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EXT. PENNSYLVANI A STEEL M LL - LI GHT SNOW - DAY
The plant is massive, grinme-streaked, squatting in the valley
under five massive stacks, each one trailing a black ribbon
across the winter sky. Fires can be seen flickering through
the wi ndows and | ong flanmes weave and dance fromthe tops of
guyed netal flues. Steamrises in clouds fromvents and
chi meys and the sound of it all -- the hissing, the
cl angi ng, the runbling, the shrieking -- conmes faintly, nuted
by the falling snow.
In the foreground is a street -- COLUMBI NE STREET -- which
i nhabits the bottomof a narrow ravine and plunges directly
down the hillside, straight at the mll. Colunbine is a sad
| ooking street, a grimlooking street, a street hangi ng on by
the skin of its teeth. Dl apidated stores hug the narrow
si dewal ks. Battered signs squeak in the wind. Sandw ched
bet ween the stores and scattered on tw sting roads al ong the
hillside are narrow Victorian houses. These houses, which run
to three stories or nore in height, all seemon the verge of
toppl i ng over, and undoubtedly woul d, except that they are
all connected one to another by a mad arrangenent of utility
lines which cross and re-cross between themw th occasi onal
aid froma | eani ng pol e.
MUSI C COMES UP -- dissonant, rather frightening nmusic -- as
we watch a car cone charging up through the slush on
Col unbine Street. As it nears CAVERA the car falters on the
slippery grade and slides out of sight. A figure appears,
huddl ed agai nst the driving snow. The figure di sappears AS
CAMERA HOLDS ON THE STEEL M LL AT THE END OF THE EMPTY
STREET.
MAIN TI TLE COVES UP

THE DEER HUNTER
| NT. STEEL M LL - DAY
A white-hot ingot shoots out of an ejecting nechani smand
conmes ripping down a track. Another ingot follows it, and
anot her and anot her and another. The ingots are huge,
trenbling wiwth heat, and they cone on with a terrifying
runbl e.

CREDI TS ROLL

UNDER CREDI TS we see STEELWORKERS catching the ingots with
tongs and deftly swinging theminto troughs. The STEELWORKERS
wear | eather aprons and are stripped to the waist. Warped in
heat waves and glistening with sweat they seemlike figures
in sone hellish ballet. Since they all wear goggles it is
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hard to distinguish between them but there are three, who
are young, who seemto work with particul ar grace. These are
NI CK, SAL and MERLE.

CREDI TS END. CAMERA CLOSES ON NI CK, SAL AND MERLE. The noi se
is deafening, the heat is unbelievable and the ingots cone on
w th murderous speed. Taking advantage of a slight pause
MERLE jabs NI CK and they both make cuckol d's horns at SAL.
SAL bl ushes and waves them off with his hand. MERLE and NI CK
make the horns again and now SAL puts both hands on his hips,
gives a thin smle and studies the corner of the shed. MERLE
and NI CK begin | aughing. SAL can't hold out and he starts

| aughi ng too, but now the ingots begin roaring down the track
again and they all grab their tongs.

| NT. GREEK ORTHODOX CHURCH - ALTAR - DAY

A very old PRIEST is making preparations for a weddi ng
cerenony. SAL'S MOTHER hovers around himas he unlocks a

cabi net and takes out white tapers and a gol den crown which
will be used in the service. The PRI EST noves w th agoni zing
sl owness and SAL's MOTHER is in the mdst of a bad case of
nerves.

SAL' S MOTHER

It's all ready? Everything' s ready?

PRI EST:

Yes.

SAL' S MOTHER

Are you sure everything' s ready?
Are you positive?

PRI EST:
Everyt hing. Yes.
SAL' S MOTHER

It would snow... Everything' s going
to slip. Everything's going to
slide... Al the cars are going to
crash!

SAL'S MOTHER puts her hand to her nouth and bursts into
t ears.

SAL' S MOTHER ( CONT' D)

| can't believe this... My own

little boy... with a stranger!

The PRIEST smles. He takes SAL'S MOTHER in his arns and
conforts her

EXT. COLUMBI NE STREET - DAY
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Anot her car lunges up the hill, gets about hal fway and slides
back. As the car disappears, the door to one of the houses
bursts open and a group of giggling BRI DESVMAI DS begin
scanpering across the street. They have all been working on
their dresses, which are not conpletely finished, and they
all carry ribbons and scissors and pieces of material. As
they make their way to the other side of the street they al
wave away the snowfl akes and grab each other for support. One
of the BRI DESMAI DS | oses her dress entirely and with everyone
| aughi ng she rushes back to retrieve it in her slip. Wen the
garnent is repossessed a door cones open and t he BRI DESMAI DS
di sappear inside.

CAMERA HOLDS ON COLUMBI NE STREET. The snow sl ants across the
little stores and piles on the gables of the tipsy little
houses. Anot her car appears, lunges at the hill and slides
back. Suddenly the door to the bakery cones open and a group
of OLDER WOMEN energe carrying a huge weddi ng cake with a

m ni ature bride and groom standing on the top. The WOVEN are
all in their fifties and bundl ed in boots and dark overcoats.
They begin nmoving slowly up the street, in the driving snow,
wth the great white cake held firmy between them

| NT. STEEL M LL - ENTRY AREA - DAY

The tinme clocks are lined against both walls. As a whistle
screans to mark the end of the shift thousands of nmen begin
checking out. NICK, SAL and MERLE are right up in the front
ranks and once they have cl ocked their cards they gather

t oget her along the wall.

NI CK:
VWhere's Vince?

SAL:

There's Al bert!
(calls)

Hey, Al bert!!!

ALBERT -- six and a half feet tall and built like an ox --
changes course and plows across the river of honeward-bound
STEELWORKERS.

ALBERT:
How you feelin', Sal?

SAL:
| feel okay.
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ALBERT:
Feel ing hot?

NI CK:

(arm around SAL)

Hunper's ready. O d hunper's
hotter'n damm hel | !

VERLE:
There's Vi nce!

OTHERS:
(calling)
Vince!... Over here! Vince!

VERLE:
Get him Albert. Get Vincel

ALBERT:

"Il get him

ALBERT wades back into the stream of STEELWORKERS, grabs

VI NCE and they all push out together.

EXT. STEEL M LL - PARKING LOT - DAY

The snow is still falling. It covers the ground. It covers
the acres of parked cars. It swirls and tosses and bl ows. As
the five friends cone bursting out of a side exit they al
stop dead in their tracks.

VI NCE
Snow. .. Holy shit, snow
SAL gives a |look at the others. Sonething is going on. VINCE
is so excited he begins hopping around.
VI NCE ( CONT' D)
Do you know what this neans?
Do you guys realize exactly what
this nmeans?
They all know. They all know damm well. MERLE and NI CK
exchange | ooks. ALBERT chortl es.

SAL:

What are you guys...? Are you guys

goi ng hunti ng?

The others nod, shrug, shuffle their feet. They are all a
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littl e enbarrassed.

SAL ( CONT' D)

Not tonight?... You' re not driving
up tonight?

NI CK:
As soon as you're hitched, Sal.
First we get you hitched.

SAL:

(envi ous)

You guys are crazy. You know that?
| mean you guys are really nuts.

VI NCE
He's getting married... and we're
nut s!

NI CK:

(puts his arm around SAL)

It's all right. Hey, it's al
right. We'll be right here, right
with you.

A look at the others..

NI CK ( CONT' D)

wn't we? Right? Am1 right?

MERLE:
Ri ght .

ALBERT:
Dam ri ght!

VI NCE

What do you think, Sal? Jesus, you

think we'd mss this?

Now SAL is enbarrassed. He makes a gesture with his hand.

NI CK:

(wth a |augh)

C non. C non you guys!

They all start into the swirling snow NCK with an arm
around SAL.
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VI NCE
And we want you to know, Sal, that
any help you m ght need--

ALBERT:
Yeah, Sal --

MERLE
WIlling fingers--

ALBERT:

Extra feet!

INT. V.F.W POST - DAY

The place is large and drafty and rundown. A huge Anerican
flag hangs fromthe mddl e of the ceiling. Under it WOMVEN are
laying white table cloths on trestle tables. Of to one side
a half dozen CLD MEN wearing VFWhats are Scotch-tapi ng paper
ri bbons to the brick wall. Two OLD MEN are on stepl adders,
two nore are bracing the | adders and the operation is under
the direction of a pair of Wrld War | VETS standi ng side by
side. Their hands trenble. Their four eyes | oom huge behind
corrective | enses.

VET 1

Up | would say... What woul d you

say?

VET 2

Up.

VET 1

(signals)

Up ri bbon!

One end of the ribbon is noved up. The two VETS study it.
VET 2

Down | would say... What woul d you

say?

VET 1

Down.

VET 2

(signals)

Down ri bbon!

Suddenly there is a commoti on. The WOVEN who are setting up
the tables all rush to the door as the OLDER WOMEN conme in
wi th the weddi ng cake. The OLDER WOMEN | ook hal f-frozen and
as they nove toward a table the cake receives a great chorus
of Uhh's and Ahh's. Suddenly one of the OLDER WOVEN
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col | apses. Friends rush to her aid, seat her in a chair and
give her wine. The WOVAN t akes the glass, tosses it off in
one swal |l ow and grins. EVERYONE | aughs.

EXT. COLUMBI NE STREET - BOTTOM OF H LL - DAY

A big, battered old shark-finned black Cadillac approaches,
com ng fast.

| NT. CADI LLAC - DAY

NI CK, SAL, MERLE, VINCE and ALBERT are all laughing. NICK is
at the wheel.

VI NCE
Ht it, Nick!

OTHERS:

Go Nick! Ht it, baby!!!

EXT. COLUMBI NE STREET - DAY

The car bangs over potholes and slans into the grade. W
watch as it reaches the hal f-way point, then the three
gquarter mark. ..

| NT. CADI LLAC - DAY

Nl CK bends forward over the wheel, peering out through the
sl appi ng w pers.

GQUYS I N THE CAR

(chanti ng)

Do it, Nick! Doit! Go N ck, Go! Do

it! Doit, Nck! Go!

The car fishtails, |oses speed... to a creep.

NI CK:

Back! Al hands to the rear!

ALBERT and MERLE, who are sitting in front, inmediately throw
t hensel ves into the back seat on top of SAL and VI NCE

GUYS | N BACK SEAT

Easy... "At's it, easy! Easy,

Ni ck... Easy!

EXT. COLUMBI NE STREET - TOP OF HILL - DAY

The Cadillac inches up the last ten feet, gains |evel ground
and skids to a stop. Frominside conmes a MUTED CHEER

| NT. BRIDE' S HOUSE - BEDROOM - DAY

ANCELA is dressed in her white bridal gown and veil. She is
pl unp, pretty, wth a solem, round face and big brown eyes.
ANGELA | eans forward into a mrror.
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ANCELA:

(sincerely)

| do.

A pause. ANCGELA scowls and tries it again.

ANCELA ( CONT' D)

(heartfelt)

| do.

ANCELA tries it a fewnore tinmes. It sounds worse and worse.
ANCELA ( CONT' D)

| do, | do, | do!!!

ANGELA stares at herself. Now she | ooks desperate and
unrelievedly forlorn. Bursting into tears she throws herself
on the bed. Soneone has slipped a photograph under the

pill ow. The photograph is face down and as ANGELA pulls it
out she sees that sonmething is witten on the back:

ANCELA ( CONT' D)

(readi ng, slow)

"This is it -- nore or less...

Love, Mom"

ANGELA frowns, turns the photograph over. It is a picture of
M chael angel o' s "Davi d". ANGELA stares at the figure for a

| ong, | ong nonent...

ANCELA ( CONT' D)

Oh, wow.

I NT. JOHN S BAR - DAY

The place is packed with boisterous STEELWORKERS dri nki ng
boi | ermakers. Deerheads are nounted in a |long row over the
bar, and hand-pai nted nurals decorate the walls. The nurals
depi ct hunting scenes and display an eerie tone -- at once
com cal and frightening -- as if the aninmals held sonme secret
fromthe hunters, some power beyond their own.

JOHN bangs out from behind the bar wwth a tray of beer. At

t he sane noment SAL cones in with NI CK, MERLE, ALBERT and
VINCE. JOHN, who is a great bear of a youth, puts down his
tray, waps his arnms around SAL and begi ns junpi ng hi maround
the floor, grinning ear to ear. The STEELWORKERS turn, desert
their places and swarm around SAL, joking and shouting
congratul ati ons.

I NT. LINDA' S HOUSE - KI TCHEN - DAY

LINDA is thin -- a skinny slip of a thing wwth a hauntingly
| ovely face. Wearing her bridesnmaid s dress she stands al one
in the kitchen, staring at the ceiling. Thunping noises are
comng fromthe room above. The thunping gets | ouder.

There is a crash, then another crash, as if furniture were
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bei ng thrown around. A MAN S VO CE begins cursing and there
is nore thunping and crashing. Suddenly there is a thud..

and then sil ence.

LI NDA bites her |lip. She crosses to the stove, |adles stew
into a bow, butters bread, pours a cup of tea and puts it

all on a tray.

| NT. LINDA' S HOUSE - FATHER S BEDROOM - DAY

The roomis a weck of broken furniture. Chairs are turned
over, lanps are smashed and the pictures hang cockeyed on the
wall. In the mddle of the room face down on the floor, is
LINDA'S FATHER His coat is torn, one shoe is m ssing and he
hol ds a half-enpty bottle in his hand. Behind him through

t he open wi ndow, snow is blow ng in.

LI NDA cones in with the tray. She stands for a nonent
expressi onl ess, | ooking down at her father. Then she sets the
tray on the bureau and kneel s beside him

LI NDA:
Daddy?

FATHER

(munbl es)

Go... fucking hell!

LI NDA reaches down, takes her FATHER by the shoul der and
rolls himover. It takes sone effort and the face that cones
up is gray, unshaven and inplacably bitter. Saliva dribbles
fromhis nouth, there is a cut wth the stitches still in it
seam ng his forehead and as LI NDA | ooks at him he begins
cursi ng agai n.

FATHER ( CONT' D)

Fucking shit... all around, like a

sea! Like an ocean!

LI NDA gets up and cl oses the wi ndow. She conmes back, gets
down on the floor beside her father and pushes himtoward the
bed. Then, hiking up her bridesmaid s dress, she takes him by
t he shoul ders agai n and heaves himonto the coverlet. The
effort is alnbst too nuch for her. Tears begin to burn in her
eyes, but when he slips back she tries again. The father
groans, begins to munbl e, and then, when she al nbst has him
on the bed, he suddenly lifts his hand, catches her full in

t he face and pushes her violently across the room

LI NDA crashes backwards over a fallen chair and smashes into
the wall. As she gets to her feet her father advances on her.
FATHER ( CONT' D)
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Fucking bitch... Al bitches!
He swi ngs, catches her in the face again, hard.

LI NDA:
Daddy...! Daddy, it's ne!

FATHER:

Hate 'em Fucki ng bitches!

LI NDA' S FATHER swi ngs at her again, |oses his bal ance and
falls on the floor. LINDA stands |ooking at him holding her
jaw. She is crying. Tears are stream ng down her face.

EXT. COLUMBI NE STREET - TOP OF HILL - DAY

Seven MUSICI ANS, carrying their instrunents, file silently

t hrough the falling snow.

EXT. ALLEY BEH ND JOHN S BAR - DAY

The WOMVEN are all gathered, sone fifteen or twenty, ranging
from grandnot hers to young wi ves. About half of themweld
rolling pins or heavy pans. As the last reinforcenents arrive
-- TWO HEFTY LADI ES W TH TRUNCHEONS -- a roar of |aughter
conmes from i nside.

I NT. JOHN S BAR - DAY

NI CK, SAL, MERLE, VINCE, ALBERT and JOHN are dancing. The
MIUSIC is at top volune and the snoke is thick enough to cut
with a knife. Suddenly, fromthe back, cones a CHORUS OF
SCREECHES AND FEMALE RECRI M NATI ONS. The door to the alley
bursts open and the HEFTY LADI ES W TH TRUNCHEONS appear. The
STEELWORKERS t ake one | ook, gulp their drinks, grab their
heads in their hands and rush for the front door.

EXT. JOHN S BAR - FRONT ENTRANCE - DAY

The STEELWORKERS streaminto the snow with the WOMEN cl ose
behi nd. Several blows are delivered and the how s of
conplaint are net with angry commands to hurry and get
dressed for Sal's weddi ng.

CAMERA CLOSES ON SAL, who energes with NICK and MERLE. The
snow hits hima sobering blow and he cones to a stop

SAL:
Boy, this is it. This is really
it... | nmean... here | go.

SAL'S MOTHER hurries out of the alley. She is crying.
SAL' S MOTHER

My beautiful boy! My angel... who

is leaving his own nother.

She throws herself in SAL's arns, sobbing.
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SAL:

Moma. . .

SAL' S MOTHER

So cold is your heart to | eave your
own not her?

SAL:

Monma, |'11 be right upstairs.

SAL throws a | ook to NICK and MERLE. They gesture with
synpat hy and study the snow fl akes.

SAL' S MOTHER

So cruel is your heart? |s your

heart so uncaring?

SAL:
(a litany now)
One flight, Momma. It's one flight.

DI SSOLVE TO

EXT. NICK' S TRAI LER - DAY

The trailer is a dented two-tone pink and creamjob which

| ooks as if it had been purchased third-hand off a
construction site. It stands on cinder blocks in a small |ot
whi ch has been cut out of the side of the hill. A wecked
school bus decorates it to the right. On the left is a bare
branched tree. NICK's black Cadillac is parked in front and a
light shows frominside the trailer

CAMERA PI CKS UP MERLE who is strolling toward the trailer

whi stling through his teeth. He is wearing his tuxedo and
carries a knapsack and a deer rifle. He nounts the cinder

bl ock steps and pounds on the trailer door. N CK opens the
door and waves himin.

I NT. NICK' S TRAI LER - DAY

The place is cranped, littered with canpi ng paraphernalia. A
deer head is nounted above the sink and NICK, who is half
into his tuxedo, is applying waterproofing to a pair of heavy
boots. MERLE smiles, throws his kit on the stove and sits.

VERLE:

(i ndicates the

wat er pr oof i ng)

You shoul d have put that on | ast
ni ght.
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NI CK:
| know.

MVERLE:
That way it sets.

NI CK:
Yeah.
Pause.

MVERLE:
| just wait. You know?

NI CK:
Huh?

VERLE:
| just wait. For this... It's what
| wait for... | wait all year.

NI CK:
So do |I.

MERLE:
(sharp)
You do?

NI CK:

(nods)

Yeah.

NI CK grins, takes down his rifle and begins w ping the oil
off it.

VERLE:
You think about it?

NI CK:
Yeah.

MVERLE:

So do |I.

(wat ches Nick for a
m nut e)

Page 13/127



| want to be ready... You have to
be ready... It has to be there, in
your m nd.

NI CK:
The shot ?

MERLE
Fucki ng A

NI CK:
| don't think about the shot that
much.

VERLE:

(firmy)

You have to think about the shot.
It's the shot. The shot's it.

NI CK:
(uncertain)
Yeah... | guess.
VERLE:

(studies him
What do you think about?

NI CK:

| don't know... | guess | think
about the deer... Being out, naybe.
| don't know. | think about it all.
Hell, |1 like the trees, you know? |

i ke the ways the trees are, al
the different ways the trees are
t 00.

MERLE:

(with a glance to the

Wi ndow)

"1l tell you sonething, N ck. |
woul dn't hunt with anyone but you.
| won't hunt with a yo-yo.

NI CK:
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(1 aughs)
Yo-yo! Who's a yo-yo?

MVERLE:

Who's a yo-yo...? Who do you
think's a yo-yo! They're all yo
yo's. | nmean they're all great

guys, for Christ's sake, but... The
point is, Nick, wthout you |I'd
hunt al one. Seriously. | would.
That's what |'d do.

NI CK:

(1 aughs)

You're a fucking nut. You know
that, Merle? You' re a fucking
mani ac!

MERLE:

Yeah.

(he grins)

When it comes to hunting, that's

true.

Cursing and bangi ng from outside. N CK opens the door. JOHN
and ALBERT, both in tuxedoes and | oaded down with gear, are
poundi ng on the trunk of the Cadillac, trying to get it open.
NI CK and MERLE go out.

EXT. NICK' S TRAI LER - DAY

NI CK:
Al bert! For Christ's sake... John!
Wait a mnute, you guys!

ALBERT:
It won't open.

NI CK:
You gotta hit it here. Here,
Al bert, not there.

ALBERT:

VWhere should | hit it? Just show ne
where | should hit it.

Page 15/127



NI CK:

Here. Ht it here.

ALBERT hits the trunk in the indicated spot and the |id snaps
open.

ALBERT:

Hey, that's neat.

NI CK nods.

ALBERT ( CONT' D)
That's new, isn't it?

NI CK:
Coupl e of weeks... Listen --

ALBERT:
| love this car. Sone cars sit, you
know? This car, a car like this...

grows. | mean you never know, with
a car like this, where this car has
been.

VI NCE cones up, also in tuxedo, and dragging a totally
di sorgani zed clutter of hunting gear behind him

VI NCE
Hey, guys...

JOHN:

Shhh! Al bert's gonna hunp the Coup

de Ville.

ALBERT | ooks around at his friends. He surveys the back end
of the Cadillac with siman pride. Then he expands his chest,
thunps on it with both fists and yodel s out a magnificent,
mle-carrying Tarzan call. As the echo of it comes back the
church bell begins ringing down the street and a group of
exci ted BRI DESMAI DS come, hurrying up.

BRI DESMAI D 1

Al bert, what are you doi ng!

BRI DESMAI D 2

Hurry up, you guys!

BRI DESMAI D 3

Who's got their carnations?

BRI DESMAI D 4

Here. They're right here.

BRI DESMAI D 1
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Look at you! You're all a ness!

BRI DESMVAI D 3

Put on their carnations!

BRI DESVAI D 1

Who's got a pin?

As the BRI DESMAI DS begin straightening ties and putting on
carnations, N CK hears soneone call his name. He turns to
find LINDA standing beside the trailer where she can't be
seen. She | ooks pale and very frightened and she holds a
smal | suitcase in her hand.

NI CK:
(crosses)
Li nda. ..

L1 NDA:

Hi .

(forces a smle)

Ni ck, your shoes are soaking.

NI CK:
Li nda, what's the matter?

L1 NDA:

(tries to toss it off)

Oh... You know. . .

She fights against it but the tears begin to conme. N CK | ooks
around, pulls her inside the trailer.

I NT. NICK' S TRAI LER - DAY

NI CK clears a place on the couch. LINDA sits, holding her

sui tcase in her | ap.

L1 NDA:

(with great effort)

| was just wondering... Nick...
You're going hunting... If | could

use this place to stay, because..

NI CK:
Sure. Are you kidding? Sure.

L1 NDA:

|'"d want to pay you... and | was
t hi nki ng - -
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NI CK:
(kneels in front of her)
Li nda. .. Hey, Linda..

