
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ETHAN grabs the cable out of PHELPS hand and clips it onto
t he roof.
PHELPS and ETHAN struggle, but they are hurtling dangerously
cl oser to the chunnel entrance.
They're now right on top of the chunnel entrance.
| NT. HELI COPTER - DAY
KRI EGER sees the tunnel, only seconds away now. He paws at
the controls, jerking back desperately on a certain |ever
EXT. ROOF OF TRAIN - DAY
PHELPS ki cks ETHAN and he falls off the far side of the
train. PHELPS falls off the near side and hol ding onto the
strap manages to pull hinself back on
-- The train ZOOVS into the tunnel --
-- AND THE HELI COPTER ROARS RI GHT I N BEHI ND I T!
| NT. BUSI NESS CAR/ TUNNEL - MOVI NG - DAY
As the train roars into the tunnel, the business car goes
nearly dark and the nessage on MAX' S conputer screen changes
one last time. This tine it says:
CONNECTI ON TERM NATED.
TRANSFER LOST.
MAX' S face falls.
MAX
Damm!
| NT. REAR CAR/ ENG NEER S SECTI ON - DAY
Anot her CONDUCTOR races into the power car, past his inert
conpani on, and is shocked to see the copter right behind the
train. He grabs a radio and SCREAMS into it.

CONDUCTOR
No, no, it's IN the tunnel!
VO CE (O S.)
Stop the train!
CONDUCTOR
It'l1l crash into us! Accelerate,

accel erate.
EXT. ROOF OF TRAI N TUNNEL - DAY
For a nonent, we see no one. No ETHAN. No PHELPS. Movi ng
around to the other end of the car, we see where they've
gone.
They're dangling fromeither side of it.
PHELPS paws for one of the suction cups and pulls hinself
back onto the roof of the train. ETHAN reaches for the other
cup.
The helicopter, fortunate that this tunnel is double track
and barely w de enough to acconodate it, pursues, KRIEGER
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pushing it up to full speed again.
But it can't lift up high enough to go conpletely over the
train.
EXT. ROOF OF TRAI N TUNNEL - DAY
PHELPS, nearing the back, manoeuvers hinself to the
w ndshield of the rear power car, trying to grab the skid of
KRI EGER S copter.
He doesn't see what's headed toward him coming fromthe
ot her direction.
Anot her train.
At the last nonent, PHELPS notices the reflection of the
oncomng train in the w ndshield and swi ngs back onto the
roof of his train, barely avoiding getting creaned by it as
it bl ows by.
The helicopter avoids the oncoming train too -- and PHELPS
m sses the skid.
KRIEGER tips the front of the copter, trying to decapitate
ETHAN with the rotor. PHELPS junps onto the skid, but the
copter pitches so far forward the blade hits the top of the
tunnel. SPARKS and chunks of cenent fly.
KRI EGER | evel s the chopper quickly. ETHAN uses the nonent to
leap fromthe train onto the other helicopter skid.
PHELPS and ETHAN now hang on the skids, facing one another.
Crouching on the skid, ETHAN digs in his pocket and pulls
out --
-- ared and green piece of bubble gum
PHELPS sees it and SCREAMS at KRI EGER, who scranbl es
frantically for his gun
ETHAN