L1 NDA:
| would want to pay you, Nick...
and | was thinking --

NI CK:
Li nda, Linda...!

L1 NDA:

(very small, |ooking into
hi s eyes)

What ?

NI CK:
WIl you marry me?

L1 NDA:

(after a long, |ong
nonent )

kay.

NI CK:

Wbul d you?

LI NDA nods - a sol emm nod.

NI CK ( CONT' D)

You woul d?

LINDA's Iip begins to trenble. Tears stand in her eyes and
she gives a little toss of her head.

L1 NDA:

Wo el se, dumy?

NI CK stares at her. He can still hardly believe it.
NI CK:

This is terrific...! This is really

terrific!

LI NDA nods. She is suddenly excited, suddenly radiantly
happy. She takes the suitcase off her lap and throws herself
in NICK s arnmns.

NI CK ( CONT' D)
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| don't know what we've been
wai ting for!

L1 NDA:
(eyes closed, loving him
| don't know | don't know either!

| NT. GREEK ORTHODOX CHURCH - NI GHT
SAL and ANGELA stand facing each other as the PRI EST reads
the Holy Sacrament of Marri age.

PRI EST:

"Bl essed be the Kingdom .. now and

forever unto Ages and Ages...

As the PRIEST continues with the Holy Sacranment CAMERA Pl CKS
UP FACES IN THE CONGREGATI ON. W see SAL'S FAM LY. W see
ANCELA' S FAM LY. W see the VETS fromthe V.F.W Post. W see
t he STEELWORKERS from the bar and the WVES and MOTHERS who
chased them hone to change. They are hard faces -- working

cl ass faces -- but we sense a fortitude anong the
congregation, a community of both heart and spirit.

CAMERA PI CKS UP NI CK, MERLE, VINCE, ALBERT and JOHN st andi ng
in a row opposite the BRI DESMAI DS. The guys all | ook slightly
di shevel ed. Their tuxedos are all too small and their shoes
are soaking wet fromwal king in the snow.

NI CK catches LINDA' s eye and they hold each other across the
i ntervening space like two children who are amazed.

The PRI EST hands white tapers to the bride and groom CAMERA
CLOSES SLOALY ON THE PRI EST. The man is inpressive -- gentle
yet full of power. The PRIEST lights the tapers -- first
ANCELA' s, then SAL's -- and | ooks out across the assenbled
congr egati on.

PRI EST:

"For everyone that does evil hates

the light, and does not cone to the

light, lest his deeds wll be

reproved. "

EXT. COLUMBI NE STREET - TOP OF THE HILL - NI GHT

Save for a lone figure trudging hone, the street is deserted,
left to the gently falling snow. In the background the
massi ve sil houette of the steel mlIl is plainly visible, lit
with fire.

| NT. GREEK ORTHODOX CHURCH - NI GHT

NI CK, MERLE, VINCE, ALBERT and JOHN join with the BRI DESMAI DS
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to assist the PRIEST in the crowning of SAL and ANGELA.
The PRI EST crowns SAL first.

PRI EST:

"The servant of God, Sal, is

crowned for the servant of God

Angel a, in the Nane of the Father

and of the Son and of the Holy

Ghost. Anen."

Now ANGELA is crowned

PRI EST ( CONT' D)

"The servant of God, Angela, is

crowned for the servant of God

Sal, in the Nane of the Father and

of the Son and of the Holy Ghost.

Amen. "

Qui ding the couple by their joined hands the PRI EST | eads SAL
and ANCGELA around the anal oy. The novenent is very precise,
very formal, a circling to represent eternity.

INT. V.F.W POST - DANCE FLOOR - NI GHT

The Band is going full blast and the whirling COUPLES, young
and ol d, are | aughing.

We see SAL and ANGELA, NI CK and LI NDA, VINCE, ALBERT and
JOHN. The only one of the group not dancing is MERLE. MERLE
is drinking, standing alone on the side of the floor chuggi ng
beer in tense, rapid-fire gulps. W sense i medi ately that he
feels out of place, at a loss to join spontaneously in the
spirit of the party. MERLE finishes the beer, crunples the
can and starts on another. As he picks up the second can he
notices that a SAD-LOOKING G RL is sitting against the wall
behind him waiting for sonmeone to ask her to dance. The SAD
LOOKI NG G RL gives MERLE a smle. MERLE pretends not to see
and noves behi nd a post.

INT. V.F.W POST - TRESTLE TABLES - N GHT

The weddi ng cake that was carried in earlier has now been
attacked fromall sides, but the mniature bride and groom
are still standing in the mddle. Unnoticed by each other
SAL'S MOTHER and ANGELA' S MOTHER eye the little figures. Both
wonen are in rather teary condition and begi n noving toward

t he cake. Suddenly, as the CROAD shifts, they encounter each
other face to face. Sm|es are exchanged -- strained smles,
whi ch get stretched and stretched and stretched. Then, in

uni son, they desert the smling and renove their respective
of fspring fromthe cake. SAL'S MOTHER | ooks down at her sugar
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coat ed groom and ANGELA' S MOTHER | ooks down at her sugar
coated bride. Then they eye each other, burst into tears and
t hrow t hensel ves in each other's arns, npaning and sobbi ng.
INT. V.F.W POST - COAT ROOM - NI GHT

Anot her COUPLE tries to enter the rack. It is pretty full.
They finally find an enpty place and squeeze in.

INT. V.F.W POST - DANCE FLOOR - NI GHT

NI CK cones off the floor with LINDA and throws an arm around
VERLE.

NI CK:
Sit wwth Linda, man, wll ya?..
G ve her a beer.
(to Linda with great
sol i ci tude)
Wul d you like a beer?

LI NDA:
(puzzl ed)
Sur e.

NI CK:
What ki nd of beer would you |ike?

L1 NDA:
(1 aughi ng)
| don't know.

NI CK:

(to Merle)

Gve her Mller's. MIller's High
Life.

NI CK takes off. LINDA sits down at a table and MERLE goes to
the cooler to get a Mller's. He gropes around in the tub,
finds one and pops the tab. Suddenly he notices that N CK has
crossed to the SAD-LOCKING G RL by the wall. He has stopped
in front of her and is asking her sonething. The SAD LOOKI NG
G RL gives a blush, gets out of her chair and N CK t akes her
in his arns and begins to dance. The SAD- LOOKI NG G RL | ooks
transforned. She begins chattering and | aughi ng.

MERLE crosses back to LINDA and gives her the beer. As he
pulls up a chair to sit down beside her he stunbles and
nearly | oses his balance. He is very drunk.
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MERLE:
Sorry.

L1 NDA:

(1 aughs)

It's okay, Merle.

NI CK swings by with the SAD-LOOKI NG G RL and waves.

VERLE:

(catching Linda's

expr essi on)

| guess you like Nick.

L1 NDA:

(nods)

Yes.

MERLE doesn't say anything for a nonent. He seens to be
trying to contain a floodtide of enotion.

VERLE:
Fuckin' N ck...
(clears his throat)
Fuckin" N ck... gives.
(he nods, bangs his fist
on the table)
G ves. Fuckin' N ck gives.
INT. V.F.W POST - COATROOM - NI GHT
The rack is still janmmed with COUPLES but the | aughi ng and
gi ggling has now given way to the sound of heavy breathing
and | ow noans.
What light there is cones fromthe colored gl ass bal
revol ving above the dance floor, where the MJUSIC is now
pl ayi ng sweet and | ow.
The front door cones open and a U S. Arny SERGEANT steps into
t he darkened hallway. The man wears his dress green uniform
On his chest is a row of battle ribbons and his shoes are
brightly polished.

SERCEANT:

Powl

The SERCGEANT gi ves a beery chuckle and noves toward the dance
fl oor.

INT. V.F.W POST - TRESTLE TABLE AREA - NI CHT

The SERGEANT passes between groups of cel ebrating GUESTS,
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pl ucks a beer fromone of the coolers and sits down al one at
the end of one of the white trestle tables.

INT. V.F.W POST - DANCE FLOOR - NI GHT

ALBERT gives his Tarzan cry, suddenly picks his GRL off her
feet and marches around hol di ng her above his head.

G RL:

Al bert, what are you doing...

Al bert!

I NT. V.F.W POST DANCE FLOOR - ANOTHER LOCATI ON - NI GHT

VI NCE and JOHN are standi ng together. VINCE is goi ng bananas
because his girl, MARSHA, is dancing too close to FRED

VI NCE

Look at that, see... Watch. Wait a
m nute, watch. There! D j'u see
that? Dj'u see the way he... You
know what that guy is doing? That
guy i s squeezing her ass!

JOHN:
Ch, well...

VI NCE

Oh well! What do you nean Ch wel | ?!

The guy is actually... He did it

again! That's what he's doing...

He... He's reaching in, John, to

her --1t 1'Il kill him |"'m gonna

kill himright now.

VI NCE nmarches up and taps FRED on the shoul der. FRED rel eases
MARSHA. MARSHA waits, one hand on her hip, while the two of
t hem exchange words. VINCE turns MARSHA, points to her ass.
FRED turns MARSHA, pints to the small of her back. VINCE is
hoppi ng up and down now. So is FRED. MARSHA, who is getting
bored, points to the door. VINCE and FRED bang out. As soon
as they have gone MARSHA is taken by someone el se who puts
his hand right back where FRED had it.

INT. V.F.W POST - TRESTLE TABLES - N GHT

NI CK, SAL and MERLE are standing together, |ooking at the
SERCGEANT.

MERLE:
Ni ck, he just canme back
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NI CK:
Fr om Nant?

MVERLE:

Fucking A See that ribbon in the

left. That's Quan Son. That fucking

guy was at Quan Son!

MERLE gestures with his head. NICK and SAL cross with himto
t he SERGEANT.

MERLE ( CONT' D)

We, ah... We're going too.

The SERGEANT | ooks at them and delivers a big, blank smle.

SERGEANT:
Pow

MVERLE:

What ?

The SERGEANT keeps sm | i ng.
MERLE ( CONT' D)

(to Nick)

What' d he say?

NI CK:
Pow.

VERLE:
Pow?

NI CK:
Pow.

MERLE:

Oh.

MERLE nods.

MERLE ( CONT' D)

(clears his throat)

Unh... well, maybe you could tell us
how it is over there?

SERGEANT:
Pow
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MERLE:
Pow?

SERCEANT:

Pow

MERLE | ooks at NICK. NI CK | ooks at SAL. They all begin
scratching their heads, trying not to | augh.

MERLE:

Wel |, thanks a |ot.

They turn away and then, when they are out of earshot, they
all break up, how ing.

SAL:
VWho the hell is he?

VERLE
VWho the hell knows!

NI CK:
s he from here?

MERLE
Hel | no!

NI CK:
Vell, where's he fronf

MERLE AND SAL:
(i n unison)
Who the hell knows!

MERLE:
(soberly)
Maybe he's | ost.

SAL AND NI CK:

Lost ???

MERLE:

(throws up his hands)
well, | don't know

INT. V.F.W POST - N GHT
The GUESTS have forned in a | ong double |ine which extends
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fromthe dance floor right out into the street. Everyone is
pretty drunk and they are all arned with streaners and bags
of rice. As SAL and ANGELA appear fromout of a back room
there is a great rowmdy CHEER The MJSI CI ANS stri ke up a
MARCH. Fol | owed by the MJSI Cl ANS, showered wth streaners,
rice, advice and encouragenent, SAL and ANGELA wal k the
gauntl et toward the street, where a glossy, bright red
Pontiac with headers and straight pipes is being revved in a
series of ear-splitting crescendos.

EXT. V.F.W POST - STREET - N CGHT

JOHN, ALBERT, MERLE and VI NCENT are standing by the door.
Their tuxedos are stained and torn. Their carnations are
squashed and their clip-on bowties are either m ssing
entirely or dangling fromthe open collars of their shirts.
VI NCE | ooks the worst, with a black eye and half his pant |eg
torn away, and they are all guzzling beer.

VI NCE
Bull shit! That's bullshit!

MERLE:
You wanna bet ?

VI NCE
|'ll betcha! That's bullshit and
"Il betcha! You're fulla shit!

MERLE:
How nuch? How rmuch do you wanna
bet ?

OTHERS
Bet him Bet him Vince!

VI NCE

"1l betcha! I'll betcha... "Il

bet cha twenty dol | ars!

EXT. V.F.W POST - PARKED PONTI AC - NI GHT

SAL and ANGELA energe to nore CHEERS and a shower of
streanmers and rice. ANGELA is helped into the Pontiac on the
right. NICK throws an arm around SAL and wal ks hi maround to
the driver's seat.

NI CK:
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Don't worry what it says in the
book.

SAL:
Ri ght .

NI CK:
Just forget that. Forget what it
says in the book.

SAL:
' mgonna start slow... At the top.
Then |I' m gonna wor k down.

NI CK:
Great. That's great.

SAL:
That's ny pl an.
NI CK gives SAL a hug. SAL gets in the car.

NI CK:
See you Mbnday.

SAL:

See you Monday.

| NT. PONTI AC - NI GHT

SAL | ooks over at ANGELA.

SAL:

Al'l set, hon?

ANGELA nods. SAL puts the car into gear and starts slowy
off. Fists pound on the car. Rice and streaners shower down.
Suddenl y, through the front w ndshield, MERLE appears, stark
naked, running in front of the car with col ored paper
streaners floating out fromhis upraised right hand. For a
split second SAL cannot believe what he is seeing. He throws
a | ook at ANGELA. ANGELA covers her mouth in amazenent and
then quickly shifts the hand to cover her eyes.

EXT. STREET - NI GHT

MERLE weaves down the street in front of the growing red
Pontiac. MERLE is not just running. He is |eaping and
bounding, as if released fromgravity and entered into a
real m of pure ethereal space.
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NI CK, ALBERT, VINCE and JOHN pound down the street behind the
Pontiac, ALBERT carrying MERLE s cl ot hes.

QUYS:
Look at that! Fuckin' guy! Fuckin
Merl e!... Unbelievabl e!

EXT. STREET - N GHT

The road forks, one road going high to a parking area, the

ot her descending to the valley bel ow. MERLE swerves up the
incline toward the parking area, while the Pontiac goes

strai ght and di sappears down the hill.

ALBERT, VINCE and JOHN stagger to a stop, panting hel pl essly.
NI CK grabs MERLE' s cl othes from ALBERT and takes off up the
hill.

EXT. H LLSI DE PARKI NG AREA - NI GHT

MERLE stands notionless, |ooking out across the valley as

NI CK approaches. The night is brilliantly clear and the fires
fromthe mlIl light up the sky with an eerie gl ow

NI CK cones to a stop a few feet away.

NI CK:

Mer | e?

MERLE turns. His face has a strange, distant |ook, and he
gives NICK an al nost feral grin.

MERLE:
You think we'll ever conme back?

NI CK:
(startl ed)
From Nanf

MERLE:

Yeah.

NI CK nmoves up beside him He doesn't know what to say.
MERLE ( CONT' D)

| love this fuckin' place... That
sounds crazy. | know that sounds
crazy, but | love this fuckin'
place... If anything happens, Ni ck,
don't leave nme there. | nean it.
Don't leave ne... You gotta

prom se, N ck. You gotta prom se ne
t hat .
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NI CK:
(hal f | aughi ng)
Merle --

MERLE:
Prom se! You gotta prom se!

NI CK:

You got it.

MERLE lets out his breath. It is as if some great weight had
been pressing on him

MERLE:

(with a | augh)

Let's go huntin'. | nean let's do
it!

DI SSOLVE TO
EXT. THRUWAY - NI GHT
NI CK' S battered old shark-finned Cadillac conmes scream ng

past .
| NT. CADI LLAC - NI GHT
NI CK, MERLE, VINCE, ALBERT and JOHN, all of themstill in

tuxedos, are jamed in the car between knapsacks, sl eeping
bags, six packs of beer and deer rifles.

QUYS:

(si ngi ng)

Let me be free! Let nme be free!
If... you... will let nme be free...
You'll... always be happy... with
nme-e-e-e!!!

ALBERT:

(maki ng a trunpet sound)

Wa- wa-wa! ... Waaaaa!!

EXT. MOUNTAI N ROAD - NI GHT

Tale Cadillac comes bl asting by...

| NT. CADI LLAC - NI GHT

NI CK i s hunched over the wheel, his eyes gone conpletely
gl assy. MERLE and VINCE are on the nod, while ALBERT and
JOHN, both half asleep, are having a | ead-voiced
conversation
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ALBERT:
She fucked you?

JOHN:
She fucked ne.

ALBERT:
She fucked me too.

JOHN:
She fucked you?

ALBERT:

She fucked ne too.

There is a |long pause. They both struggle to keep their eyes
open.

JOHN:
She fucked us bot h.

ALBERT:
Yeah.

JOHN:
Fucki ng wonen, nman. ..

ALBERT:

(shakes his head)

| know. . .

| NT. CADI LLAC NI GHT

NI CK' S head is sunk bel ow the upper rimof the steering
wheel. One eye is entirely shut and the open one seens cl ose
to death. Suddenly his head snaps up. He slans his foot down
on the brake and the Cadillac fishtails, rubber screamng, to
a jolting stop.

EVERYONE in the car cones awake ten bleary eyes staring out
t hrough the w ndshi el d.

There are deer in the road, fifteen or twenty of them
standing in the headlights.

EXT. CADI LLAC - NI CHT

VI NCE, ALBERT, NICK and JOHN pile out with their rifles.
VINCE i mmedi ately slips and falls down.

Page 30/ 127



VI NCE
Get 'em For Christ sake, get 'em

JOHN:
Who' s got the ammp?

ALBERT:
Ammp! Get the ammo!

VI NCE
"1l get it! Wiere is it?

JOHN:

It's inthe trunk!... It's in the
trunk! I'mtelling you, it's in the
t runk!

VI NCE, ALBERT and JOHN rush around to the trunk. ALBERT
begi ns pounding on it.

VI NCE

There, Al bert! Ht it there!

Pushi ng and shoving each other, VINCE, ALBERT and JOHN rush
around to the side of the car. As they pass along the
enbanknent at the side of the road there is a soft sound,
like a sigh, and all three of them sinultaneously vani sh.

NI CK, who has been watching, stares at the place where his
three friends di sappeared. He takes a few steps forward,
realizes what has happened and doubles up in the m ddl e of
the road, helpless with |aughter.

VI NCE ( CONT' D)

(getting out of the car)

Man, let's go hunting!... \Were are

t hey?

NI CK nmakes a gesture, a downward pointing of his finger

VI NCE crosses to the side of the road.

EXT. RAVINE - NI GHT

The slope is a good 45 plus. At the bottom barely visible,
three tiny figures flop in the snow.

EXT. CADI LLAC - NI CGHT

VI NCE | ooks down at the three hunters with an expression of
absol ute disgust. He looks at NICK -- flat on his back,
poundi ng his feet, howing -- and then he | ooks at the deer.
The deer are still watching. If anything they have edged

cl oser and their massed expression of polite curiosity throws
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VINCE into a blind rage.

VI NCE

Get out of here, damm you! Go

honme!... Scat!... Shoo!

VINCE, whose rifle is fully | oaded, slans a shell into the

chanber and |l ets off a barrage of shots above the deer

VI NCE ( CONT' D)

Bast ards! Asshol es! Get | ost!

EXT. MOUNTAI N PASS - DAWN

The sky is cold -- first light -- with ow, w nd-driven

cl ouds. CAMERA TILTS DOMN and we see NICK' s Cadillac com ng
up a narrow road flanked by precipitous, heavily forested

ri dges on both sides.

EXT. MOUNTAI N ROAD - DAWN

The Cadillac seens m nuscul e, overwhel med by the massive,

bl ack sl opes I oom ng up fromthe road.

| NT. CADI LLAC - DAWN

Everyone is eating cold hot dogs, ripping themout of a half
dozen pl astic packages, dipping themin a jar of nustard and
stuffing them down. Hot dog juice has dripped over
everything, potato chips are littered everywhere and both
beer and m |k are being passed around.

ALBERT:
Fuel up. Need fuel

JOHN:
Those are m ne!

ALBERT:
You want 'enf

JOHN:
Damm ri ght!

ALBERT:
G mMme a Hostess Twi nkie, Merle.

MERLE:

Here's a Hershey.

ALBERT tears off the wapper, dips it in the nustard and
gl onps it down.
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JOHN:
That's nust ar d!

ALBERT:
(nouth jamed full)
What ?

JOHN:
You just put nustard on your
Her shey bar.

ALBERT:
(nods)
Good... Pass the beer.

VI NCE

(pointing to a |l ocation
besi de t he road)

Here, here! This is it!

MERLE:
(m 1k slopping over him
Watch it, shithead!

VI NCE

(pounds Nick on the
shoul der)

Here! This is it!

ALBERT:
It is not!

VI NCE
It is too! Now you passed it!

MERLE:
It's ahead, by the tree.

NI CK:
It's ahead, Vince.

VI NCE
That isn't it! There's no way
that's it... Unless they changed
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it. They m ght have changed it.

NICK pulls to a stop on the shoul der.

VI NCE ( CONT' D)

They changed it. That's what they

did. This is it but they changed

it.

EXT. ROADSI DE AREA - DAWN

The sky is just turning grey. A cold wind is blow ng, npaning
inthe trees and swirling a fine haze of snow across the open
roadway. The guys all pile out in their wecked tuxedos.

VI NCE
This is it. Definitely. This is it,
but they changed it.

ALBERT:
You're full of shit.

VI NCE
Who's full of shit?

ALBERT:
You're full of shit!

VI NCE
I"mtelling you, they changed it!

ALBERT:
They did not!

VI NCE
They did too!

ALBERT:

Jesus, it's freezing!

NI CK, MERLE and JOHN have the trunk open and are taking stuff
out. MERLE strips down where he stands and begins putting on
his hunting cl othes. ALBERT and VINCE grab their things and
foll ow the exanple of NICK and JOHN, who are changing on the
corner of the seats.

NI CK:
VWhee- uu!
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ALBERT:
Jesus!

J OHN:
Holy shit!

VI NCE

Merle, hey Merle, you got any
socks?

MERLE, who is crouched down studying the hillside, |ooks
over.
VI NCE ( CONT' D)

(rummagi ng around in the

mess of things he has

br ought)

Never mnd, Merle. Never mnd, |
got '"em.. \Were the hell are ny
pants? Anyone see ny pants?... Wo
the hell took ny pants!
VI NCE begi ns pl ungi ng around.

OTHERS:
Fuckhead! Watch it!

VI NCE

Sonmebody took ny pants... | know I

br ought pants.

VINCE tears into another pile of equipnent, conmes up with
not hi ng and steps out of the car.

VI NCE ( CONT' D)

Al right. Al right, you guys.

Whoever took ny pants, | want 'em

back!

EXT. ROADSI DE AREA - DAWN - LATER

Shots are ringing out in the hills. N CK ALBERT and JOHN
stand by the roadside while VINCE and MERLE gl are at each
other. VINCE is still in his tuxedo pants, is still wearing
his dress shoes and is draped in a gigantic red goose down
vest that could only have cone from ALBERT. MERLE' s knapsack
lies on the ground in front of himand we can see that it
contains a pair of Vibramsoled nountain boots.

MERLE:
Sure | got boots. | got boots right
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her e.

VI NCE
Then | emme have 'em

VERLE
No.

VI NCE
(both hands in the air)
No! I'l'?

VERLE
No.

VI NCE
What do you mean, no???

VERLE
That's it. No. No way.

VI NCE
Sone fuckin' friend... You're some
fuckin' friend, Merlel

MVERLE:
You gotta learn, Vince! You cone
out here... You got no jacket, you

got no pants, you got no knife and
you got no boots. You think
everyone's gonna take care of you
That' s what you al ways think, but
this time you're wong. This tine
you're on your own!

ALBERT:
Merle, give himthe boots.

MERLE:
No. No boots. No nothin'.

VI NCE

You' re one fuckin' bastard, Merle.
You know that? You're one fucking
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bast ar d!

MVERLE:
(snapping it out, jabbing
his finger at the ground)
This is this, Vince. This isn't
something else. This is this!

VI NCE

You know what | think? There's
times | think you' re a goddam
faggot!... | fixed you up a mllion
tinmes, Merle!

(to the others)

| fixed himup a mllion tines!
don't know how many tinmes | fixed
hi mup... and nothin' ever
happens... Zilch! Zero!... The
trouble with you, Merle, no one
knows what you're tal king about!
"This is this"? Wiat does that
nmean, "this is this"? | nmean is
that some faggot bullshit, or is
that some faggot bullshit!!! And if
it isn'"t, what the hell is it???

JOHN:
Vi nce. Hey, you guys --

VI NCE
(hoppi ng now)
Take last night...! Last night he

coul da had twenty fuckin' deer
More! He coul da had nore! And | ook
what he does! | nean | ook what he
fuckin' does!!

JOHN:

Vi ncel !

JOHN throws up his hands in a com cal way.
JOHN ( CONT' D)

"1l get the boots.

ALBERT:
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(in agreenent)
Get the boots.

JOHN:

(crossing to Merle's

knapsack)

| nmean let's get going before --

MERLE -- who has remai ned conpletely cal mthroughout VINCE s
tirade -- punps a shell in the chanber of his rifle. JOHN
freezes in his tracks and stares at him his face gone white.

MERLE:

| said no.

JOHN | ooks at ALBERT, who is right behind him and they both
back away. VINCE, who is standing directly opposite MERLE
begins to trenble. His nmouth cones open, closes and cones
open again. Urine begins trickling out fromthe bottomof his
pants |l eg, staining the snow Suddenly, N CK steps forward.
He | ooks at MERLE, crosses to the knapsack, takes out the
boots, wal ks over to VINCE and throws them on the road.

NI CK:
(gently, to Merle)
Let's hunt.

| NT. BUSTED- DOWN OLD LOGGERS SHACK - NI GHT

The place is about nine-by-twelve. The floor is rotted out,
boards are mssing fromthe walls and the entire structure is
canted to the right. Hanging fromthe roof peak is a hissing
Col eman | antern which sways in the w nd.

VI NCE, ALBERT and JOHN are sacked out, sound asl eep. Beer
cans -- sonme old, sone new -- litter the floor. Wt cl ot hes,
nost of them bl oody, hang fromtie-boards and nails. Strung
up on the end wall are two deer carcasses, one of themwth a
knife jammed in it where steaks have been cut out.

Snow is blowng in -- dry, crystal bright. It swirls over
everything and settles on the sleeping figures on the fl oor.
CAMERA DI SCOVERS MERLE AND NI CK. They are both in sl eeping
bags, lying on rusted bedsprings at either side of the broken
door. The wi nd gusts and noans. The cabin shudders and then
there is a sudden lull.

MVERLE:
Hey, N ck?
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NI CK:
Huh?

VERLE
Tomorrow | go with Vince.

NI CK:
Hunt with Vi nce?

MERLE:

Yeah... | nean so he knows... He

doesn't even know.

EXT. THRUWAY PI TTSBURGH OFF- RAMP - TW LI GHT

Traffic is heavy, an unending flow of cars, a river of
headl i ghts suspended on a curved concrete trestle which seens
to float in thin air. Behind is the mlIl, belching steam and
abl aze with fire

NI CK' s Cadillac appears, horn blaring, weaving through the
traffic. The car sits low Trussed to the hood, to the roof,
to the trunk, are the carcasses of five deer. Rope-ends
flutter and bang in the wind. The car shudders and thuds.

| nsi de, grinning maniacally, N CK, MERLE, VINCE, ALBERT and
JOHN are all shouting and guzzling beer.

EXT. COLUMBI NE STREET - TW LI GHT

The Caddy appears, swerving onto Colunbine with tires
screanming and NICK still leaning on the horn. The guys are
al |l hangi ng out the wi ndows, shouting to FRIENDS, whistling
at G RLS and banging a triunphant tatoo on the doors.

ALBERT:
Maxi e! Hey Maxi e wha' d'ya say!

JOHN:
Hey Geraldine, let's eat!

VI NCE

Nothin' to it, asshole! Piece o

fuckin' cake!

As the car ascends the grade the m || appears behind it,

seem ng to | oom upward under the pink-streaked tw light sky.
CAMERA HOLDS AS THE CAR COVES TOMRD I T. The headlights bl aze
white, |ike huge hungry stars, and the eyes of the dead deer
on the fenders glitter gold and green and red.

ALBERT | eans out the wi ndow and gives his Tarzan call... IT
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SEEMS TO ECHO, AS I F COM NG FROM FAR AWAY,

FREEZE FRAME. ..

EXT. CLOSE-UP OF JUNGLE LEAF - DAY

The | eaf is being eaten by an exotic-looking insect. After
each bite, the insect lifts its head, produces an exceedingly
t hought ful expression, and chews.

WE HEAR THE BUZZ AND CREAK OF OTHER | NSECTS, THEN A DULL,
FLUTTERI NG DRONE. THE DRONE GROAS LOUDER. .

EXT. HELI COPTER SQUADRON - SOUTH VI ETNAM - DAY

There are twenty of them com ng fast and | ow, just over the
tops of the trees. Sunlight gleans on their paint and

mur der ous- 1 ooki ng rockets are packed to their bellies in fat
clusters, |ike eggs.

Suddenly, in unison, they fire the rockets.

EXT. RANGE OF LOWHI LLS - SOUTH VI ETNAM - DAY

As the rockets streak away the |ightened choppers shoot
upward, lost to sight. There is an eerie silence and then the
hillside expl odes, vanishes in a sheet of snoke and flanme two
mles wde.

EXT. DUSTY ROAD - DAY

A pl at oon of AMERI CANS have been anbushed on the road. The
bodies |lie helter-skelter -- headl ess, armess, |egless, guts
spilled in the dirt. No one noves and there is absolute
silence except for the | ow buzz of flies.

A V.C. LIEUTENANT steps into sight. He gives a brusque
command and V.C. SOLDI ERS step out of the jungle. The

LI EUTENANT bayonets a few of the fallen U S. SCLDI ERS - -
idly, without nmuch interest -- and then cracks a joke as he
rubs his finger in the Americans' blood. The V.C SOLD ERS

| augh, spear a few AVERI CANS t hensel ves and repeat the joke
There is a slight sound. The V.C. LIEUTENANT spins and gives
a low command. Fifty feet away there are three grass huts.

He signals his SOLDI ERS to spread out and then he starts
toward them

| NT. GRASS HUT - DAY

Sout h Vi et nanese VI LLAGERS -- wonen, children, and a few ol d
men -- sit huddled in the sem -darkness. The WOMVEN hold their
hands over their BABIES nouths. Flies buzz and there is a

| ook of stark terror in their faces.

EXT. DUSTY ROAD - DAY

One of the fallen AMERI CANS noves. CAMERA CLOSES ON THE
SOLDIER. His face is in the dirt and flies are nuzzling at a
gash in his tenple. The face is unshaven, frighteningly
gaunt, but we recognize that it is MERLE
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A WOMAN' S SCREAM cones fromthe direction of the huts. A shot
rings out. MERLE pulls hinself to his hands and knees and
stands there, on all fours, like a dog.

EXT. GRASS HUTS - DAY

The V.C. roust the VILLAGERS fromtheir huts, snashing them
in the back with rifle butts. One of the SOLDI ERS energes
froma hut carrying two small BABI ES upsi de-down by their
feet. One of the WOVEN cries out. The SOLDI ER gi ves her a

ki ck, swings one of her BABIES in the air and lets it go. The
BABY turns over and over against the blue sky. As the BABY
comes down ANOTHER SOLDI ER catches it through the neck on the
end of his bayonet.

EXT. DUSTY ROAD - DAY

MERLE strips a B.AR fromone of his dead conpani ons, slans
a fresh clipinit, janms two extras in his pants and starts
for the grass huts. Hi s novenents are slow, alnost dreamike,
and his face is expressionless, |ike sonmeone risen fromthe
dead.

EXT. GRASS HUTS DAY

The VILLACERS -- about twenty of them-- have been forned in
a line. As the SOLDI ERS | ook on the V.C LIEUTENANT wal ks up
and down trying to extract information. The SPEARED BABY |ies
in the dust between the two groups. The SECOND BABY tries to
play with it. The SCLDI ER who threw the dead baby in the air
squat s nearby and yawns.

EXT. GRASS HUTS - ANOTHER ANGLE - DAY

MERLE approaches between the huts. He takes a quick | ook
around the corner, finds the V.C. all bunched in a neat
package and draws back

CAMERA CLOSES ON MERLE' S EYES. They are cold, dream ng
things, glittering blankly.

EXT. GRASS HUTS - DAY

MERLE spins out with the B.A'R on full automatic. The V.C.
SOLDI ERS go down scream ng, arns and necks thrown back, in a
thin m st of spraying bl ood.

ABOVE THE CHATTER OF MERLE' S B. A R WE HEAR A CGROW NG ROAR
EXT. APPROACHI NG AMERI CAN HELI COPTERS - DAY

There are five of them comng in | ow under the tops of

near by trees.

EXT. GRASS HUTS - THE VI LLAGERS - DAY

The VI LLACERS stand notionless, staring at the helicopters
and frozen with terror. They turn. They start to run. And
then they disappear in a roaring wall of burning napal m

EXT. GRASS HUTS AFTER NAPALM ATTACK - DAY
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MERLE stands alone with his B. A R surrounded by cl ouds of
bill ow ng bl ack snoke. There is no sound but the rush of
heated air and the faint crackle of flames. MERLE S cl ot hes
are burning. Flanmes are licking up his trouser legs and a
bl ob of napalmis burning fiercely on his hel net.

In front of MERLE the SOLDI ERS and the VILLAGERS lie in two
charred heaps. The BABIES |lie between them Both are
notionl ess now, |ike two roasted stones.

An AMERI CAN LI EUTENANT steps out from behind one of the
burni ng huts. MERLE and the LI EUTENANT spin on each other and
then the LI EUTENANT | owers his carbine.

L1 EUTENANT:
What the hell are you doi ng here?

MERLE:

(nunb)

Saving |ives.

MORE AMERI CANS appear, sone twenty of them com ng out of the
trees in a long line. Anong themare N CK and SAL.

LI EUTENANT:
Move it out, girls! Mwve it out!
The LI EUTENANT heads down the line. NICK stares at MERLE

NI CK:

Merle?... Jesus, Merle!

MERLE turns and | ooks at NICK. There is no recognition. He
seens to be | ooking right through him

SAL comes up behind N CK

SAL:

Hey...! Hey, Merl| el

A shot rings out. The LI EUTENANT goes down and suddenly the
whol e Iine of AVMERI CANS is caught in a nmurderous cross-fire.
Grenades rain out of the trees. MERLE, N CK and SAL dive for
cover.

Qut of the snoke V.C. SOLDI ERS begin to appear, nore and nore
of them swarm ng out of the jungle in scores.

EXT. CLEARING IN THE JUNGLE - HEAVY RAIN - DAY

We are | ooking at the ground where three pits have been dug
and fitted wth banboo gratings which are held down by
stones. The ground is ankle-deep in running nud and the pits
are filled with water to within a foot of the banboo
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gratings. In each of the pits are about a hal f-dozen nmen --
SQUTH VI ETNAMESE and AMERI CAN. Their hands grip the gratings
and their eyes are hollow. Oher than an occasional groan
there is only the sound of the falling rain.

A V.C. SOLDI ER trudges out of the jungle. As he reaches the
pits he notices the hands, curses and begi ns junping up and
down on the banboo gratings. The hands di sappear. As soon as
one comes back, the SOLDI ER stonps on it, shrieking with

| aughter. Then, al nbst as an afterthought, the SOLDI ER pulls
down his pants and squats above the center grating.

CAMERA TI LTS SLOALY UPWARD. W see the clearing inits
totality. It is a raw hole hacked out of the jungle and
contains only two structures. One is a |large banboo "tiger
cage" wth a few leaves tied to its top. The other is a snall
hut with a thatched roof. The walls of the hut are open and
we can see V.C. GUARDS novi ng about i nside.

A cry comes fromthe hut. There is the THUD of a rifle butt
on flesh and the cry abruptly stops.

| NT. THATCHED HUT - DAY

In the mddle of the hut is an American kitchen table with a
rose-patterned plastic top. At opposite ends of the table are
two chairs. A SOUTH VI ETNAMESE PRI SONER sits in one of the
chairs. In the other chair, facing him is MERLE

The SOUTH VI ETNAMESE has a welt on his head and one of the
hal f-dozen V.C. GUARDS in the hut is screaming at him In the
m ddl e of the table, between the SOUTH VI ETNAMESE and MERLE
is a single-action .45 caliber revolver with an Anerican
eagle carved on its ivory grip.

MERLE sits quietly, waiting, but his eyes are working, taking
in every detail of the scene. The V.C. GUARD gives the SOUTH
VI ETNAVESE a final cuff, takes up the revolver with a
dramatic flourish and | oads one cartridge into the chanber.

| medi ately the OTHER GUARDS begi n pl aci ng bets. The GUARDS
are a ragged bunch -- wet, half-drunk on captured Budwei ser,
and it takes sone tinme to straighten things out.

MERLE | ooks off to his right:

| NT. THATCHED HUT - REVERSE ANGLE - DAY

W see nore SOUTH VI ETNAMESE and AMERI CAN prisoners standi ng
agai nst the wall. Mst of them have been badly beaten and al
have their el bows tied behind their backs. In anong them

st andi ng besi de one another, are NI CK and SAL. NI CK | ooks
grey, like a skinny ghost. SAL is out of control, sobbing
quietly.

| NT. THATCHED HUT - ORI G NAL ANGLE - DAY
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The betting is now conpleted. The V.C. in charge waves the
.45 around and calls for silence. Then, closing the cylinder
containing the single bullet, he points the revolver at the
ceiling and clicks through the enpty chanbers until the
revol ver goes off with a ROAR Bits of thatch flutter down
fromthe ceiling. The V.C GUARDS shout enthusiastically and
grin.

MERLE sits notionless. The SOUTH VI ETNAMESE across the table
from hi m begi ns shaki ng uncontrol |l ably.

The V.C. in charge now rel oads the revolver with one
cartridge, snaps the cylinder shut, puts the gun on the table
bet ween MERLE and the SOUTH VI ETNAMESE and gives it a good
spin.

The revol ver slows and finally comes to a stop pointing at
MERLE. MERLE stares at it for a long beat. Then he picks it
up, spins the cylinder, cocks it, puts it to his tenple and
pulls the trigger. The hamrer falls on an enpty chanber with
a loud CLICK

MERLE pl aces the revol ver back on the table and pushes it
toward the SOUTH VI ETNAMESE. The SOUTH VI ETNAMESE begins to
trenble again. Funbling horribly he finally nanages to get
the gun in his hand. He spins the cylinder, cocks the hamer
and puts the gun to his tenple. The gun weaves around.

The SOUTH VI ETNAMESE cl oses his eyes and pulls the trigger.
There is a | oud CLICK

MERLE t akes the revolver again. He spins it, cocks it -- al
in one snooth notion -- puts it to his tenple and pulls the
trigger. There is another CLICK

MERLE pushes the gun back across the table. This tinme the
SQUTH VI ETNAMESE takes it up with sudden confidence. He spins
the cylinder, cocks it, puts it to his tenple and pulls on
the trigger.

THERE IS A ROAR. THE PISTOL IS FLYING IN THE AlR AND THEN THE
MAN S HEAD, HALF- EXPLODED, CRASHES OVER ONTO THE KI TCHEN
TABLE.

MERLE doesn't even blink. The GUARDS begi n hooting and

| aughi ng, wi ping pieces of brain fromtheir clothes, and
MERLE wat ches them watches every gesture, every novenent...
like a cat.

EXT. THATCHED HUT - LATER DAY

A pile of bodies Iie by the steps in the pouring rain. The
bodi es are both SOUTH VI ETNAMESE and AMERI CAN. Their heads
are all variously blown to pieces and SEVERAL HUGE RATS are
al ready feeding on them
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| NT. THATCHED HUT - TABLE AREA - DAY

NICK is at the table now, opposite a SOUTH VI ETNAMESE. He
hol ds the pistol by his chin, spins the cylinder. Hs face is
twi tching, dripping sweat and both he and his opponent are
hol di ng onto each other's eyes as if they had been at it for
a long tine.

NI CK raises the pistol to his tenple, CLICKS OQUI. The GUARDS
mur mur. NI CK pushes the pistol across the table.

| NT. THATCHED HUT - PRI SONER END - DAY

There are no Anericans left to play except SAL. The sobbing
has stopped but SAL is shaking and trenbling and his eyes
wander around in their sockets as if they been cut | oose.
MERLE, who lies on the floor nearby, is trying to talk to
SAL. As he does so we hear the CLICKS com ng from across the
room and t he excited MJIRMJRS of the GQUARDS as their betting
choi ce survives anot her round.

MERLE:
You can do it, Sal.

SAL:
No. No, no.

MERLE:
Sal... listen to ne, Sal! You have
to do it.

SAL:
| want to go hone, Merle.

VERLE:

You have to think about this, Sal.
Listen to ne, Sal! You have to

t hi nk about this.

SAL:
(tears again)
This is horrible!

MVERLE:

Listen to nme, Sal. If you don't do
it they'Il put you in the pit. If
they put you in the pit, Sal,
you're gonna die... Sal, do you
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under st and?

SAL:

(nods)

Merle, | wanna go hone!

There is an EXPLOSION fromthe other end of the room SAL'S
eyes go wide and he lets out a whinpering SCREAM The GUARDS
open a path and NI CK appears. His knees won't support himand
the GUARD who is holding himthrows himon the floor.

VERLE

Listen to nme, Sal. Do it! You have

to do it!

The GUARD who delivered NICK jerks SAL to his feet and drags
himof f to the table.

| NT. THATCHED HUT - TABLE AREA - DAY

SAL is thrown in the chair. A SOUTH VI ETNAMESE i s pl aced
opposite him The SOUTH VI ETNAMESE is a kid, even younger
than SAL, and he is trenbling with terror.

SAL:

Hey, listen, you can do it.

(Sal nods, smles)

Bel i eve me, you can do it. W can

both do it. Then we go hone, see?

Then we go hone!

SAL | ooks down. The pistol is ending its spin and the nuzzle
cones up pointing at the SOUTH VI ETNAMESE. The SOUTH

VI ETNAMESE stares at the gun and tears begin to fill his
eyes. The GUARDS begin yelling at him urging himon and then
SAL gives hima SMLE OF SUCH UN\WAVERI NG FAI TH t hat t he SOUTH
VI ETNAMESE pi cks up the gun, funbles the cylinder around,
cocks it and puts it to his tenple. For a noment SAL and the
SQUTH VI ETNAMESE | ook at each other. THE SOUTH VI ETNAMESE | S
TAKI NG HI' S FAI TH STRAI GHT OQUT OF SAL'S EYES AND NOW SAL d VES
H M ANOTHER ENCOURAG NG NCD.

The SOUTH VI ETNAMESE BOY squeezes the trigger. THERE | S AN
EXPLOSI ON AND HI S HEAD DI SI NTEGRATES W TH A ROAR

SAL sits notionless, his jaw hangi ng open and his face forned
in an expression of terrible puzzlenent. Then his face begins
to nove, begins to twitch, as if the nuscles were trying to
di scover a frown. SAL | ooks around. He | ooks back again at
the place where his friend was sitting and he begins to cry.

| NT. Tl GER CAGE - HEAVY RAIN - FOLLOW NG DAY
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A hal f-dozen SOUTH VI ETNAMESE sit huddl ed together in the
muck on the uphill side. A seventh lies spraw ed on his back
DEAD. The rain pours through the few | eaves placed on the
roof and splashes in great cascades in the mddle of the

fl oor.

On the downhill side are SAL, NICK and MERLE. SAL is in a
fetal position, gripping his knees and rocking hinsel f back
and forth. H s eyes are vacant and his face is fixed in an
expression of horror, as if he were still watching the boy at
the table bl ow hinself away. Beside SAL is NNCK. NICK sits

sl unped agai nst the banboo. One knee is raised and he is

pi cking at the threads of his trousers where they have torn
at the knee.

MERLE | S STANDI NG GRI PPI NG THE BAMBOO WALLS OF THE CAGE AND
LOOKI NG QUT AT THE "PITS".

EXT. THE PITS - MERLE S POV - HEAVY RAIN - DAY

The pits are about twenty feet away. Running nud and water
gurgle into them com ng out through shallow trenches on the
downhill side. There are fewer hands than the day before, far
fewer. The nearest pit only has one pair and as MERLE wat ches
he sees that these hands are struggling to keep their grip.
SUDDENLY ONE OF THE HANDS SLI PS AWAY. THE HAND COVES BACK FOR
A MOMENT, THEN BOTH HANDS DI SAPPEAR.

I NT. Tl GER CAGE - HEAVY RAIN - DAY

MERLE turns away fromthe "pits". He | ooks down at SAL, then
he | ooks at NICK. His expression is one of exasperation, as
if he had been having a | ong argunent.

MERLE:
I"mtelling you, Nick, no one's
going to cone.

NI CK:
What are you, God?

MERLE:
Li sten, asshole, it's up to us!

NI CK:

They bonbed | ast night, right?
Didn't they bonb? If they bonbed
[ ast night, they could bonb

toni ght. They could be up there
ri ght now
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MERLE:
What are you, hoping?

NI CK:
VWhat el se?

MERLE
| thought you m ght be praying.

NI CK:
| ' m doi ng that too.

MERLE:
| suppose you wi sh you were
somewher e el se?

NI CK:
What do you think?

VERLE:

Ni ck, you're wasting your tine...
Listen to nme! You' re wasting your
time! This is no fucking time for
hopi ng or praying or wi shing or any
other shit! This is it. Here we
are... And we gotta get out!