Red light, green light. Asta Lasagna

not her fucker
ETHAN mashes the red into the green, slaps the gumonto the
copter's underbelly and turns away fromit.
PHELPS ki cks vainly at the gum SCREAM NG - -
-- but the gum EXPLODES. The force of the blast rockets
ETHAN forward, he lands on the train's w ndshi el d.
The helicopter whirls and BASHES into the tunnel, veers
wildly, then pitches forward and down, smashi ng PHELPS under
the skid and EXPLODING in a giant fireball.
ETHAN, stuck on the wi ndshield, can only watch as the
wr eckage of the copter tunbles down the train towards him
It stops just short of him wth its bent and broken rotor
bl ade barely m ssing his throat.
ETHAN | ays his head agai nst the w ndshield glass, utterly
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dr ai ned.
| NT. BUSI NESS CAR/ TUNNEL - MOVI NG - DAY
KI TTRI DGE conmes back into the business car and is joined by
BARNES. LUTHER, only slightly bruised, stands up next to
them and gestures to MAX and her | aptop.
LUTHER
| think this is what you're | ooking for.
MAX | ooks up, stunned. KITTRIDGE | eans over and peers at her
screen. He just smiles and sits down next to her, content to
wait for her to speak.
When she finally does, she's al nbst charm ng.
MAX
My |awers will have a field day with
this. Entrapnent, jurisdictiona
conflicts --
KITTRIDGE | eans closer to her and |lowers his voice, just as
friendly.
KI TTRI DGE
Maybe we' |l just keep the courts out of
this one.
MAX
|"msure we can find sonmething | have
t hat you need.
Kl TTRI DGE
You know, | would love to try.
EXT. LONDON PUB - DAY
LUTHER sits on a high stool, his PowerBook next to him while
he sips a beer. A television screen is featuring follow up
coverage of yesterday's dramatic helicopter-train weck in
the chunnel. Aside fromenphasizing that it was the work of
a lone, crazed character in a helicopter who was killed in
the crash, there are comments about how miraculous it was
there were no other fatalaties. There are intermttent
sounds of aircraft taking off and | andi ng, announcenents of
arrivals and departures. ETHAN into shot. He sits beside
LUTHER
LUTHER
Reach your fol ks?
(ETHAN nods)
How t hey feeling?
ETHAN
About what ?
LUTHER
The official apology fromthe Justice
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Departnment, the VIP treatnment, you know,
t he whol e ni ne yards.

ETHAN
Well ny Mother was a little confused
about how the DEA could m stake her and
Uncl e Donald for a couple of dope smuggl ers
in the Florida keys.

LUTHER pi cks up his beer.

They dri nk.

LUTHER
(Laughs and with a British accent)
Cheers.

ETHAN
Here's to you, Luther. (clink glasses) To
bei ng of f the disavowed Ii st.

LUTHER
Hey, I"'mthe flavour of the nonth!

ETHAN
You're nore than that, Luther. They were
m st aken about you and they're trying to
show you they know it. They want you
back i n.

LUTHER
Sure. They want nme back in so | won't
break in! They still can't figure out
how we did it.
ETHAN
You didn't tell '"emat the debriefing?
LUTHER

| figured 1'd let "emreinstate my back
pay, give me a pronotion, check out ny
of fice at Langley and then, maybe, talk
about it.

ETHAN
(1 aughi ng)

It's all one big negotiation, isn't it?
LUTHER

Wiy don't you conme back with me?
ETHAN

Just don't know why 1'd be doing it.
LUTHER

You really |iked Phelps, didn't you?
ETHAN

He was a good guy for a long, long tine.
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Just - not |ong enough. (I ooks up) Cotta
catch ny flight..(rising)
So. Hows it feel being a solid citizen
agai n?
LUTHER
Ch man. ..l don't know. |'mgonna m Ss
bei ng di sreput abl e.
ETHAN
Well, Luther - if it makes you feel any
better 1'll always think of you that way.
The two nen understand one another and LUTHER wi || say no
nore. The two exchange slight gestures of farewell and in a
monment ETHAN di sappears fromthe bar, |eaving a contenpl ative
LUTHER | ooki ng after him
| NT. PLANE - N GHT
ETHAN HUNT sl unps down in his scat, dosing. A FLIGHT
ATTENDANT nmakes her way down the aisle, holding a case filled
wi th novie cassettes. She stops before a | ady passenger.
FLI GHT ATTENDANT
Wul d you like to watch a novie, M ss
d ar ke?
She then stops before ETHAN
FLI GHT ATTENDANT
Excuse ne, M. Hunt. Wuld you like to
wat ch a novi e.
ETHAN
No, thank you
FLI GHT ATTENDANT
Whul d you consi der the cinema of the
Cari bbean?
ETHAN just stares at her. This couldn't be what it's
soundi ng |ike.
FLI GHT ATTENDANT
Aruba, perhaps?
The canera noves into ETHAN s face. They found him They
want hi m back. He |ooks up at her and.....
CUT TO BLACK
THE END
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