NI CK:
You're right... Okay, you're right.

MERLE:

(grabs him

Get off your ass, Nick. Get off
your fucking ass and stand up!!!

NI CK:

(st ands)

Okay, okay!

(he straightens his

shoul ders)

Okay. Ckay, you're right... What
about Sal ?
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MERLE:
For get Sal

NI CK:
What do you nean?

MERLE:
| nmean forget Sal... Sal can't take
it, Nick.

NI CK:
Forget Sal ?

MERLE:
Forget Sal... Listen to ne --
forget Sal! 1've been working on

Sal since dawn, Nick. Sal's in a
dream and he won't cone out.
LISTEN'!! From here on you gotta go
for you. You hear ne? For you!

NI CK:
Merl e. .

MERLE:

LI STEN, NICKI GET I T THROUGH YOUR

HEAD OR YOU AND ME ARE BOTH DEAD

TOO

A shout cones fromthe thatched hut. The SOUTH VI ETNAMESE
whip around in fright. MERLE and NI CK turn.

Through the bars of the "tiger cage" we see the V.C. GUARDS
comi ng down fromthe thatched hut. The GUARDS are al
drinki ng beer again and the GUARD IN CHARGE i s wavi ng the
pearl - handl ed revol ver.

NI CK | ooks at MERLE. The sight has totally unnerved him
MERLE ( CONT' D)

(calm

We gotta play with nore bullets.

NI CK:
We what ?

MERLE:
We gotta play with nore bullets,
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Nick. It's the only way.

NI CK:
More bullets in the gun?

VERLE:

(even)

More bullets in the gun... The
trouble is that still |eaves one of

us with his hands tied up, so that
means we gotta play each other.

NI CK:

(nunb)

Wth nore bullets?... Against each
other?... Are you crazy!!! Are you

fucking nuts!!!

MERLE

Nick... NICKI'!I! |t's the only

chance we' ve got!

NI CK stares at MERLE. Rain is pouring off themin rivulets
and the VO CES of the approaching GUARDS are getting | ouder

NI CK:
How many bul |l ets?

VERLE:

(wat ching him

Three bullets -- m ni num
NI CK:

(panic)

No way. No fucking way!

MERLE:

(evenly, holding himwth

hi s eyes)

"1l pick the monment, Nick. The
ganme goes on until | nove. Wen

start shooting, go for the nearest
guard and get his gun.

NI CK:
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No. No way!

MERLE:
When you get the AK, open up. You
got nme? Open up

NI CK:

(scream nQ)

YOU RE CRAZY!'!I ... NO WAY!... NOW
YOU RE CRAZY!!! YOU RE COVWPLETELY
CRAZY! ']

The GUARDS begi n scream ng orders from outside the cage and
ONE OF THEM | ets off a blast of automatic rifle fire which
shreds the banboo roof just above the PRI SONERS heads. N CK
and MERLE grab SAL and drag himto the door.

EXT. CLEARING IN THE JUNGLE - HEAVY RAIN - DAY

As the PRI SONERS energe fromthe "tiger cage" the GUARDS
smash themwith their rifle butts, screaming orders. In the
nmel ee SAL is separated from NI CK and MERLE, both of whom are
knocked to the ground by furious blows. Wen they get to
their feet they see that SAL is wandering off alone in the
direction of the "pits". One of the GQUARDS spots SAL and

cl ubs hi m down.

SAL gets up and begi ns wandering off again. The GUARD cl ubs
hi m down again, turns to the GUARD I N CHARGE and begi ns
conpl ai ning. The GUARD I N CHARCE di spatches a SECOND GUARD to
hel p the FIRST and the TWO GUARDS open the banboo grating on
one of the "pits".

MERLE turns to NICK, who is standing beside him

VERLE:

It's up to you, Nick. Nowit's up

to you.

EXT. CLEARING IN THE JUNGLE - THE "PITS" - DAY

SAL has absol utely no conprehension of what is about to
happen to him H's eyes are dreany, far away, as if he had
nmental ly transported hinmself to sonme distant place. There are
great gashes in his head fromthe bl ows he has received and
as he stands waiting in the pouring rain he | ooks exactly
like a very small child who has experienced sone terrible
conf usi on.

Suddenly the GUARD st andi ng besi de SAL wenches hi m around.
We see the pit now, CLOSE UP. There are four bl oated CORPSES
floating in the muck
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W SAL'S FACE, CLOSE UP. He gives a CRY and tries to turn
away.

We see the GUARDS pick SAL up, SCREAM NG W see the SPLASH
as SAL hits the water and then we see himsurface between the
bl oat ed CORPSES, STILL SCREAM NG, paddli ng desperately and
trying to find sonething solid to hod himup.

EXT. CLEARING IN THE JUNGLE - WAI TI NG PRI SONERS - DAY

NI CK stands notionl ess, stunned, listening to SAL'S SCREANS.
MERLE has his attention focused on the GUARD I N CHARGE and
when he glances in their direction MERLE slugs NICK in the
stomach and begins beating himfuriously to the ground. N CK
struggles to his feet. MERLE attacks himagain and now, as
the GUARD I N CHARGE cones over to see what's going on, MERLE
begi ns hoppi ng up and down, pointing at NICK, pointing at the
revolver in the GUARD S hand and scream ng.

MVERLE:

Hmand nme!!! Hmand nel!!

The GUARDS | ook at each other, interested.

MERLE ( CONT' D)

H mand nme, goddamm it! H m and ne!

| NT. THATCHED HUT - HEAVY RAIN - DAY

MERLE and NI CK sit facing one anot her across the rose
patterned kitchen table. The GUARDS are all grinning and even
t he SOUTH VI ETNAMESE are watching with grimfascination. N CK
has the revolver. He is trenbling visibly. Al ready MERLE has
managed to draw the GUARDS in closer and as NI CK spins the
cylinder and cocks the hammer MERLE junps up and begi ns
poundi ng on the table.

VERLE:

This is it, notherfuckers! Now he's

going to do it! Watch! You watch

NI CK al nost | oses what little control is left and his hand
begi ns shaking violently.

MERLE ( CONT' D)

Look at him See! This is it and he

knows it!

Si de bets begi n changi ng hands.

MERLE ( CONT' D)

Last chance to | ose your noney

t here, guys. Goodbye noney! Hurry,

hurry. Here he goes!

NI CK puts the revol ver against his tenple and pulls the
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trigger. There is a dull CLICK

NI CK puts the revol ver back on the table. H's hand is shaking
so badly it falls with a clunk. MERLE grabs it, spins it,
sticks it to his tenple and CLICKS OQUT, talking all the tinme:
MERLE ( CONT' D)

This is stupid! You understand

stupid? On and on! At this rate

we'll still be here tonorrow
(throws the revol ver on
t he tabl e)

Wait a mnute. | know Hey, | got
it. Morel Put in nore! You
under st and nore? More! Mre

bul | et s!
(he mmes with his
fingers)

Three bullets! You understand

t hree? That way BLAM BOOM

MERLE hops up and down, | aughing mani acal ly.
MERLE ( CONT' D)

KA-POWNE!'!! BA-ROOM!! ... 'Cause |
want that bastard! Hm!| want boom
H mor ne!!

The GUARD I N CHARGE | ooks at his COVPANI ONS. They all begin
shouting for himto go ahead. The GUARD | N CHARCE purses his
lips, as if imtating a general comng to a decision, and

t hen nods his assent. The GUARDS all howl . MERLE joins right
in.

MERLE ( CONT' D)

He's terrific! Geat fucking guy!

The GUARD I N CHARGE t akes the revol ver, opens the cylinder
and begins sticking in two nore cartridges.

MERLE ( CONT' D)

KA- PON'!'! BA- ROOM E! !'!

MERLE hops up and down again, then screanms at N CK, jabbing
his finger at him as if in fury.

MERLE ( CONT' D)

Bot h of us may have to pull on

this, so get your shit in fuckin

shape! !'!

(to the GUARDS)

Hmor nel!! Now we got it, himor
me! 1!

(he rubs his hands and
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sits back down)

Pl ace your bets, notherfuckers! Now
we' re goi ng! Now we got a gane!
The GUARD I N CHARGE pl aces the revolver on the table, spins
it.

MERLE ( CONT' D)
Wat ch! Now wat ch! He's going to get

it. And then KA-POWN BA-ROOM E!'!!
The nuzzl e stops pointing at MERLE. MERLE scow s, | ooks over
at the GUARD I N CHARGE. The GUARD I N CHARCE has lifted the
barrel of his AK 47 and is watching himw th caution. The
OTHER GUARDS, who are totally caught up in the gane, are
yel ling and shouti ng.

VERLE:

You guys think I"min troubl e,

right?

MERLE pi cks up the revol ver, spins the cylinder, cocks it...
MERLE ( CONT' D)

No way! Never!!

(he begins to chant)

MERLE IS M GHATY! -- HAl
MERLE IS STRONG -- HA!
MERLE IS MG C -- HA

MERLE LI VES LONG

Lenme hear it. Cone on,

not her fuckers, | eme hear it!

MERLE starts it again. The GUARDS who are bett ing on him

JONIN
MERLE ( CONT' D)
(with GUARDS)

MERLE IS M GHATY! -- HA
MERLE |I'S STRONG -- HA!
MERLE IS MAG C -- HA

MERLE LI VES LONG

MERLE t akes a gl ance at the GUARD I N CHARGE agai n. The GUARD
IN CHARCE is still eyeing himw th caution.

MERLE pl aces the revolver to his tenple... and CLICKS into an
enpty chanber.

MERLE ( CONT' D)

See! Nothing to it.

He pushes the gun across to NICK. Then he stabs his finger at
him screaming again, as if ina fit of rage.
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MERLE ( CONT' D)
You got an enpty chanber and it's

in your mnd! Just put that enpty

chanmber in the gun

NI CK | ooks down at the revolver and picks it up. He stares at
MERLE for a nonent. Then he spins the cylinder, cocks the
hamer, Puts it to his head... and CLICKS into an enpty
chanber .
The GUARDS | et out expressions of disbelief. Those betting on
NI CK begin taunting those betting on MERLE

MERLE sits notionless, as if stunned, as if utterly defeated,
his brow furrowed in a mghty frown.

NI CK pushes the revolver across the table. Hs face is
tw tching but he gives the gesture a certain flair, as if
t hrowi ng back a chal |l enge.

MERLE stares at the revolver -- stares at it with an
expression of utter gloom Then he reaches out, takes the
revolver in his hand and pulls it toward him as if he no

| onger possessed the strength to pick it up.

MERLE ( CONT' D)

(gl oom
Who's for Merle?

(he thunps his fist on the

t abl e)

| s anyone for Merl e???

MERLE roans a gl owering eve over the watching GUARDS, as if
suddenly di scovering hinself anong traitors. Slowy, he
pushes hinself to his feet. The gun is still on the table,
still in his right hand, and as he gets up he lets his body
sag over it.

MERLE ( CONT' D)
Wio here is for Merle...?

There is absolute silence now except for the drunm ng of the
rain. It is as if the war had di sappeared, vanished. The
GUARDS st and notionl ess, hardly breathing, so captivated by
MERLE' S performance that they suddenly resenble little
children

MERLE ( CONT' D)
Who... here... is for Merle...?

MERLE begins his chant again. His voice is |ow, very
dramatic, and the GUARD I N CHARCE joins right in.

MERLE ( CONT' D)

(wi th GUARDS)

MERLE | S M GHTY! -- HA
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MERLE | S STRONG -- HA

MERLE | S MAG C -- HA

MERLE snaps the revolver level in his hand and BLASTS the
GUARD I N CHARGE, hitting himfull in the face. At the sane
time NICK throws hinself into the GUARD who i s standing
behind him spins and slans the GUARD S AK 47 into his chin.
TWDO MORE SHOTS BLAST OUT FROM MERLE' S .45 and we see TWO
GUARDS crash over the kitchen table. N CK now opens up with
AK 47, and as MERLE backs off beside him also with an AK 47,
they GUN the remaining GUARDS to the floor.

It is over in an instant. The BODIES |lie in a bl oody, tangled
mess under a pathetic paper lantern. The rain drones on --
uni nterrupted, undi m nished, eternal...

EXT. CLEARING IN THE JUNGLE - HEAVY RAIN - DAY

Barely visible against the dripping foliage -- |like a shadow
is a startled V.C. SOLDIER The man takes a half-step
forward, unslings his rifle and OPENS FI RE

| NT. THATCHED HUT - DAY

The SOUTH VI ETNAMESE PRI SONERS are hit where they stand. N CK
spi ns, BADLY WOUNDED. MERLE throws hinself on the floor and
lets go with the AK 47.

EXT. BAMBOO GROVE - HEAVY RAIN - DAY

MERLE appears carrying NI CK on his back. NICK is unconsci ous
and the effort that MERLE has expended to get himthis far
can be nmeasured in MERLE S eves, which burn |ike dead coal s.
As MERLE approaches, traversing the banboo grove along the
side of a steep hill, we suddenly see SAL, stunbling al ong
behi nd and attached to MERLE by a short rope.

MERLE conmes to a stop, unshoulders NICK and | ays himon the
ground. As MERLE stands | ooking at N CK, gasping for breath,
SAL hunches down and stares at the endless trunks of banboo
with an expression of pure terror.

SAL:

Were are we going, Merle? Are we

goi ng hone?

There is a sound, so faint as to be al nost inperceptible.
MERLE throws hinself on SAL, slamm ng one hand across his
mout h and raising the other in case he has to silence N CK

For a nmoment there is nothing -- silence. The rain drones on
and we can hear NICK' S breath, which cones in short, shall ow
rasps.

The sound cones again and suddenly a PLATOON OF V.C. SOLD ERS
appear, com ng down through the trees. Their passage is
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al nost conpletely silent and they go by on both sides, noving
down the hill.

CAMERA CLOSES SLOALY ON MERLE' S FACE. Hi s guns are bl eeding
and his skin is drawn tight so that every bone stands out in
his skull. H's teeth are bared, his eyes are holl ow and he

| ooks within a hair's breadth of being conpletely nad.

EXT. CRATERED ROADSI DE - NI CGHT

A huge battle is taking place nearby. The earth trenbles and
shakes and gigantic explosions intermttently |light the sky.
MERLE staggers down a ravine with NICK |oses his footing and
slides to the bottomwhere he lies in the nud, notionless,
too tired to nove.

SAL cones down behind. He is hunched over, |ike a gnone. The
rope which MERLE has tied around his neck drags in the nud
and his eyes are huge with terror.

SAL:
Merl e?

MERLE

(a whi sper)

Ri ght here.

SAL crouches down in the nud.

SAL:
Were are we going, Merle? Are we
goi ng hone?

VERLE:

(barely noving his lips)

Ri ght here.

Anot her explosion lights the sky, this one nmuch closer. In
the flash we see that a red American car is stranded in the
m ddl e of the road. There is another explosion and anot her
flash. The car is dusty, spattered with nud, but otherw se it
appears mracul ously unhar ned.

NICK' S breath rattles in his throat. MERLE, who |ies beside
NI CK, holding him has closed his eyes. SAL, who is the only
one who has seen the car, stares at it hard, and for a | ong
time, trying it out with one eye and then the other.

SAL:

Merl e?
No answer.
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SAL (CONT' D)

Mer | e?

Still no answer. SAL goes over to MERLE and shakes him
Getting no response he crosses fearfully toward the

aut onobi |l e. When he gets to within a foot of it, he reaches
out and touches it.

SAL ( CONT' D)

Merle. Merle, a car!

As the flashes continue to light up the sky, SAL peers at the
tires and begins kicking them

SAL ( CONT' D)

Hey! Hey, gee!

SAL crosses to the window and | ooks in. There is no damage
what soever, the keys are dangling fromthe ignition. SAL
pul |l s open the door and clinbs in. He punps the accel erator,
hits the starter..

THERE IS A FLASH OF FIRE, THEN A HUGE EXPLOSI ON AND THE CAR
GOES UP IN A FI REBALL OF FLAME.

EXT. CRATERED ROADSI DE - BURNI NG CAR - NI GHT

MERLE has dragged SAL fromthe car and throwm himin the
ditch below NICK. SAL is horribly burned and MERLE kneel s

over him-- out of breath, tears streanming from his cavernous
eyes -- howing with hel pl ess rage.
MERLE

Damm it!!! God damm it!!!

MERLE | ooks down at SAL. SAL'S face in a mass of raw fl esh
but his eyes | ook up at MERLE with lunatic, unwavering trust.
MERLE ( CONT' D)

Sal !
(rmore gently)
Sal ... Goddamm it, Sal, don't you

know anyt hi ng?

SAL:
Where are we going, Merle? Are we
goi ng honme?

VERLE:

(nods)

Sure. Sure, Sal. W' re going hone.

EXT. CRATERED ROADSI DE - FOLLOW NG DAY

REFUGEES are stream ng down the road in a desperate,
frightened human torrent. There is every imagi nabl e neans of
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conveyance -- frombullock carts to notorbikes -- but the
vast majority, carrying their nmeager bel ongings, are fleeing
on foot. The burned-out car is still in the mddle of the
road and the great human tide streans around it, as if it
were an island. In the distance conmes the sound of machine
gun fire and nortars are com ng in nearby. MEDVAC helicopters
clatter overhead with wounded strapped to baskets on the
skids. Now and then an ARMY CONVOY cones through, blasting

t he REFUGEES into the ditch.

MERLE sits al one on the enmbanknment by the side of the road.
NI CK and SAL are gone and the area is littered with fresh
bandage packages and throw away nedi cal supplies. Suddenly a
jeep pulls up with a two-star GENERAL in it.

GENERAL:

Where's your unit, soldier?

MERLE stares at the GENERAL -- bl ankly, w thout
conprehension. Finally, after a | ong nonent, he gives a
slight shrug.

GENERAL:
(to his DRI VER)
C nmon. We'll take him al ong.

The GENERAL and the DRI VER get out and start up the
enmbanknment toward MERLE.

GENERAL ( CONT' D)

Little Rand R and you'll be

standing tall again, son... Dam,

this is steep!

DRI VER:

Unh-oh. Sir.

The GENERAL | ooks up at MERLE. MERLE is hol ding the pear
handl ed revol ver and he cocks the hammer with an audi bl e
click.

GENERAL:

Uh- oh.

The GENERAL and the DRIVER turn tail, scranble back down the
enbanknment and pile in the jeep.

GENERAL ( CONT' D)

(as they take off)

Y' know, there's nore fucking

mani acs comng out of this
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conflict...

MERLE wat ches them go wi t hout expression. On the road bel ow
t he REFUGEES stream past -- by the hundreds, by the

t housands, by the tens of thousands. For a | ong nonent MERLE
wat ches, then he janms the gun in his pants and stands.

EXT. EVACUATI ON ROUTE - DAY

MERLE is wal king with the fleei ng REFUGEES. CAMERA PANS,
HCOLDI NG ON MERLE as he grows smaller and smaller -- to a
speck in the vast human torrent.

DI SSCLVE TO

| NT. OUT-PATI ENT ROOM - U.S. M LI TARY HOSPI TAL - SAI GON - DAY
The roomis tiny, a cubicle furnished with a chair. NNCK is

al one, standing at the wi ndow | ooking out. He wears ill
fitting civilian cl othes whose colors are too bright for-the
pall or of his skin. Around his neck is a piece of plastic on
which is stapled a col ored paper marker. Departing aircraft

t hunder overhead and there is the sound of sonme near by
hydraul i ¢ mechani sm

EXT. LOADING RAMP (NICK'S POV) - U.S. M LITARY HOSPI TAL - DAY
Bl ack BODY BAGS are laid out in countless rows on the hot
concrete TWO PFC s are stacking themon pallets and MORE

PFC s, driving hydraulic LIFTERS, are loading the pallets
into the cavernous hold of a huge JET TRANSPORT

| NT. OUT-PATI ENT ROOM - U.S. M LI TARY HOSPI TAL - DAY

NI CK turns away fromthe wi ndow and sits down in the chair.
Suddenly the door bursts open and a harassed DOCTOR cones in.

DOCTOR:

| s your name Sol onon?

NI CK shakes his head.

DOCTOR ( CONT' D)

Are you sure?

NI CK nods.

DOCTOR ( CONT' D)

Lenme see this.

The DOCTOR | ooks at the paper marker on N CK s neck.
DOCTOR ( CONT' D)

s this yours?

NI CK nods.

DOCTOR ( CONT' D)

This isn't yours. This can't be
yours! I'"mgoing to take this one
off and cut it up...
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(he extracts a pair of

sci ssors and does so0)

Shred it... so no one gets a hold

of it. What |1'm going to do now,

" mgoing to give you this one.

(he staples a new narker

around NI CK' s neck)
There. How s that? Does that feel

better?

NI CK nods. The DOCTOR directs a finger at him

DOCTOR ( CONT' D)
That one's yours.
The DOCTOR sl ans back out the door. Another jet thunders
overhead. The hydraulic LIFTERS on the |oading ranp shriek
and whine. ..

NI CK reaches for the new paper marker on his neck and peers
down at it fromthe corner of his eye. It seens to rem nd him
of sonmething and he takes out his wallet. In his wallet is a
PHOTOGRAPH of LINDA. NI CK peers at the photograph intently,
then closes his wallet and puts it away.

INT. U S. ARMY TELEPHONE CENTER - SAI GON - DAY

Banks of tel ephones line the wall. Stretching out fromthe
t el ephones are |l ong, ragged |ines of SERVICEMEN waiting to
call home. The roomis huge, full of echoes. Re-enlistnment
posters are plastered everywhere and CANNED LATIN MUSIC i s
pl ayi ng.

NI CK stands in one of the lines with only one person in front
of him He |ooks anxious. He takes out his wallet again,
peers intently at LINDA' S PHOTOGRAPH, then puts it back.

NI CK takes a half-step forward -- staring at the tel ephone --
and then he stops, frozen with fear.

GUM CHEVEER BEHI ND

Go on, babe. Take it. 'S all yours!

NI CK:

(munbl es)

You go ahead.

CAMERA HOLDS ON NICK as he turns out of the Iine and heads

for the exit under a | ong row of CLOCKS.

EXT. BUSY STREET - SAI GON - DAY

NI CK cones along the sidewal k in a CROAD OF PEDESTRI ANS. He
is drunk and he noves aimessly, as if he had been drifting
al ong for hours. As he cones to a stop, staring at a SOUTH

VI ETNAMESE who has | ost both | egs, he funbles in his pocket
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for a pint of whiskey, enpties the bottle and drops it in the
gutter. Suddenly, across the street, sonething catches his
eye.

NI CK:
(calling)
Sal...! Sall!l

NI CK throws hinmself into the traffic, headl ong, w thout even
| ooki ng.

Vehi cl es swerve and screech to a stop. N CK dodges between
them gains the sidewal k on the other side and claps his hand
on the back of a passing SOLDIER The SOLD ER turns. It is
not SAL at all and the resenbl ance is not even cl ose.

NI CK ( CONT' D)

Sorry... Thought you were someone

el se.

The SOLDI ER continues on his way. The CROAD streanms on, a sea
of bobbing, brilliant color. N CK gropes in his pocket and
produces another pint bottle. He unscrews the cap and downs a
| ong swal | ow.

| NT. BAR - SAI GON - N GHT

The place is very dark. LOUD MJUSIC is playing. Partially-clad
BAR G RLS are dancing with the CUSTOVERS, while above, on a
kind of trapeze, NAKED G RLS are perform ng obscene
contortions.

NICK sits at one of the tables. By now he is very drunk and a
BAR G RL is giving himher undivided attention.

NI CK:
| |ove Linda, see. | |ove Linda
nore than | can even say.

BAR G RL:
Everybody | ove Linda.

NI CK:
That's right. That's exactly what |
mean!

BAR G RL:
| love Linda. Myself, | |ove Linda

so nuch!

NI CK:
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Only, good peopl e | ove Linda, see.
What Linda has, Linda --

BAR d RL:

(in his ear)

How you |li ke to have nice fuck with
Li nda? You |i ke that? Special,
crazy fuck just like with Linda?

NI CK:
(stares at her)
You nean...?

BAR d RL:

| show you. Come. You cone.

(pulls himto his feet)

Li nda have special, crazy fuck.

That right?

NI CK nods. He | ooks as if he m ght be about to cry.

BAR G RL ( CONT' D)

| give you special, crazy fuck,

just like Linda. Come. You cone.

Li nda cry, nake crazy noan?

NI CK nods.

BAR G RL ( CONT' D)

| give you cry, crazy noan. Cone.

You cone.

| NT. CORRIDOR - BAR - N GHT

The BAR G RL cones around the corner with N CK, guiding him
to a flight of narrow stairs. She has one hand around his
wai st and the other down the front of his pants.

BAR G RL:
You like to call nme Linda now?

NI CK:
Li nda, yeah.
BAR G RL:

You call nme Linda, just |ike hone.

Suddenly NICK draws to a stop, staring at a small w ndow at
the end of the corridor. He tears hinself |oose fromthe BAR
G RL and pushes up agai nst the gl ass.

EXT. NARROW STREET (NI CK'S POV) - N GHT
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Seated on the sidewal k against the wall of the opposite

buil ding is an OLD MAN surrounded by a collection of white
ceram c el ephants. A truck roars by in front of him

Mot or cycl es sputter past and PEDESTRI ANS hurry in both
directions. The OLD MAN sits notionless, |ike the guardi an of
sone tineless, silent kingdom

| NT. CORRIDOR - BAR - N GHT

NI CK spins away fromthe w ndow.

NI CK:

Hey... Hey, elephants! Look at

t hose el ephant s!

The BAR G RL stares at him

NI CK ( CONT' D)

Li nda | oves el ephants! Linda... she

| oves 'em

NI CK turns and charges back down the corridor with the BAR
G RL hot on his tail.

BAR G RL:
Wait! First | give you speci al
fuck!

NI CK:

El ephants! Make way... | gotta get

el ephant s!

EXT. NARROW STREET - NI GHT

NI CK paces up and down in front of the OLD MAN and hi s
ceram c el ephants.

NI CK:

Geat... These are great. | wanna
tell you these are great el ephants!
" m goi ng home, see... Stateside in
a few days and ny wife Linda, she

| oves el ephants. She... she has a
thing for el ephants because

el ephants... El ephants go on. You
know what | nmean? They go right on.
| don't know if they cry. Maybe at
night. | nean... What | nmean is ny
two best buddies are dead, see,

M A, who knows, and they woul d have
i ked sonme el ephants al so
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because... How nmuch are these
el ephants? | nmean let's talk

el ephant.
(notices a GROUP OF STREET
URCHI NS)
Hey you guys...! Over here! Cone

over here and carry el ephants!

The STREET URCHI NS cone running. They are ragged,
mal nouri shed, ranging in age from about six to nine. They are
covered with sores. One of them ~as |ost an eye and anot her
has | ost a hand.

NI CK ( CONT' D)

Everyone take an el ephant!

(to the YOUNGEST URCHI N)

You know how to carry an el ephant?

(the URCHI N nods)

That's what | thought. Right off I

figured you as that kind of guy.

Hey, wait a mnute, | gotta get

change. Take an el ephant! Everyone

take an el ephant and then form up.

Ri ght here. Over here, like this,

in a nice long el ephant line..

Good. That's good. Man, | ook at al

t hese el ephants! One, two, three,

four, five, six, seven, eight,

nine, ten... eleven el ephants!

(surveys them

Hey, but you gotta stand tall to

carry el ephants.

(he illustrates)

Better. That's better. | nean..

God dam, | nean that's el ephants
now Wait. Now you wait while | get
change.

NI CK dives into a nearby bar.

| NT. NEARBY BAR - NI GHT

The place is as dark as the one before. MJSIC BLASTS from a

j ukebox and two vasel i ne-covered G RLS are dancing. As N CK
crosses to the bar to get change there is a WH STLI NG SCREAM
and then the FRONT WALL OF THE BUI LDI NG DI SI NTEGRATES I N A
ROAR OF NO SE.

NI CK pulls hinmself out of the debris. There is absol ute
silence in the WRECKED BAR but rockets are conming in all over
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the city and the EXPLOSI ONS runbl e and roar.

EXT. NARROW STREET AFTER ROCKET EXPLOSI ON - NI GHT

A nearby building is burning fiercely. The street is deserted
except for the sprawl ed CORPSES of the STREET URCHI NS whi ch

lie this way and that, |ike broken dolls.
NI CK wal ks out past the CORPSES. The street is littered with
fragnents of broken ceramic -- gleamng, pure white, like

chunks of snow.

EXT. DESERTED STREET - SAI GON - NI GHT

The sky is alight with fires. Now and then HUGE EXPLOSI ONS
rock the night and SI RENS wai | .

A lone figure appears, wal king down the mddle of the street.
As the figure approaches we see that it is N CK

NI CK:

(tonel ess, over and over)

Hey, hey, the w nd does bl ow.

Hey, hey, the snow does snow.

Hey, hey, the rain does rain...

NI CK swal lows, as if to force back sonme overwhel m ng enotion
Then, squatting down under a | anp post, he begi ns again.

NI CK ( CONT' D)

Hey, hey, the w nd does bl ow.

Hey, hey, the snow does snow...

NI CK takes out his wallet, opens it hurriedly to the
PHOTOGRAPH OF LI NDA and peers at it with a kind of ferocious
determ nation, as if this link were the last, as if by
staring at it hard he could nake it hold.

NI CK ( CONT' D)

(his voice thin, cracking)

Hey, hey, the w nd does bl ow.

Hey, hey, the snow does snow - -

There is the sharp report of a pistol SHOT and then, as N CK
spins, staring at a shuttered building, there is the
unm st akabl e sound of APPLAUSE.

NI CK stares at the building for a |ong nonent, then he
crosses toward it.

EXT. YARD BEHI ND BUI LDI NG - SAI GON - NI GHT

Atiny light glows inside a paper lantern. Lying on the
around are three CORPSES, all of them Asian, all of them
expensi vely dressed and all of themw th their heads bl own
off. As NICK stands | ooking at them a door cones open on the
back of the building,and TWO BURLY MEN bring out anot her
corpse. The body is that of a young Anmerican. Like the Asians
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he is expensively dressed and he is dead froma bullet in the
right tenple.

MAN (V. Q)

| f you are brave and lucky | can

make you rich

NIlCK turns. A MMN is standing in the shadows of a snall grape
arbor, eyeing himwith a | ook of cold armusenent. The MAN S
accent is French. Beside him on a small white table, is a
bottl e of chanpagne and several gl asses.

MAN ( CONT' D)

You have pl ayed?

NI CK stares at the MAN, nods.

MAN ( CONT' D)

Once you have played it is not so

hard. Ci garette?

NI CK shakes his head.

MAN ( CONT' D)

You seem .. disturbed.

NI CK:
... No. You do this for noney?

MAN:

Mais certainment... A great deal of
noney. Naturally | do not do it
nmyself. | nyself do not possess the
nerve.

(sml es)

But | am always... how do you
say... looking out for those who
do... It is athing quite rare.

Chanpagne perhaps? Tch, tch. Don't
say no. \Wen a nman says no to
chanpagne, he says no to life and
that no man nust ever do.

(gives NICK a gl ass)

Where did you play?

NI CK:
Up north.

MAN:

Ah yes. O course... So few
survi ve.
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(smles)
La crenme de la crene... How did you
obtain rel ease?

NI CK:
Pl ayi ng.

MAN:
(rai ses his eyebrows)
Pl ayi ng?

NI CK:
We... Three bullets.

MAN:

And then you...

The MAN nmakes a clicking sound, three tinmes, as if firing a
pi stol. N CK nods.

MAN ( CONT' D)

How extrenely clever. That is
really nost extraordinaire... Alow
nme please to introduce nyself. | am

Armand. .. And you are?

NI CK:
Ni ck.

ARVAND:

Ni ck. C est extraordinaire! Do you

know that | have a cousin who is

call ed Ni chol as and a nephew

Ni ckolai. So you are, conme on dit,

en famlle. In the famly.

There is another SHOT from i nside and anot her round of
APPLAUSE

NI CK:
| have to go.

ARNMAND:
But you must cone in.

NI CK:
No, | --
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ARMAND:
But | insist.

NI CK:
| have to go.

ARNAND:

You are frightened, no?

NI CK nods.

ARVAND ( CONT' D)

O what is there to be afraid? The

war? The war is no problem It is a

joke, a silly thing. |I nmake one

call and get you out.

ARMAND refills NICK' s glass. NICK | ooks at it. The glass is
as thin as paper and the sparkling bubbles dance and hi ss.
NICK Iifts the glass and enpties in one swall ow

NI CK:

See, |'m going hone.
ARNMAND:

Ah yes. O course.
(smles)

To the girl who waits.

NI CK:
(gives hima | ook and
Sits)
Yeah... Do you mind if I sit?

ARNVAND:

But of course! Pl ease make yourself
confortable. Perhaps you would

enj oy sone fresh caviar, or une
petite glace, or --?

NI CK:
(weary, shaking his head)
No. None of that.

ARMAND:
Unfortunately | rmust now go in, but
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| | eave you nmy card. Naturell enent

| pay ny players cash American.

Just so you know.

ARVAND di sappears in the darkness. Then his VO CE cones
agai n.

ARVAND (V. Q. ) (CONT' D)

However, should you prefer Gernman

mar ks, or perhaps Swi ss francs,

this of course can be arranged.

Everyt hing can be arranged.

ARMAND noves around the side of the building and the sound of
hi s FOOTSTEPS fades away. The TWO BURLY MEN cone | urchi ng

w th anot her CORPSE. Laughter conmes frominside the building
and there is a glinpse of AN ELEGANTLY DRESSED WOMAN seat ed
at a cafe table. The BURLY MEN return to the door and shut it
tight. In the distance the sky goes up in a huge flash of
fire and then the sound of the EXPLOSION rolls across the
city like a great dead w nd.

DI SSOLVE TO
EXT. NICK' S TRAILER - W NTER - DUSK
The trailer is all decked out with bunting and stuck, |like a

pl um cake, with tiny Anerican flags. Stretching fromthe
trailer to the side of a house across the street is a huge,
hand-| ettered banner which says "WELCOVE HOVE NICK!'" and it
whips and it snaps in the cold winter w nd.

NICK' s battered old shark-finned Cadillac is in the yard.
Alongside it are a bunch of newer cars and PEOPLE are com ng
fromall directions, spilling in and out of the trailer and
congregating in excited, foot-stonping, half-frozen groups.
EXT. SERIES OF SHOTS - COLUMBI NE AREA - DUSK

W see the OLD PRIEST on his way fromthe church. W see the
OLDER WOMEN, wrapped in shawl s and carryi ng cakes and
cookies, trudging up the hill. W see ALBERT, JOHN and a
bunch of STEELWORKERS, all of them hal f-bonbed, dragging two
cases of beer on a child's sled. W see LINDA peering out the
trail er wi ndow, pal e and anxi ous-1ooking. W see VINCE, who
is unofficial |ookout, junping up and down at the approach of
every car and screamng, "This is it! This is N ck!" and
then, when it isn't, saying, "Not yet! Just hold your water,
"1l tell you when!"

And we see an enpty street into which SI X VETS fromthe VFW
Post cone tottering. The VETS are all in their old uniforns.
While three of themattenpt to make MJSIC on a BASS DRUM a

Page 70/ 127



FIFE and an old Arny BUGLE, the other three attenpt to sing.

VETS:

Three cheers for the red, white and
bl ue. . .!

VET #1

This is hard.

VET # 2

Christ Almghty, it's fifty years!

VETS:

Three cheers for the red, white and

bl ue. ..

| NT. TAXI CAB - DUSK

NI CK sits hunched forward in the back seat surrounded by
unwr apped cartons containing electric appliances he has
bought for LINDA. N CK | ooks nervous, VERY NERVOUS.
Suddenly, as the cab cones over the crest of a hill, the
trailer loons into sight, straight ahead, with VINCE hoppi ng
up and down in the snow and the OLD VETS all marking tinme
under the flapping banner.

CAB DRI VER:

Whadda wel come! WIIl you lookit. ..
Whadda wel cone!

NI CK stares at the approaching trailer.

NI CK:
That's not it.

CAB DRI VER
What're you, crazy? That's not
it??? You said a trailer. You said--

NI CK:
That's not it. Keep going. Go
straight.

CAB DRI VER:
Hey, now |isten. Now you said --

NI CK:
I"'mtelling you that's not it! Now
keep goi ng!
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NI CK throws hinself down on the floor

NI CK ( CONT' D)

Just keep goi ng! Just keep going

straight!

EXT. NICK' S TRAI LER - DUSK

LINDA is outside, standing with VI NCE and ALBERT.

VI NCE

This is him I'mtelling you, this

is Nick!

The TAXI CAB cones thuddi ng by. LINDA, VINCE and ALBERT al
watch as it di sappears over a rise.

ALBERT:
(to VI NCE)
| thought that was it.

VI NCE

So he's in the next one, Albert. |
mean take it easy. | nmean you're
driving everybody nuts!

VETS (V. Q)

(singing raggedly)
Three cheers for the red, white and
bl ue. . .!

VI NCE

(to LI NDA)

You okay?

LI NDA gives a thin smle

VI NCE ( CONT' D)

It's gonna be the next one. Ckay?
LI NDA nods.

VI NCE ( CONT' D)

It's gotta be the next one. | nean
it's gotta be! R ght, Albert?

ALBERT:
Fuckin' A It's gotta!

VI NCE

It's gottal

EXT. MOTEL - DUSK

A huge neon sign stands agai nst the grey sky, buzzing
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angrily, as if it were full of bees.

The TAXI DRI VER conmes out of one of the units, gets back in
his cab and pulls away.

INT. MOTEL - NICK'S UNIT - DUSK

NI CK stands in the doorway where the driver has left him His
duffle bag and the cartons of electric appliances are piled
along the wall by his feet. His head is thrown back and he is
draining a bottle of whiskey, gulping it down in great raw
swal | ows.

NICK |l owers the bottle, catches his breath and goes at it
again. This time, as he lowers the bottle, the stark panic is
gone, but there is still fear -- blind, naneless fear, like
that of an animal run to the ground.

Nl CK crosses to the window, grips the franme with both hands
and | ooks out.

EXT. THE STEEL M LL FROM THE MOTEL (NI CK S POV) - DUSK

The five great stacks trail ribbons of black snoke across the
pal e wi nter sky, Steambillows upward in huge, silver-edged
clouds and there is the flash and gl eamof fire.

INT. MOTEL - NICK'S UNIT - DUSK

NI CK turns back to the room He stares at it blankly --
stares at the bed, stares at the bureau, stares at the chair,
then he picks up the bottle, closes his eyes and begins
gul pi ng down whi skey -- gulping it hard, fast, as hard and
fast as he can.

EXT. NICK'S TRAILER - NEW ANGLE - DAWN

The banner stretching to the house across the street has been
whi pped to shreds by the wind. In the yard, parked beside

NI CK's black Cadillac, is another car of about the sane
vintage. There is a case of beer on its roof, the windows are
entirely frosted over and the engine is running. After a
nonment TWO STEELWORKERS conme down the street and knock on the
trailer door. TWDO OLDER WOVEN energe, putting on their coats,
and then LINDA conmes to the door and tells the STEELWORKERS
she has no news. The STEELWORKERS and the OLDER WOMEN start
of f, but now one of the WOVEN points to the frosted up car.
The STEELWORKERS go back, pound on the roof of the frosted up
car, pull open a few doors and go on their way. First thing
out is a GRL. Next thing out is a SECOND G RL. Their dresses
are runpl ed and hal f-undone. Neither one has a coat and the
SECOND G RL is missing a shoe. The G RLS both plunge back

i nside the car, where howing and cursing can now be heard.
The G RLS both retrieve their coats. The SECOND A RL gets her
m ssing shoe, plus a bra and a pair of panties.
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She returns the panties to the FIRST G RL, puts on her shoe
and they both take off at a fast trot. As the two G RLS | eave
there is a cascade of enpty beer cans and ALBERT, VI NCE and

JOHN al |l stagger out -- bleary-eyed, hung-over, half
undressed and freezing. LINDA conmes out of the trailer with
coffee, but just as she energes the whistle at the mll goes

of f. ALBERT and VI NCE begin yelling at each other, yelling at
JOHN and yelling at LINDA. Then they throw t hemsel ves back in
the car and start off. The case of beer on the roof crashes
to the street. They stop, pile out, pick up the cans, heave
themin the back seat and take off again.

JOHN says sonmething to LINDA and goes on his way.

LI NDA stands in the yard, alone, with the three cups of
cof f ee.

EXT. ADJO NI NG OVERLOXKX - DAWN

NI CK stands hal f-way down a rickety wooden stairway,

wat chi ng.

EXT. NICK'S TRAILER - ORI G NAL ANGLE - DAWN

LI NDA turns and goes back inside the trailer.

EXT. ADJO NI NG OVERLOXKX - DAWN

NI CK swal | ows and starts down the stairway toward the
trailer. He hesitates, pulls the bottle fromhis pocket,
drains the last of it and tucks it under the stairs.
Straightening up, he claws at his hair, trying to conb it
with his fingers. Then he starts down agai n.

INT. NICK' S TRAI LER - DAWN

Cakes, cookies, six-packs of beer and bottles of w ne cover

al nost every inch of avail able space. LINDA sits on the
little settee, wedged between two cases of Coca-Cola and
hunched over a white sweater which she is attenpting, with
pai nful slowness, to knit. LINDAis trying not to cry. She is
trying her God-dammedest.

There is a knock at the door. LINDA freezes. Then, trying to
be totally matter-of-fact, she puts down the sweater, crosses
to the door and opens it.

NI CK:
Guess who.
LI NDA stares at him NCK gives a little laugh and steps in.

L1 NDA:

(throws herself in his

ar ns)

Ni ck! Oh, N ck, you're back
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She hugs himfor a nmonent, as hard as she can,

apart.

LI NDA ( CONT' D)

| thought... Onh, Nick, | thought
you were hurt, sonme accident. Maybe
you fell or maybe sone car...

(back in his armns)

| thought sonmeone stole you away!

NI CK:
No.

L1 NDA:

Ch, Nick! On | mssed you so!
They pull apart.

LI NDA ( CONT' D)

How are you?

NI CK:

Fine. I'mfine. How are you?

L1 NDA:

Fine. 1 just go along, you know.

Down at the market. Back here.

mean it just seens there's a
mllion things to do!... Are you
sure you're all right? | nmean, what
about the wound?

NI CK:

(anger)

That was not hing. That wasn't
anyt hi ng.

L1 NDA:
But - -

NI CK:

It was just the conplications. |
mean, you take a little thing over
there and then you get
conplications. | nean all the guys
had it.
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L1 NDA:

| made you a sweater
(she gets it)

Here... You have to take that off.

NI CK renoves his coat. LINDA pulls the sweater over him
LI NDA ( CONT' D)

| couldn't renenber your exact
si ze.
The sweater is huge, a great runpled thing reaching alnost to
NI CK' s knees.

LI NDA ( CONT' D)

(snoot hl y)
Oh, that's fine. Perfect... It is a

little too big..

(she pulls the sweater

back off)

but | can easily fix that.

Easily. One thing about wool
sweaters, they are such a cinch to
fix.
She crosses to a garbage pail out of NICK s |line of sight and
stuffs the sweater init.

NI CK:
How s the trailer?

L1 NDA:
Geat. Fine... Once or twice it did
fall off the blocks. | don't know

what that's from

NI CK:
Fr ost.

L1 NDA:
Is that what it is? | couldn't
figure out.

NI CK:
Did you get hurt? You didn't get

hurt?

L1 NDA:
Oh, no. It just kind of goes thunp.
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Wul d you Iike a Coke? You don't
dri nk Coke. Or maybe you do. What
about chanpagne? Let's have

chanpagne! | don't think we have
chanpagne. Let's have this. See?
Sparkling. I'll get you an opener.

Ch, that's right. No opener. Let's

j ust have beer. Do you want some

cheese? Or maybe eggs? Maybe we

shoul d have coffee.

She begins to sob. CAMERA CLOSES ON HER FACE:
LI NDA ( CONT' D)

Nick? "'mso glad you're alive! |I'm
so happy! ... | just don't know
what to do!

EXT. COLUMBI NE STREET - DAY

NI CK and LI NDA are sone di stance away. NI CK i s shaki ng hands
wi th an ENTHUSI ASTI C MAN whi | e LI NDA stands to one side,

wat ching his face, and so full of Iove that she seens about
to burst. ANOTHER MAN comes over. LINDA takes the MAN s arm
and presents himto N CK

VWE CANNOT HEAR WHAT | S BEI NG SAID. THE ONLY SOUND COVES FROM
THE M LL VWH CH LOOVS UP BEHI ND THEM OQUT THE FROZEN VALLEY
BELOW

| NT. Pl ZZA PARLOR - TABLE BY W NDOW - DAY

NI CK and LI NDA sit opposite one another. Across the street a
coal train is runbling slowy by and NICK is watching it. The
cars are black, interchangable, and they roll on and on.
Suddenly the last car appears. The car passes and there is

si | ence.

LI NDA gives NICK a smle

NI CK:

It was all for nothing. Do you know

that? It was all for nothing.

LI NDA stares at him She doesn't know what to say, how to
respond. NICK forces a grin, gestures with his hand and
shrugs. He picks up the check, stands.

L1 NDA:

Nick?... | just want to say how
sorry | am about Sal and about
Merle. How... | know you | oved them

and | knowit's not the sane. |
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nmean now.

NI CK:
Naw, it's... | nean...

L1 NDA:
Maybe... | don't know, if you want
to talk --

NI CK:

Naw, it's... This guy wants his

noney.

| NT. SUPERMARKET - BACK ROOM - DAY

The place is full of crates and boxes. ONE CREW i s unl oadi ng
a tractor-trailer. ANOTHER CREWIi s stacki ng and unpacki ng.

NI CK stands with LINDA and a red-faced, cigar-chewi ng MANAGER
who is punping NICK s hand, slapping himon the back and
shouting orders all at the sane tine.

MANACGER:

You did a good job, kid. Pettrucio,
here! You did a good job. G me a
count on these pears! | think we
got 'em now, know what | nean? The
pears, the pears! Ask ne, we got
"emright by the balls, know what |
mean? Have a cigar. The pears,
Pettrucio, the pears!!!

He goes off.

NI CK:

(to Linda)

Does this... | nean, how does this
j ob work out?

L1 NDA:
Ch, it's great. Fine.
NI CK nods. A STOCK BOY comes by and whi stl es.

STOCK BOY:
H you, hot I|ips.

NI CK:
What do they... bother you!?
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LI NDA:
(takes his arm | aughs)

No- o- o!

NI CK:

"1l kill "em Anybody bothers you,
"1 kill *em

L1 NDA:

(gently)

Nick. It's okay... It's okay.
(gives hima squeeze,

ki sses him

| have to go now.

NI CK nods.

LI NDA ( CONT' D)

Pick me up at eight.

NI CK nods again. LINDA hurries off. The MANAGER conmes in from
behi nd, clapping NICK on the shoul der and going for his ear

MANAGER
That's one sweet little piece of
ass. I'mtelling you, that's one

sweet little piece of ass. Wio's
got these pears, God damm it! Who's
got the count on these goddamm

pear s!
EXT. STEEL M LL PARKI NG LOT - DAY
NIl CK stands by the entrance to the mll. It is cold and he

| ooks as if he had been waiting for sone tinme. Suddenly
STEELWORKERS begi n stream ng out the doors, heading for their
cars. NICK cranes his neck and then he catches sight of
ALBERT and VI NCE

NI CK:

Hey, Al bert!

ALBERT turns. He grabs VINCE and pulls himthrough the
departing STEELWORKERS.

VI NCE
VWhat the --!

ALBERT:
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l[t's Nick!

VI NCE

Ni ck...?

(sees him

Jesus, N ck

VI NCE grabs NICK' s hand, shakes it. Then ALBERT does the
sane.

VI NCE ( CONT' D)

Were the hell were you? W were

all set -- beer, broads. Right? Am

| right?

ALBERT:
Yeah.

NI CK:
| got delayed. | --

ALBERT:

(hugs him

Hey, Nick! God damm!... What've you
been doin', | nean...

VI NCE
Fucki n" guy's been shooting slants,
Al bert! | nean, what do you think?

ALBERT:
| know, but...

VI NCE

What do you think? You think he's
been picking flowers? Fuckin' guy's
been saving your ass, Al bert.
Everybody's ass! Even in Europe!

ALBERT:
Yeah. Ch, boy, yeah... Jes', you
nmust be tired.

NI CK:

I'"'mfine. Hey, |'mfine.
THEY start for the cars.
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NI CK ( CONT' D)
How re you guys... | mean, how ve
you guys been?

VI NCE

Sane old thing. Hey, sane like

al ways. Not hi ng's changed. Al bert
is getting fat.

ALBERT:
Look who's talkin'! Jes'! He got

married! Vince got married!

NI CK:
Marri ed?

ALBERT:
Tell him Vince.

VI NCE

Yeah. | did. Yeah...Wat the hell.

VI NCE nakes a gesture, shrugs.

NI CK:
(after a beat)
Well, who'd you get married to?

VI NCE
Aw, it's a long story!

ALBERT:
Tell him Vince!

VI NCE
Well... you renmenber Cynthia?

NI CK:
Cynt hia! Sure.

VI NCE:
(nods)
That' s who.

NI CK:
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(fast recovery)
Cynthia! Hey, that's terrific. |
nmean... Geat! That's really great!

ALBERT:

Show hi mthe gun. Hey, show himthe

gun, Vince.

VI NCE | ooks around. Cars are stream ng out of the lot, horns
bl aring. VINCE pulls back his coat and shows a .38 Smth and
Weston in a hol ster on his hip.

NI CK:
VWhat the hell's that for?

VI NCE
VWat's it for??

ALBERT:
He's serious. Vince is fuckin
seri ous!

NI CK:
You nean...?

VI NCE
Hey, Nick, |I nean... This here is
for the guy that gets caught!

ALBERT:
Vince thinks... you know...

NI CK:

(nods)

Hey... hey, let's drink!

I NT. JOHAN S BAR - N GHT

NI CK cones through the CROAND OF STEELWORKERS shaki ng hands.
The STEELWORKERS treat himw th i mense respect. There are no
cracks; there are no jokes. They squeeze his shoul der, pat
hi s back, reaching out for him touching him

STEELWORKERS

Ni ce goi ng! Good going, Nick! You
did good, boy; you did fine! Let
hi m t hrough! Damm good, boy! Let
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hi mthrough! He's all right! Dd
his part and he did it good! Let
hi m t hrough! Let's make a little
room

JOHN pushes out of the crowd.

JOHN:

Ni ck! Hey, Nick!

(gives hima big hug)

Boy! Boy oh boy! Are you okay?
You' re okay, huh?

NI CK:
Fine. Hey, I'mfine.

JOHN:

Sit down. Here. Right here.

(calls)

Al bert! Vince!

JOHN pushes themall into a booth. A tray arrives |oaded with

beer and shots of whiskey.
JOHN ( CONT' D)

Here. Here we go.

(he raises a beer)

Here's to you, N ck

ALBERT:
Fucki n' Al

VI NCE

(st ands)

Here's to Nick, you guys. He did

his part. He did... what hadda be

done... and so he did it... and

here he is!!

I NT. JOHN S BAR - NI GHT - LATER

NICK sits at the bar flanked by VINCE and ALBERT. Both VI NCE
and ALBERT are conpletely glassed out. Behind, in the booths,
three or four STEELWORKERS are sl eeping. JOHN noves around
behi nd the counter w ping things off.

JOHN:
Rough, huh?
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NI CK:

Rough.

(he nods)

W didn't have to do it, John

JOHN:
No?

NI CK:

No. How s Angel a? How s she taking

it?

JOHN:
Not so good.

NI CK:
No?

JOHN:
Wrse since she talked to him

ALBERT:
(with a dull beery blink)
Fucki ng A

NI CK:
Wrse since she tal ked to who?

JOHN:
Sal .

NI CK:

Tal ked to Sal ?
(stares at him
Sal's alive?

JOHN:
Kind of. You didn't know?

NI CK:
(pushes of f the counter)
Sal's alive???

JOHN, ALBERT and VI NCE exchange gl ances,
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ALBERT:
He's real bad, Nick.

NI CK:
(stares at them
Well, where the hell is helll
nmean what are we all sitting here
for!!
(tears begin stream ng
down his face)
VWHAT THE HELL IS THI S???

ALBERT:
Ni ck. ..

VI NCE
Hey, Nick...

JOHN:
Ni ck, we don't know where Sal is..
Ni ck, Angela won't tell us.

NI CK:
Way?. .. What do you nean?... Why???

JOHN:
Ni ck, she won't say why.

NI CK:
But Sal's nother! What about Sal's
nmot her!

JOHN:
She's out of her tree, Nick. She is
strai ght out of her tree.

NI CK:

(stares at them

Oh, Jesus.

He wal ks in a circle and then stops, staring at them
NI CK ( CONT' D)

Oh, Jesus!!!

NI CK turns and goes out.

I NT. SAL'S HOUSE - FRONT PARLOR - NI GHT
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The roomis very dark. ANGELA sits at a | ace-covered table by
t he wi ndow where a street lanp illum nates her in an eerie

gl ow. ANGELA holds a portable radio in tier hand, a very tiny
one, and she fiddles with the dial, going fromone station to
anot her .

There is a sound fromthe hallway, then SAL'S MOTHER cones in
wi th NI CK

SAL' S MOTHER

| know I know you. So fam i ar.

Such a famliar face. Ch, | know

now The toaster man! 1'Il go and

get it for you.

SAL'S MOTHER goes out. ANGELA lights up a cigarette.

ANGELA:
You' re back.

NI CK:
Yeabh.

ANGELA:
|"mglad. Seriously... I'mvery
gl ad.

NI CK:
Angel a, | just heard Sal was alive.

ANGELA:
Sure. Wiy not.

NI CK:
VWhere? Where i s he?

ANGELA:
Nick, he's fine. He's in a hospital

and they're fixing himup.

NI CK:
You talk to hinf

ANGELA:
Oh, sure... Twice a day.

NI CK:
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What hospital is he in? Were?

ANGELA:
Nick... Sal is very weak. He
suffered a severe wound... and

ri ght now he doesn't want a whol e
| ot of people to get involved in a
whol e t hi ng.

NI CK:
Hey, Angela, Sal and | go back a
| ong way.

ANGELA:

He doesn't want peopl e buggi ng him

Ni ck!

ANGELA begins to trenble, jabs out her cigarette and stands
up.

She stares at NICK for a nonent, goes to a tel ephone pad and

wites down a nunber in atiny, nearly illegible scraw. N CK
cones up behind her. ANGELA finishes, puts down the pen and
stands with her back against the wall. NICK tears off the

pi ece of paper, looks at it, puts it in his pocket.

NI CK:

Angel a...?

ANCELA | aughs and gives a strange, tw sted smle, avoiding
Nl CK' s eyes.

ANGELA:
Did you ever think Iife would turn
out like this?

NI CK:
No.

ANGELA:

You know what Sal's got now?...

Sal's got... one arm N ck, and...

that's it.

The door to the kitchen bangs open and SAL'S MOTHER cones in
with an electric toaster and a screwdriver.

SAL' S MOTHER

Here. This is it. What you do, you
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stick this in here.

Pushes the toaster in NICK s arns.

SAL' S MOTHER ( CONT' D)

Then you jab it, see. Jab it good.

Sonething's in it. Hear? Listen.

Sonething's init. Wiat? Wat's

t here?

EXT. RUSSI AN ORTHODOX CHURCH - FRONT STEPS - N GHT

NICK sits on the steps with the toaster that Sal's nother
gave himin his lap. It is snowing and frominside the church
we hear the CHO R SING NG The sound is massive, deep and
dark, like a great river rolling through the night.

CAMERA CLOSES ON NICK. He is staring at sonething, tears
glistening in his eyes.

EXT. ORTHODOX CHURCH - REVERSE ANGLE (NICK'S POV) - N GHT
W see a | one tel ephone booth at the curb. The door is half
open and snow i s bl ow ng in.

EXT. ORTHODOX CHURCH - ORI G NAL ANGLE - NI GHT

NI CK cl oses his eyes, leans his head forward and takes it in
hi s hands.

INT. MOTEL NICK'S UNIT - BATHROOM - NI GHT

LI NDA steps out of the shower and begins to dry herself.

L1 NDA:

It just seens sort of strange

comng to a notel... Like a

honeynmoon. Or sone kind of parlez

vous ... Not parlez-vous!

(she giggl es)

What am | saying? That's those

cocktails! Parlez-vous!... \Wat |

nmean i s rendezvous. Sone kind of

rendezvous.

LI NDA pulls on a short and very sexy nightie, then | ooks at
herself in the mrror. She is very excited, very nervous. She
strikes a pose, pulling up the bottom of the nightie and
poking a finger in her nouth.

LI NDA ( CONT' D)

Do you know what | mean?... N ck?

NI CK doesn't answer. LINDA pulls the door full open, takes
one last | ook at herself and goes out.

INT. MOTEL - NICK'S UNIT - BEDROOM - NI GHT

As LI NDA cones out of the bathroom her face falls and she
stops dead in her tracks.
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NICK is lying on the bed -- spraw ed on his back, one shoe
of f and sound asl eep.

L1 NDA:

Ni ck?

NIl CK doesn't stir, doesn't budge. LINDA crosses and | ooks at
him-- hungrily, top to bottom-- then she gives his toe a

wi st ful shake.

LI NDA ( CONT' D)

Nick...? Nick, it's ne!

But NICK is out, gone. LINDA lets out a little npan and sits
down on the chair beside the bed. Then, alnost immedi ately,
she stands and begins taking off his clothes. She takes off
hi s shoes, then both socks. As she goes to undo his belt, his
shirt, which is unbuttoned, falls slightly open, revealing a
fresh scar. LINDA stares at the scar for a nonent, then she
sl owm y exposes the whole of NICK s chest.

NI CK'S CHEST | S COVERED W TH A SERI ES OF TERRI FYlI NG FRESH
SCARS. THE SCARS ARE RAI SED; THEY ARE | NTER- CONNECTED AND
STUDDED W TH ANGRY SUTURE MARKS, LIKE A TOPOGRAPHI CAL MAP OF
SOVE UNKNOWN BATTLEGROUND.

CAMERA HOLDS ON LI NDA' S FACE.

DI SSCLVE TO

| NT. STEEL M LL - CASTI NG ROOM - DAY

NI CK stands at the handle of a long netal rod. At the other
end of the rod ALBERT and VINCE are attaching netallic
strips. When ALBERT and VI NCE have secured the strips they
signal to NICK and all three of them | ower their goggl es.
CAMERA PULLS SLOALY BACK. NICK is standing bel ow a furnace
which is seven stories high, towering above himinto a maze
of cat-wal ks and nonstrous steel -hi pped cranes.

ALBERT and VI NCE give a signal and the CRANE OPERATCR rai ses
t he door at the bottomof the furnace. NICK is now al one,
standing Iike Don Quixote with his |lance. As N CK advances
toward the base of the furnace with his rod the surface of
hi s asbestos suit begins to snoke and bits of |int which have
stuck to it burst into flame. Wthin reach of the furnace
now, NI CK pauses. Then, lifting the netal rod, he jans it

t hrough the open doorway at the base of the furnace. There is
a white flash as the netallic strips explode and then a
geyser of nolten steel erupts in a huge jet through the
doorway, passing NICK at the |evel of his shoul ders and
showering himin a great cascade of white sparks.
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I NT. JOHN S BAR - NI GHT

NICK sits at the bar, silent, hunched over a beer, lost in

t hought. All around hi m STEELWORKERS are shouting, yelling,
cracking jokes. After a nmonment VINCE pushes in, claps himon
t he back.

VI NCE
How s it feel, huh? Hows it feel
to be back?

NI CK:

(forced enthusiasm

Geat. Feels great... Fuckin' Al
VI NCE

| nmean, | guess you still think

about Nam Right? I nean --

NI CK:

Naw.

(shakes his head)
Uh- huh

VI NCE
Hey, Nick, you ever do it with one
of those slants?

NI CK:
No.

VI NCE
No!

NI CK:
Never one.

VI NCE

Oh, Jesus!

(1 ooks around)
You' re kiddin'!

NI CK:

One, Vince... you have to
understand, doing it with one..
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woul d be... like nothing. They're
small, see, so if you're smart you
get about six or eight. | nmean, if
you want to have any fun

VI NCE

Si x or eight.
(nods)

And they go w | d?

NI CK:

(lowers his voice)

They have these little sticks,

Vi nce. They call them "chonp

chonps”, and when you get these

girls going, you have to stick 'em

in their nouths.

VINCE stares at NICK. His respiration is up, his nmouth is
bone dry and his eyes are as big as saucers. For a nonment his
belief is total, then a frown crosses his face.

VI NCE
You're full of shit!

NI CK:
(nods)
Yeah.

VI NCE

(poundi ng hi mon the head)

And | believed you! | oughta punch
you out! | oughta...! Hey. Hey,
let's go huntin'! Al bert! Hey,

Al bert! Let's go huntin'. Wat do
you say? N ck? What do you say?

NI CK:
Sur e.

ALBERT:

Hey! Fuckin' Al Hey!

He spots JOHN passing with a tray of beer.
ALBERT ( CONT' D)

Hey, John!
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ALBERT scoops JOHN into his arns where he holds himfrom
behi nd.

J OHN:
Yes, Al bert?

ALBERT:
(into his ear)
John, we' re going huntin'.

JOHN:
Who' s goi ng?

ALBERT:
We're all going.

JOHN:
Ni ck' s goi ng?

ALBERT:
Ni ck, Vince, Al bert and John.

JOHN:
No wonen?

OTHERS
No! No wonen! Jesus! What are you
crazy?

JOHN

Take these beers.

They all take a beer. JOHN raises his glass, solemly.
JOHN ( CONT' D)

Here's to huntin'.

ALBERT:
Hey! Fuckin' Al

VI NCE

(hoppi ng up and down)

Just |ike always! Just like it
al ways was! R ght, N ck? Am |
right?
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NI CK:

In the tinmeless words of Squire
Al bert. ..

VI NCE cracks up, how ing.

VI NCE
Squire Al bert. ..
VI NCE col | apses on the floor.

NI CK:
In the tinmeless words of Squire
Al bert. ..

ALL:

(in a ragged chorus)

Hey! Fuckin' Al

INT. NICK' S TRAI LER - NI GHT

NICK sits on the bed in the back part of the trailer.
hunting gear is piled on the floor,
is staring at the tel ephone which is illumnated through the
w ndow by a street light on the corner.
outside, then the lights cone on as LINDA enters with

groceri es.
LI NDA:

Ni ck?

NI CK:

Ri ght here.

LI NDA crosses to the doorway.

LI NDA:
What are you doi ng?

NI CK:
Ch. Nothing... Sitting.

L1 NDA:
You' re goi ng hunting?

NI CK:
(bl ankl y)
What ?
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L1 NDA:
| see you're going hunting.
NI CK | ooks at the equi pnment on the floor.

NI CK:

Yeah... Al the guys, we're al
going huntin'. Like we did. You
know? Li ke we al ways used to.

LI NDA:
That's wonderful. | think you
should... fresh air.

NI CK gets to his feet, suddenly. His face is twisted with
pain and his voice is cracked with enotion.

NI CK:

You know how sonetinmes you' re going

along... You're going along... And

that's all...! One thing is right

after another, like steps... And

you step al ong.

NI CK can hardly breathe. It is as if he were choking.
NI CK ( CONT' D)

| don't know where that is... It's

gone! That's gone!

A car pulls up outside. The HORN begi ns bl owi ng, then VI NCE
and ALBERT begi n pounding on the wall of the trailer.
VI NCE (V. Q)

Let's go!!!

ALBERT (V. Q)

Hey! Fuckin' A Tine to roll!!!

NI CK:

| gotta go.

NI CK swi ngs his pack on his back, picks up his rifle and
heads for the door. LINDA follows, still clutching her

groceries, her enotions so pulverized she can't even speak.
NI CK ( CONT' D)

"1l be... | don't know... Couple

of days.

Nl CK I'S GONE. LI NDA STANDS MOTI ONLESS, CLUTCHI NG HER
GROCERI ES, STARI NG AT THE TRAILER DOOR. I T I S DARK QUTSI DE
SNOW IS BLONNG IN. THE DOOR CLOSES SLOALY, W TH A FAI NT

H SS, AND THEN CLI CKS SHUT
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EXT. MOUNTAINS - M XED HARDWOOD FOREST - DAY

Snow is blowing, swirling past the trunks of stark, ice
covered trees. There is no horizon. Sky and earth are bound
in a noan of wind, in the faint creak of frozen linbs and the
whi spering, fitful, spinning flakes.

NI CK appears, suddenly, as a gust of wind shifts the slanting
snow. NICK is noving easily, heading slightly uphill

foll owing the contour of the slope. As he draws cl oser we see
that he is followng a SET OF FRESH TRACKS.

EXT. MOUNTAINS - M XED HARDWOODS - ROCK LEDGE - DAY

A magni ficent SEVEN PO NT BUCK stands by a grove of henl ocks,
| ooki ng down the sl ope.

NI CK appears bel ow, barely visible in the swirling snow.

The BUCK wat ches NICK for a nmonment, then turns unhurriedly
and vani shes into the trees.

EXT. RI DGE NEAR CAMP - DAY

VINCE is out of breath, clawing his way up a steep sl ope on
all fours. JOHN and ALBERT, who have reached a |l evel area
above VINCE, unsling their rifles. SHOTS are going off in
every direction and the sound is so magnified by echoes that
it sounds like a full scale war.

VI NCE

What are you, kiddin'? Are you

kiddin' nme, Albert? Twenty tines I

coul da had her! She...! One tine

she begged ne, practically begged

me. Listen, | had her tit, which

was out, in one hand, and ny other

hand... You know that nole on the

i nside of her right leg? Wll,

was past that nole, way past that

nole, and | was --

JOHN nudges ALBERT. FOUR DEER are com ng down the sl ope,
single file. JOAN and ALBERT raise their rifles and FIRE. TWD
OF THE DEER FALL AND THE REMAI NI NG TAKE OFF. VI NCE, who is
just getting to his feet, unslings his rifle, trips and falls
down. JOHN and ALBERT drag VINCE to his feet and then rush
over to the TWDO DEAD DEER

VI NCE ( CONT' D)

(com ng after them

Ni ce shootin', you guys. Not bad.

Not hal f bad.

Leans his rifle on the horns of one of the fallen DEER
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VI NCE ( CONT' D)

" Course how could you mss, right?
Twenty, maybe thirty feet. | mean,
if I'd a been where you guys were --

JOHN:

Psst. Vince!

JOHN signals with his head. VINCE turns. ANOTHER DEER has
come out of the woods. The DEER is rattled by the gunfire and
peers at VINCE uncertainly. VINCE spins and grabs his gun,

whi ch i medi ately goes off. He slanms another shell in the
chanber and scranbles to his feet but the rifle sling is
hooked on the antlers of the DEAD DEER and anot her shot
ricochets off a nearby rock. JOHN and ALBERT di ve for cover.
As they | ook up, they see the DEER trot down the sl ope and
then VINCE, firing wildly, running after it.

EXT. MOUNTAINS - RIDGE TOP - DAY

The wind is much stronger, noaning in the trees. N CK
appears, noving fast, at a near trot. Suddenly he stops,
listening. At the sane nonent there is a snort. N CK wheels.
The BUCK is behind him boundi ng away.

EXT. MOUNTAINS - RIDGE TOP - DAY

The BUCK appears, trotting out of the swirling snow. Reaching
a deadfall the BUCK pauses, |ooking back, and then turns
sharp left and di sappears.

NI CK cones out of the snow. He is w nded but still going

har d.

EXT. MOUNTAI NS - DEADFALL - DAY

NI CK reaches the deadfall, hesitates, then rapidly springs
over. As he touches down on the other side there is a
grow i ng sound.

NI CK grabs for the deadfall. The wind shifts and we see that
he has stepped onto a boul der which is |oosely planted at the
top of a steep scree slope. As NI CK wat ches, the boul der

begins to roll, then to bound, dislodging other rocks and
boul ders, all of them bouncing and | eaping and cracking. ..
and then falling -- soundless -- over a sheer |ledge to

unknown dept hs bel ow.

EXT. BUSTED- DOWN OLD LOGGERS SHACK - DAY

ALBERT and JOHN have dragged their TWO DEAD DEER to a | og
besi de the shack. They sit side by side, drenched in sweat,
guzzling beer out of both hands.

JOHN:
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Sweet! OCh, that is sweet!

ALBERT:
Hey! Fuckin' Al Just... just like a
hot shit... except cold.

JOHN | owers his beer. ALBERT gives hima bl ank expression,

t hen cracks up. SHOTS expl ode nearby. At first the shots are
scattered but they quickly open into a FULL BARRAGE. ALBERT
and JOHN stand up.

EXT. H GHWAY EMBANKMENT - DAY

The DEER that VINCE was chasing earlier conmes hobbling out of
t he woods pursued by a GROUP OF HALF- DRUNK HUNTERS. VI NCE
cones barreling through the HUNTERS, shouting and screamn ng.
VINCE s clothes are in tatters, the sole is gone from one
shoe and the barrel of his rifle is jamed up with nmud and
per cepti bly bent.

VI NCE

| got this one!!! This one's

m ne!!'!

VINCE | oses his footing and rolls down the enbanknent, head
over heel s.

EXT. D TCH - DAY

VI NCE cones up ten feet fromthe bew | dered DEER. He rai ses
his rifle, fires, and the BARREL SPLI TS OPEN. SHOTS begin
comng in, thudding in the nud and ricocheting off rocks. The
DEER wheel s out on the highway. VINCE heaves his rifle at the
DEER, draws his pistol...

EXT. H GHWAY - DAY

Cars are parked on both sides of the road. HUNTERS are
sitting in the cars, drinking, eating sandw ches and warm ng
t hensel ves at small fires. MORE HUNTERS are up on the
enmbanknment .

VI NCE

| got this one!l!! This one's

m nel !

The pani cked DEER bolts down the hi ghway between the parked
cars. The HUNTERS ON THE EMBANKMENT open fire. The HUNTERS | N
THE CARS di ve for cover

VI NCE ( CONT' D)

Hol d your firel | got this one!!

VI NCE FI RES, FIRES AGAIN. SHOTS are ringing everywhere.
HUNTERS are shouting, running, yelling. A car wi ndow goes
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out, a headlight goes out. The DEER is hit, falls and gets
up. VINCE takes aim A FLEEI NG HUNTER bowl s hi m over. The
DEER bolts for the woods, bullets smashing all around it.

VI NCE scranbles to his feet and plunges after it.

VI NCE ( CONT' D)

| got it! | got this one!

EXT. WOODS - DAY

The DEER staggers through the trees, blood pouring fromits
wounds. VINCE cones stunbling after it. HE FIRES, FIRES
AGAI N.

EXT. BUSTED- DOAN OLD LOGGERS SHACK - DAY

ALBERT and JOHN stand with their beers, |looking into the
woods. A shot zings by, close, and they dive behind a | og.
The DEER cones out of the woods, barely able to keep noving.
VI NCE appears, reeling. He takes aimat the DEER and there is
a DULL CLICK. VINCE janms his pistol back in his hol ster.

VI NCE

@un! G mme gun!!

ALBERT indicates his rifle. VINCE stunbles over to it, rans a
cartridge in the chanber

VI NCE ( CONT' D)

(1 ooks around, bew | dered)

Were's it gone?

JOHN:

| nsi de, Vince.

VI NCE staggers to the cabin door. The DEER is lying on the
floor, notionless, DEAD

VI NCE

| got it! Hey, you guys, | got

it

EXT. MOUNTAINS - FROZEN LAKE - DAY

The wind is blowing in gusts, slanting the snow first one way
and then the other. NI CK appears in the distance, a bl ack
speck in the endl ess expanse of shifting white.

As NI CK draws cl oser we see that he is near exhaustion. H's
clothes are , caked with snow, his breath conmes in a shall ow
gasp and his gait is uneven, favoring one leg. As N CK
APPROACHES CAMERA HE FALTERS AND LI MPS TO A STOP. There are
no tracks. There is nothing to go by and he hunkers down in
the driving snow.

The wi nd bangs in fromone way, then it shifts and bangs in
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again from anot her way. Suddenly it stops entirely. In the
silence there is a sound -- the click of a hoof on rock.

NI CK turns. The BUCK is standing on the shoreline, not thirty
feet away, | ooking down at him

NI CK pushes hinself to his feet, raises his rifle and sights
down the barrel

WE SEE THE BUCK THROUGH NICK'S SIGHTS. IT IS A CLEAR SHOT.
NICK'S FINGER I S ON THE TRIGGER. HE HAS ONLY TO SQUEEZE IT.

NI CK LOAERS H' S RIFLE. THE BUCK SNORTS, TOSSES H S HORNS AND
DI SAPPEARS | N THE SLANTI NG SNOW

NI CK STANDS MOTI ONLESS, STARI NG AFTER I T, SO VWONDER- STRUCK HE
HAS FORGOTTEN TO BREATHE

NI CK:

(grins)

Damm. .. God dam. ..

EXT. MOUNTAINS - OVERLOK - DAY

NI CK sits on his haunches with his back agai nst a sheer rock
face. As he devours a Hostess Twi nkie he | ooks out over a
snow shrouded | andscape of such spectacul ar beauty that it

m ght be sonmething froma dream

NI CK:

(shout s)

Hey! Hey... okay!

| NT. BUSTED- DOMN OLD LOGGERS SHACK - NI GHT

The Col eman | antern hangs fromthe rafter, rocking in the
wind. NICK is propped against the wall, dozing. JOHN i s out
col d. ALBERT and VINCE are both drunk and arguing bitterly.

ALBERT:

You're full of shit, Vince! You're
so full of shit you're going to

fl oat away!

VI NCE
VWho? Who is?

ALBERT:
You, Vince! You! You are! You're a
crock! You're a wal king, talking

crock!... | mean, what do you know?

VI NCE
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| know | fuckin' know

ALBERT:
You don't!

VI NCE
| do!!!

ALBERT:
I"'mtellin" you she does it, Vince!
Wth twenty guys you know

VI NCE
She does not!

ALBERT:
Then what's the gun for! Wat's
this for?

VI NCE
In case!!! The gun's in case!!

ALBERT:

In case???!'!! In case of what? In
case you stunble on her, suckin
cock in the front fucking hall?!

VI NCE

She might!!! She mght do it,

Al bert, but you can't fuckin' tel
me that she does!!!

ALBERT:

She does, Vince! That's what |'m

telling you! She does!!!

VINCE is sheet-white, trenbling. He grabs up the pistol and
cocks it.

VI NCE

(shri eki ng)

Say that one nore tine!... Say

it!'!'! Go on, say it!!!

NICK is half-way up the wall, still half-asleep, staring at

the pistol in disbelief. Suddenly he springs, seizes the gun
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with one hand and slans VINCE to the floor. VINCE gets up.
NI CK slugs himin the face, knees himin the stomach and
begi ns poundi ng his head agai nst the wall. ALBERT | urches
over, pulls N CK away.

ALBERT:

Ni ck! Nick, you'll kill hinm...
Easy. N ck, easy! Hey, hey. Vince
goes back a | ong way.

NI CK:

(griny)

Yeah.

VINCE gets to his feet. Blood is stream ng down his face.

VI NCE

What the hell was that!

(pi cks up the pistol)

What did you think? Did you think
it was | oaded!

NI CK:
You | oaded it, Vince! | saw you!

VI NCE
The fuck | did!!

NI CK:
The fuck you didn't!... G mre that!
NI CK takes the pistol.

VI NCE

What do you think? You think I

don't know !!

NI CK | ooks at him then he EMPTIES THE PI STCL | NTO THE FLOOR
For a nmonment there is absolute silence. The wind noans in the
trees, snow curls through the open door and JOHN, who is
still soundly sleeping, finds a new note on which to snore.

NI CK | ooks down at the pistol, turns it over in his hands...

NI CK:
|'mgoing to throw this fuckin
t hi ng away.

NI CK goes out.
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EXT. BUSTED- DOAN OLD LOGGERS SHACK - NI GHT

For a moment NICK stands in the light fromthe door,

listening to the wind. He | ooks down at the pistol again,
then he heaves it into the trees.

The wi nd gusts. The snow swirls and hisses, slipping through
the woods in great stream ng waiths.

NIl CK wat ches it for a nonent, then he turns and goes back in.
EXT. NICK' S TRAI LER - DUSK

The trailer is lonely |Iooking, DARK and cold. VINCE pulls
into the yard beside NICK s car and skips to a stop. NICK
gets out, says a few words to VINCE and everyone | aughs. N CK
goes around to the trunk, renmoves his gear, slans the |lid and
pounds on the car. VINCE takes off, thudding over the curb
with his |oad of THREE DEAD DEER

NI CK crosses to the trailer and goes inside.

I NT. V. A HOSPI TAL - RECREATI ON ROOM - NI GHT

TWO DOZEN AMPUTEES i n wheel chairs are watching a western

I NT. V. A HOSPI TAL - CORRI DOR OFF RECREATI ON ROOM - NI GHT

In the foreground a NURSE hol ds a tel ephone. Beyond t he NURSE
we see a W zzened figure in a wheelchair comng slowy down
the polished corridor. As the figure draws cl oser we realize
it is SAL. SAL is dressed in a white hospital gown, the
bott om of which hangs over the front of the wheel chair and
trails linply on the floor. Both SAL's | egs have been

anput ated and he has |l ost one arm H's face is terribly
scarred and what expression he displays is centered in his
eyes.

SAL takes the tel ephone. THE SOUNDTRACK FROM THE MOVI E I N THE
RECREATI ON ROOM | S VERY LOUD

SAL:

Hel | 0?

I NT. NICK' S TRAILER - NI GHT

NICK sits in alittle chair by the window, still in his

hunti ng cl ot hes, huddl ed anxi ously over the receiver.

NI CK:
Sal? Sal, it's ne, N ck.

SAL:
Ni ck. Hey. How s things?

NI CK:
Oh. You know. How s it with you?
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SAL:
Sanme. Hey. Sane old stuff.

NI CK:
(he can hardly hear)
What' s that noise?

SAL:
VWhat ?

NI CK:
VWhat's that noi se?

SAL:
John Wayne... Listen, Nick --

NI CK:
G eat. Hey. That's great.

SAL:
Li sten, Nick --

NI CK:
John Wayne's great... Listen, Sal.
Jesus. When are you getting out?

SAL:
| "' m gonna stay here, N ck.

NI CK:
(hearing it)
What ?

SAL:

(wth everything he has)

Place is great. Really. One great
pl ace... Basketball, bow ing. You
nane it. Canasta. Hearts. Lots of
guys are maki ng salad bow s. Wat
"1l do is make a sal ad bow for
you, unless you'd rather have a
pencil hol der. The pencil holder's
neat, | nean --
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NI CK:

Wait a mnute. Sal. Hold it. John
Wayne's maki ng so nmuch noise | can
hardly --

SAL:
| gotta get back, Nick
SAL | ooks around in desperation.

SAL ( CONT' D)

They' re passing out popcorn now, SO
"1l be talking to you... maybe
next vyear.

I NT. NICK' S TRAILER - NI GHT
NI CK hol ds the receiver, staring into it. There is the SOUND
OF WHOOPI NG, GRUNTI NG, THUNDERI NG HOOVES. . .

NI CK:

Sal?... Sal?

I NT. V. A HOSPI TAL - CORRI DOR OFF RECREATI ON ROOM - NI GHT
SAL is wheeling hinself rapidly down the polished corridor.
At the doorway to the recreation room he pauses, |ooking back
at the DANGLI NG RECEI VER. Then he turns and di sappears into
the flickering darkness, where BUGLES are sounding a cavalry
char ge.

INT. NICK' S TRAILER - N GHT

NICK listens to the SOUND OF THE BUGES for a nonent, then
puts the receiver back on the tel ephone. He stands, wal ks
around in alittle circle - pained, terribly upset. H s eye
falls on the clock. It is nearly eight o' clock. He turns,
hurries out the door.

EXT. SUPERMARKET PARKI NG LOT - NI GHT

The lot is enpty except for scores of abandoned shopping
carts which a CLERK i s bangi ng together

NI CK gets out of his car and goes in.

| NT. SUPERMARKET - NI GHT

Two or three CHECKERS are closing out the registers up front.

CHECKER
She's i n back

NI CK:
Thanks.
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CHECKER
How was huntin'?

NI CK:
Oh. Fine.

CHECKER
Get anyt hi ng?

NI CK:
No.

CHECKER

Too bad.

NI CK goes down a |long aisle of bright packages. Com ng out at
the back he finds LINDA sitting in a green plastic chair,

crying.

NI CK:
Li nda. .. Honey, what's w ong?

L1 NDA:
(hel pl ess shrug)
| don't know.

NI CK:
Hey. Look. There nust be sonet hing.
LI NDA | ooks at him tears stream ng down her face.

L1 NDA:
|"mjust so |onely.

NI CK:
C non. |'ve got the car.

L1 NDA:

(shakes her head)

"1l be out... Just leave ne. 1"l

be out. I'"'mfine. Really. I'mfine.

NI CK wal ks back down the aisle between the bright packages.
INT. NICK' S CAR - SUPERMARKET PARKI NG LOT - NI GHT

The CLERK is still collecting abandoned shopping carts. The
carts crash and clank as the CLERK rans them t oget her.

NI CK sits behind the wheel, watching the clerk. H s hands
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begi n shaki ng uncontrollably and he gets back out of the car.
EXT. SUPERMARKET PARKI NG LOT - NICK'S CAR - N GHT

NI CK wat ches the lights go out in the market. LINDA cones out
of the door and crosses towards him

NI CK:
You okay?
LI NDA nods. NI CK funmbl es for the door.

L1 NDA:

Let's make | ove, Ni ck.

LI NDA takes himin her arnms and holds himtight.

LI NDA ( CONT' D)

Let's make | ove forever!

INT. NICK' S TRAILER - N GHT

LINDA is asleep - lying on her back, arnms flung out across
the pillows, |ike a dancer | eaping.

NI CK st ands beside the bed, wapped in a bl anket, | ooking
down at her. After a nonent he draws the covers over her
fusses wth her slippers until they are straight and then
goes to the w ndow.

EXT. STREET IN FRONT OF NICK'S TRAILER (NICK'S POV) - N GHT
The wind is blowing. Bits of trash skitter and swirl in the
frozen ruts and a cat conmes by, MEOWN NG Suddenly a NMAN
appears wal king slowy down the street. The MAN is el egantly
dressed in Western attire, wearing a tailored suit with vest,
pol i shed boots and a Stetson hat. As the MAN draws under the
light of a street |anp he pauses, looking at NICK s trailer.
THE MAN IS MERLE, OR I F NOT MERLE IT IS A FACE SO STRI KI NALY
SIM LAR THAT NI CK ALMOST LETS OQUT A CRY.

THE MAN UNDER THE STREET LAMP PAUSES, JUST FOR AN | NSTANT,
THEN HE TURNS AND MOVES ON DOMN THE STREET.

INT. NICK' S TRAILER - N GHT

NI CK backs away fromthe w ndow. For a nonent he stands
notionl ess, hardly able to believe his eyes. He | ooks over at
LI NDA, he | ooks down at a chair, then he pushes his face to
t he wi ndow agai n.

EXT. STREET (NICK'S POV) - N GHT

The street is enpty. The MAN i s gone.

INT. NICK' S TRAILER - N GHT

NI CK hesitates, then he sheds the bl anket and pulls on pants,
shirt, jacket and jans his sockless feet into a pair of
slices.

EXT. NICK' S TRAILER - NI GHT
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NI CK cones out into the street. There is no one in sight.

NI CK crosses to the intersection of Col unbine.

EXT. | NTERSECTI ON OF COLUMBI NE - NI GHT

No one. Nothing. A beer can rolling in the w nd.

NI CK janms hinself against a wall, zippers his jacket. He is
irked wwth hinself, a little frightened. Suddenly he hears a
car door close and en engine start up. A black |inopusine
pull s out of a nearby street and comes past himslowy. A
CHAUFFEUR is at the wheel.

The PASSENGER i n back appears to be the MAN he saw, but the
MAN i s | ooking out the wi ndow on the other side and his face
is not visible.

As NI CK watches, the |inousine rapidly gathers speed. The
tail lights grow small, then the car dips over a hill and

di sappears.

I NT. V. A HOSPI TAL - RECREATI ON ROOM - DAY

Sunl i ght streams through a wi ndow. The television is going.
In a far corner SAL sits in his wheelchair, sleeping.

CAMERA CLOSES SLOALY ON SAL. His head has fallen to one side
and his single armsticks into the air -- as if he had failed
in his grasp of sonething, as if he were drowning. On a tray
in front of himis an untouched breakfast of orange juice,
mlk and a little box of Wheaties.

I NT. V. A HOSPI TAL - EMERGENCY STAI RWAY - DAY

Soneone is descending the stairs. After a nonent the feet
appear, clad in expensive cowboy boots. W see expensive,
tail or-nmade trousers, a belt buckle enbossed with a six
shooter... and then, suddenly, MERLE' S FACE.

MERLE slows in his descent, stops, |ooking at something.

EXT. V. A HOSPI TAL ENTRANCE ( MERLE' S POV) - DAY

NICK is getting out of a cab. He pays the driver and starts
toward the buil ding.

I NT. V. A HOSPI TAL - EMERGENCY STAI RWAY - DAY

MERLE wat ches NICK for a nonent, his face utterly w thout
expression, then MERLE conti nues down the stairs.

EXT. HOSPI TAL GROUNDS - DAY

NI CK i s pushing SAL down a wal kway.

NI CK:
Sal, we need you. W need you.

SAL:
Hey, N ck. How can you need ne?

Page 107/127



NI CK:

We do, Sal. We do... You're the
heart .

Turns SAL and sits on a bench.

NI CK ( CONT' D)

Sal, you're gonna die! You' re gonna
sit in that corner watchi ng soaps
and you're gonna die!... |I'mnot
saying it's gonna be the sanme. It's
not gonna be the sanme, but whatever
it's gonna be we're all gonna do
it, Sal. God dacmm it we are! W are
gonna do it!

SAL:
Nick. I"'mso scared. |I'mso fuckin
scared to go hone.

NI CK:

(nods)

| know. It's like comng fromthe
moon. O Mars.

SAL | aughs.

SAL:
D d you go hunting.

NI CK:
Yeah.

SAL:
Did you get one?

NI CK:
No.

SAL:
You didn't get a deer?

NI CK:

| tracked this one, a big buck.

God, he was such a beauty--! Wiat's
this suitcase here?
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SAL:
VWher e?

NI CK:
Here. Behi nd you.
NI CK pulls a suitcase off the rack behind SAL's chair.

SAL:

| don't know.

NI CK sets the suitcase on a low wall and starts to undo the
cl asps.

NI CK:

Maybe Angel a brought you stuff. |

know she said --

The suitcase slips over the back of the wall.

NI CK ( CONT' D)

Shi t!

NI CK swings up on the wall and then he freezes. The lid of
t he suitcase has popped open and bundl es of noney are
scattered all down the slope of a steep enbanknent.

SAL:

Mom keeps sendi ng nme socks, N ck. |

mean, if it's socks or sonething

just let 'em go.

EXT. HOSPI TAL GROUNDS - EMBANKMENT W TH MONEY - DAY

NI CK | ooks down at the noney scattered at his feet. The
bundl es are made up of hundreds and they are everywhere.
SAL (V.0)

Maybe you coul d use socks, Nick

Jesus, | mean, cone to think of it

socks are pretty expensive now.

NI CK:

It's not socks, Sal.

NI CK bends over the suitcase and begi ns goi ng t hrough | ooki ng
for identification. There is nothing. As he strai ghtens up he
noti ces a wadded-up piece of paper |ying beside one of the
bundl es of bills.

The paper is about an inch square. The corners are tattered
and it looks as if it had been carried in sonmeone's pocket
for a long tine.

NI CK pi cks the paper up, realizes it is a calling card and
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unfolds it.

THE CARD READS "EXHI BI TIONS". | T CONTAINS A TELEPHONE NUVBER
ON THE LONER LEFT CORNER AND | S | DENTI CAL TO THE CARD ARNMAND
GAVE TO NI CK WHEN HE CAME UPON H M I N THE GARDEN BEHI ND HI S
ROULETTE GAME | N SAI GON

EXT. HOSPI TAL GROUNDS - VALLEY OVERLOOX - DAY

NI CK | eans on a railing watching the black, interchangeable
cars of a coal train roll slowy by. SAL sits with the
suitcase of noney in his lap, utterly bew | dered, crying.

SAL:

Wio is it, Nick? Wio is it? | don't

under st and.

Nl CK | ooks at SAL. His head is spinning and he brings hinself
back with effort.

NI CK:
It's Merle, Sal.

SAL:

Merle? ... Merle' s alive?
(NI CK nods)

How do you know?

NI CK:

| saw himlast night. | thought I
was dream ng. | thought | was out
of nmy m nd.

SAL:

Merl e gave ne this?

NI CK:
Yeah.

SAL:

But, Nick... Hey, | nean, where

woul d a guy like Merle get noney

like this?

NI CK is standing slightly behind SAL, |ooking down at the
noney. The reality of what MERLE is doing, has nearly
overwhel med himand it is only with trenmendous effort that he
mai ntai ns a casual tone.
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NI CK:

Oh cards, maybe. Poker... It's
getting cold, Sal. I"mgoing to
take you in.

(starts off)

We'll call Angela. The guys can
hel p her bring you honme... Did |
tell you |l was going on a trip?

SAL:

(pani cked)

Tri p? What do you nean, N ck? You
said you' d be --

NI CK:
It's okay. Hey, it's okay! Just a
week. Just to see Phantom Mary.

SAL:
Phant om Mary?

NI CK:
Didn't | ever tell you about
Phant om Mary?

SAL:
(1 aughs)
No.

NI CK:

(starts of f again)

Well... Phantom Mary's on ny
nother's side. Naturally no one
there admts it because Phantom
Mary's pretty weird... You want to
hear the whole story?

SAL:

(ent husi astical ly)

Yeah!

NI CK:

Li ke I say, Phantom Mary's pretty
weird... Lives alone, lives way out

Page 111/127



in the mddl e of nowhere with a cat
call ed Pajamas and a cow cal |l ed
Fred. Well, last week | got a cal
from Phantom Mary, which in itself
was very strange. ..

DI SSCLVE TO

I NT. TERM NAL BUI LDING - U.S. ARMY Al RFI ELD - TEXAS - DAY
The place is a madhouse of activity. As jets scream over head
TROOPS enbar ki ng for Saigon are being counted and recount ed.
SERGEANTS are yelling off nanmes. CLERKS are typing forns and
papers. Forklift trucks weave in and out, DRI VERS cursing.
NlCK is back in uniform He stands at a wi ndow watching a jet
transport being prepared for |oading. A CLERK cones by,
arguing with a SERGEANT. The CLERK sets down his clipboard to
consult the SERCGEANT' s papers. N CK picks up the clipboard
and noves into the CROAD.

| NT. TERM NAL BUI LDI NG - ANOTHER LOCATI ON - DAY

NI CK spots a | one SECOND LI EUTENANT sitting on his gear. Mire
OFFI CERS are waiting nearby but the SECOND LI EUTENANT seens
not to know t hem

NI CK moves in close enough to read the SECOND LI EUTENANT' s
nane tag.

NI CK:
(baw i ng)
Bi eder man! Where's Bi eder man!

LI EUTENANT:
Her e.

NI CK:
You Bi eder man?

L1 EUTENANT:
Bi eder man, yes.

NI CK:
| got you on this flight,
Bi ederman. |Is that right?

Bl EDERMAN
Correct.
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NI CK:

Fol I ow nme, pl ease.

| NT. TERM NAL BUI LDI NG - WAREHOUSE AREA - DAY

NI CK wal ks along briskly wth the LI EUTENANT at his side.

NI CK:

Ri ght this way.

| NT. TERM NAL BUI LDI NG - WAREHOUSE AREA - DAY
NI CK cones to a door, opens it.

NI CK:

Thr ough here.

| NT. TERM NAL BUI LDI NG - UTILITY CLOSET - DAY

The LI EUTENANT wal ks into the closet and cones to a stop,

| ooki ng puzzled. NI CK conmes in behind him closes the door
and picks up a length of pipe.

NI CK:

Take of f the uniform

The LI EUTENANT stares at N CK, dunbfounded.

NI CK ( CONT' D)

Take of f the uniform Lieutenant!

The LI EUTENANT nods, begins taking off his uniform

| NT. TERM NAL BUI LDI NG - UTILITY CLOSET - DAY

NI CK has changed into the LI EUTENANT' s uniformand tied him
to a chair. The LIEUTENANT is in tears. NICK is going through
hi s orders.

LI EUTENANT:
Pl ease! Pl ease nister, please! This
is vital | go to Saigon. This is

very inportant. Mst inportant.

NI CK:
(exasper at ed)
Li sten, Biederman, |I'mgoing to

club you into the floor unless you
tell me what the fuck is so
i mportant.

L1 EUTENANT:

That | must not tell you. Top
secret. You see there. Topnost
secret.
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NI CK:
Bi eder man!

LI EUTENANT:

(stiffly)

| will not betray my country. No.

Ne- ver

NI CK t hrows down the pipe in disgust, whips a gag around the
LI EUTENANT' s nouth and ties it.

NI CK:

When | get to Saigon I'Il tell '"em

where you are.

Sl anms the door

EXT. SAI GON Al RPORT - TERM NAL BUI LDI NG - NI GHT

Vi et Cong SAPPERS have just attacked. A nunber of jet
fighters are burning, bodies are strewn over the tarmac and
jeeps with SCOLDI ERS are racing back and forth.

Qut beyond, the jet transport taxis into view, |unbering like
a great silver nonster out of the night.

I NT. JET TRANSPORT - NI GHT

NI CK stands in the aisle next to a COLONEL who is peering out
t he wi ndow.

COLONEL:

Jesus Christ, they hit the airport!
NI CK nods.

COLONEL ( CONT' D)

Those fuckin' niggers. This tine
l"mgoing to eat balls!... You ever
try 'enP

NI CK:
Naw.

COLONEL:

(1 eans cl ose)

Not bad fresh, but they don't keep
worth a pig's fart.

NI CK nods. EVERYONE starts out.
COLONEL ( CONT' D)

Lotta guys don't know that.

(wi nks)
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Asshol es!

EXT. JET TRANSPORT - DEBARKATI ON RAMP - NI GHT

A SIREN is screaming in the distance. N CK | ooks around
nervously. The COLONEL is still right in beside him

COLONEL:

Tell you sonmething else. Don't eat

‘emin the damm Delta. Unl ess you

like "emfishy... Sone do. | don't.

| never did.

The scream of the SIREN grows |ouder. Suddenly a Jeep careens
around the corner foll owed by a huge black Cadillac flying
Anmerican flags on the fenders. Both vehicles screech to a
stop and an MP junps out of the jeep with a |loud hailer.

MP

(anplified)

Li eut enant Bi eder man! Li eut enant
Bi ederman report to the ranp!

COLONEL:

That' s you.

(grabs NICK' s arm and

waves)

Ri ght here, Sergeant! He's right
her e!

MP:

Ri ght this way, Lieutenant.

NICK is hurried to the |inousi ne where a SECOND MP hol ds t he
door.

SECOND MP:

Quick as you can, sir. We're in a

rush.

NI CK gets in the |Iinousine. The SECOND MP sl ans t he door,
junps in the front and they take off with sirens wailing.

| NT. LIMOUSINE - SAIGON - NI GHT

There are jeeps with M s ahead; there are jeeps with M s
behi nd. Seated beside NICK is a gigantic MARI NE CORPORAL who
stares rigidly ahead.

EXT. CAVALCADE - SAI GON - NI GHT

Pedestrians and bicyclists flee as the caval cade cones
screani ng down a wi de boul evard.

Page 115/127



EXT. AMERI CAN EMBASSY - SAI GON - N GHT

The jeeps peel off to the side. The gate sw ngs open and the
I i mousi ne enters the conpound.

| NT. AMERI CAN EMBASSY - RECEPTI ON AREA - NI GHT

A STRI NG QUARTET is playing. GUESTS in evening clothes are
drinki ng chanpagne.

NI CK enters with the MARI NE CORPORAL and i s whisked rapidly
down a hal | way.

| NT. AMERI CAN EMBASSY - KI TCHEN - N GHT

NI CK stands in front of a huge range staring down at a table.
On the table there is a basket of eggs, an onelette pan and a
pile of nmushroons. Across fromthe table six SERVANTS with
napkins on their arns stand waiting with plates.

MARI NE (V. Q)

Sir?

NI CK turns. The MARINE CORPORAL is holding a chef's hat. N CK
takes off his cap, puts on the chef's hat. Suddenly a door
conmes open and the AMERI CAN AMBASSADOR and his WFE cone in

AVBASSADOR

Henri! So good to see you. How are
you? How are you? Darling, this is
Henri. Henri, nmy w fe Elizabeth.

W FE:
My pl easure.

AVMBASSADOR

Henri, we are starved. SiXx
onel ettes, s'il vous plait.
W FE:

(hi ssing)

Avec chanpi gnons.

AVMBASSADOR

Avec chanpi gnons.

(back to his WFE)

Fi nes herbes?

The W FE shakes her head. The AMBASSADOR w nks.

AVBASSADOR ( CONT' D)

Avec chanpi gnons.

The AMBASSADOR and his WFE hurry out. There is dead sil ence.
NI CK pulls the MARI NE CORPORAL to one side, points to his
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crot ch.

NI CK:

Pee- pee.

| NT. AMERI CAN EMBASSY - CORRI DOR OFF KI TCHEN - NI GHT

NI CK cones down the corridor behind the MARI NE CORPORAL. As
he passes a straight-back chair standi ng against the wall he
picks it up and swings it down on the MARI NE CORPORAL' S head.
The blow is ferocious. The chair splinters into pieces and

t he MARI NE CORPORAL goes down with a dull thud.

NI CK stands for a nonent, |ooking at him Then he kneels,
renoves his pistol and jans it in his belt.

EXT. AMERI CAN EMBASSY - WALKWAY TO PEDESTRI AN EXI T - N GHT
Three MARI NE GUARDS are standi ng at parade rest by an open
iron gate.

As NI CK appears in his white chef's hat the GUARDS snap to
attention and he wal ks into the CROAD OF ASI ANS stream ng by
out si de.

EXT. TELEPHONE BOOTH - BUSY | NTERSECTI ON - NI GHT

NI CK takes out his wallet, extracts the tattered calling card
that he found with SAL'S noney and dials the nunber. He lets
it ring along time but there is no answer.

EXT. DESERTED STREET W TH SHUTTERED BUI LDI NG - N GHT

NIlCK is not sure where he is. Suddenly he stops, recogni zing
the yard with the little grape arbor where he net ARMAND.
EXT. YARD BEHI ND SHUTTERED BUI LDI NG - NI GHT

The yard is grown over. As NICK goes in there cones a | ow
buzz of flies. He trips over sonething, draws back. Seeing a
candle on the little table under the grape arbor, he crosses
and lights it.

The yard is full of discarded chanpagne bottles, red vel vet
cushions and rotting CORPSES. N CK | eans over one of the
CORPSES. The skin is falling away and the eye sockets withe
wi th maggot s.

NI CK strai ghtens, |ooks around.

NI CK:

Merle!l!

The back door to the building is open. NICK draws his pistol
and goes in.

| NT. SHUTTERED BUI LDI NG - NI GHT

NI CK finds his way bl ocked by a door. He steps back, hurls
hi msel f against it. The door gives way with a crash and he
staggers into the mddle of a small stage hung with red
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velvet curtains and furnished with a table and two chairs.
Qut beyond the proscenium huddled together in a litter of
broken cafe tables, a FAM LY OF REFUGEES stare at himin
terror fromthe other side of a small fire.

NI CK:

(waves pistol)

It's okay.

The REFUGEES cower back even further.

NI CK ( CONT' D)

(scream ng)

It's okay, God dam it! It's al

right!

POUNDI NG and BANG NG cone fromthe direction of the front
door. NI CK crosses...

| NT. SHUTTERED BUI LDI NG - FRONT DOOR - NI GHT

NI CK readies his pistol, cautiously unbolts the door and
jerks it open. The COLONEL FROM THE Al RPLANE tunbles in and
falls flat on his back. Standing in the doorway, lit by the
headl ights of two cars, is a party of U S. OFFI CERS, ARVN
OFFI CERS and WHORES.

COLONEL:

(no attenpt to get up)

Hey, good buddy, how you doin'?
(gestures)

This is Bi ederman, you guys.

Bi ederman, this is Son Loc, Tu Fon,
Huckerbelly and Potts. What's the
story here, Biedernman? W're

| ooking for... Wait a mnute.

He fishes a piece of paper out of his breast pocket.
COLONEL ( CONT' D)

Here it is. Chez Armand.

VWHORE:
Chez Arnmand not here! Chez Arnmand
has gone to other spot!

COLONEL:

(gets up)

Honey, c'nere. Cone right here.

The COLONEL opens a brown paper bag he is carrying and
presents her with a large red, white and bl ue dil do.
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COLONEL ( CONT' D)

This is for bein' so smart.

The WHORE shrieks with pleasure. EVERYONE | aughs.
COLONEL ( CONT' D)

(arm ar ound VWHORE)

Let's go! Mount up! C non

Bi eder man!

The COLONEL throws an arm around NI CK and they all start for
t he cars.

COLONEL ( CONT' D)

(to NI CK)

Boy, do | love this conflict.

Huh?... What the hell were you

doin' in there?

NI CK:
You know a guy naned Merle?

COLONEL:

Merle? That's who we're | ooking
for. Merle.

NI CK:

Yeah?

COLONEL:

Sure! | got eight hundred potatoes
says he goes one nore... He

retired, you know.

NI CK:
Yeah?

COLONEL:

Now he's back

Pulls NICK cl ose so he can whisper in his ear.

COLONEL ( CONT' D)

He eats "em.. Sure... He eats 'em

rawmt

EXT. RUBBER PLANTATI ON - SAlI GON OUTSKI RTS NI GHT

An el egant house of French design is ablaze with lights. The
house is encircled by a stone terrace on which tables have
been set up. Over the terrace and strung out for a hundred
yards into the surrounding trees are countless paper |anterns
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whi ch bob and sway in the wind. GUESTS are everywhere --
wandering in and out of the house, sitting at the tables and
strolling under the trees. For the nost part the GUESTS are
AMERI CANS and SOUTH VI ETNAMESE. The majority of these are
OFFI CERS I N UNI FORM but there are nunmerous ClVILIANS m xed
anong themand the CIVILIANS are attired in everything from
sports shirts to white linen suits and tuxedos. As to
nationality there are no limts. There are FRENCH, GERMANS,
BELG ANS, SW SS, CHI NESE, BRI TI SH and AUSTRALI ANS. WHORES and
M STRESSES abound. W VES are not greatly in evidence, except
to dog the heels of heavily arnmed ARVN GUARDS who wander
about, gl ass-eyed, drinking chanpagne.

EXT. RUBBER PLANTATI ON - PARKI NG AREA - NI GHT

Jeeps, personnel carriers, trucks and |ight tanks are parked
side by side with gl eam ng Mercedes |inobusines, staff cars
from vari ous governnent agencies and a blitz of civilian
vehi cl es running from sedans to notor scooters.

More vehicles arrive by the m nute and exotic couples, like
pl umed birds, debark in the swirling dust.

EXT. RUBBER PLANTATI ON - CLEARING I N TREES - N GHT

A dozen ARVN helicopters have put down between the trees. One
has crashed and lies on its side with a broken rotor.

There is a mounting clatter in the distance and anot her
hel i copter comes out of the sky. As it sets down a dashingly
handsonme Al R FORCE OFFI CER hops out and extends a hand to his
W FE. When his WFE has descended the OFFI CER opens a back
conpartnment in the fusilage and carefully takes out their
BABY. He hands the BABY to his WFE and they stroll off
toward the house.

| NT. RUBBER PLANTATION - HOUSE - NI GHT

Ganbling tables are set up in all the roons. The betting is
heavy, chanpagne flows |i ke water and the atnosphere is one
of reckl ess abandon, as if noney, |like |love, were good for an
hour .

EXT. RUBBER PLANTATI ON - ROULETTE STACE - N CGHT

Low bl eachers covered in red velvet are set in a sem-circle
facing a snall stage. The stage is lit with a single,

bl i ndingly bright spotlight and is furnished with a table and
two vel vet-covered chairs. Two CONTESTANTS, both of them

VI ETNAMESE, sit opposite one another. Between them |ying on
the table, is a revolver. Both CONTESTANTS are dressed in

t uxedos. Both wear red nunbers on their downstage arm

Al t hough the bl eachers are not yet full, eager BETTORS jam
the first three rows. Here CLERKS with change trays take the
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bets, signalling each transaction to a MARKER who chal ks t he
shifting odds on a | arge board.

CAMERA CLOSES ON NI CK, standing in the aisle, staring in

di sbelief at the evolution of the gane he once pl ayed.

Now a REFEREE enters the stage carrying two strips of scarlet
cl ot h.

REFEREE

(amplified)

Ganme nunber seven. Gentlenen will

pl ease wrap.

The CONTESTANTS wap their heads with the scarlet cloth.
REFEREE ( CONT' D)

(as he | oads revol ver)

One cartridge. Gane to be played to

conpletion. Forfeit automatic after

del ay of one m nute.

The REFEREE pl aces the pistol back in the center of the table
and spins a wheel whose -intervals are alternately marked L
and R The wheel clatters to a stop with the marker on L

REFEREE

Gentl eman on the left will now

commence pl ay.

The REFEREE steps out of the light. A gong sounds. The
CONTESTANT on the left picks up the pistol, spins the
cylinder, cocks it and

places it to his tenple. He hesitates, pulls the trigger...
and clicks out.

NICK is unable to bear it. He turns, starts around toward the
back of the stage. AS NI CK MOVES THROUGH THE GUESTS WE HEAR
THE SOUND OF THE CYLI NDER CLI CKI NG AMPLI FI ED OVER A P. A
SYSTEM WE HEAR THE CLI CK OF THE HAMVER BEI NG COCKED. . .

NI CK turns. The SECOND CONTESTANT has the pistol to his
tenple. He pulls the trigger... THE GUN GOES OFF WTH A
DEAFENI NG ROAR and he topples on the floor.

The FI RST CONTESTANT STEPS FORWARD AS THE SPOTLI GHT NARROWS
TO CONTAIN H M ALONE. HE BOWS, CLASPS H S HANDS ABOVE HI S
HEAD AND DANCES AROUND.

NI CK stares at the FI RST CONTESTANT cel ebrating his victory.
He | ooks around him BETTORS are scream ng and yelling in
five | anguages.

NI CK starts off again, hurrying.

EXT. RUBBER PLANTATI ON - BACKSTACGE AREA NI GHT
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NI CK conmes upon a pile of six naked CORPSES with their heads
bl owmn of f. Opposite the CORPSES -- sitting, standing, pacing,
squatting in the dirt -- are a GROUP OF WAI TI NG CONTESTANTS.
Some of these are AMERI CAN. Mbst are SQUTH VI ETNAMVESE
several of whom have cone with WVES and FAM LIES. A few of
the contestants are well dressed, nost are in rags. THREE OF
THE WAI TI NG CONTESTANTS ARE WEARI NG TUXEDOCS.

Suddenly a WOVAN W TH A BABY |l ets out a shriek. N CK spins.
TWO BURLY MEN appear, bringing the CORPSE OF THE SECOND
CONTESTANT. As the WOMAN W TH THE BABY begi ns sobbi ng and
screaming with grief the BURLY MEN strip the tuxedo off the
SECOND CONTESTANT and then, as each article is summarily
renoved, they begin dressing one of the WAI TI NG CONTESTANTS
init.

ARVAND (V. Q)

| f you are brave and lucky | can

make you rich

NI CK turns and finds ARMAND behind him ARMAND studies him
for a fraction of a second and then sm | es.

ARVAND ( CONT' D)

C est tres anusant... You have been

pronoted. And to a Jew... | am

j oking of course. Naturellenent.

Seriously, N ck, may | hope that

you have cone to play?

NI CK:
| cane to see Merl e.

ARMAND:
Ah. Merle. And you know Merl e?

NI CK:
Yeah.

ARMAND:
(studies him

You are his friend.

NI CK:
VWhere is he???

ARMAND:
(faint smle)
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Merle is under his tree... Beside

the terrace. You can't mss him

EXT. RUBBER PLANTATI ON - TREES BY TERRACE - NI CGHT

GQUESTS are still comng in fromthe cars, strolling down
through the trees in bright coveys and fl ocks, chattering

i ke birds.

Laughter cones fromthe terrace. G ass tinkles and the tiny
| ant erns bob and sway.

NI CK appears, hurrying down the steps. Suddenly he stops.
MERLE is sitting at a table under a nearby tree. He is al one,
dressed in a tuxedo, watching the arriving GUESTS with an
expression of dreany detachnent, as if they were rain drops,
or snow flakes, or falling stones.

NI CK:

(shout s)

Mer | e!

MERLE turns, watching NICK as he crosses toward him When
NI CK reaches the table, he stands.

NI CK ( CONT' D)

Merle...! Jesus! Hey, how are you?

MERLE
Ni ck!... | thought you went hone.

NI CK:
| did. I... This is stolen. | cane
back.

VERLE:

Sit down.

NI CK sits. MERLE s sel f-possession has throwm him He doesn't
know where to start.

VERLE ( CONT' D)

(breaking the silence)

How s Linda?

NI CK:
Fine. She's fine... Merle, what the
hell are you doi ng?

MVERLE:
(eyes him
| like it, N ck.
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NI CK:

Merle... Hey, Merle, listen...

(stares at him

Why ?

For a nonment MERLE doesn't answer. Hi s eyes are pale, |ike
faded robin's eggs, and they seemto | ook through NICK, as if
to some | andscape far beyond.

MERLE:

| like it because it's sinple.

A BEAUTI FUL VI ETNAMESE G RL steps up and whi spers sonet hi ng
in MERLE' s ear.

MERLE ( CONT' D)

(st ands)

| have to go, Nick. W'll have a

dri nk.

MERLE and the VIETNAMESE G RL nove into the CROMD.

NI CK:

Merle...! Merle, wait!

NICK starts after them He can see them ahead, noving rapidly
t hrough a GROUP OF ARVN OFFI CERS and WHORES.

NI CK ( CONT' D)

Merl e!!

Nl CK sees he can never overtake themdirectly. He cuts around
to the terrace.

EXT. RUBBER PLANTATI ON - TERRACE - NI CGHT

NI CK maneuvers his way down to the end of the terrace.

NI CK:

Excuse ne... Sorry... Sorry..

Par don.

NI CK reaches the end of the terrace. MERLE and t he BEAUTI FUL
VI ETNAMESE G RL have di sappear ed.

EXT. RUBBER PLANTATI ON - TERRACE - NI GHT

NICK sits at one of the tables. The terrace is deserted.
REFEREE (V. Q)

Gentleman on the right will now

conmence pl ay.

EXT. RUBBER PLANTATI ON - HOUSE - NI GHT

The gam ng tables are utterly deserted. AS N CK WANDERS
THROUGH THE EMPTY ROOMS THE SOUND OF THE GAME CONTI NUES OVER
THE P. A, SYSTEM -- THE SOUND OF THE CYLI NDER SPI NNI NG, THE
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SOUND OF THE HAMVER BEI NG COCKED. .. AND CLI CK AFTER CLI CK

| NTO EMPTY CHAMBERS

Suddenly NICK can stand it no nore. He turns and starts
toward the entrance to the bl eachers.

A SHOT EXPLODES OVER THE P. A. SYSTEM NI CK freezes, then he
runs.

EXT. RUBBER PLANTATI ON - ROULETTE THEATRE - NI GHT

NI CK appears at the back of the aisle between the bl eachers.
The CROND is going wild, yelling and scream ng. N CK pushes
t hrough a group of BETTORS and then stops. A | ook of stunned
relief spreads over his features.

On the stage a tall figure stands alone in the spotlight,
head bowed i n acknow edgenent of the OVATI ON

NI CK grins. He begins yelling and screami ng along with
everyone el se.

On the stage the tall figure raises his head, punps his fists
in the air and begins hooting maniacally.

... VEE NOW SEE, AS DCES NI CK, THAT THE TALL FIGURE IN THE
SPOTLI GHT | S NOT MERLE AT ALL. IT IS MERLE' S OPPONENT

INT. V.F.W POST - BASEMENT - DAY

Pi pes crisscross the ceiling and there is the faint hiss of

| eaki ng steam Seated on a bench and all dressed-up in their
uniforms are FIVE OLD VETS. TWD VETS are on the nod. THE
OTHER THREE -- rheuny-eyed and ancient -- give patient
attention to the SIXTH VET who stands beside the boiler with
a bugle, trying to play TAPS.

VET 1

Up alittle there... Wat would you

say?

VET 2

Up.

The VET WTH THE BUGLE tries it again, flubs it, starts
over. ..

INT. V.F.W POST - MAIN HALL - DAY

Three tabl es have been set up in the mddle of the floor. The
tabl es have been laid with white cloth and the OLDER WOVEN
are setting out fresh flowers and | aying the places for a
funeral breakfast. They work in silence, fussing over the

pl acenent of each knife and fork.

AS THE WOVEN WORK WE HEAR THE SOUND OF THE CHO R SI NG NG AS
THE SERVI CE PROGRESSES I N THE CHURCH. AT FIRST THE SOUND | S
BARELY AUDI BLE, EASILY MATCHED BY THE FAI NT NOTES OF THE VET
W TH THE BUGLE | N THE BASEMENT BELOW

BUT NOW THE SOUND OF THE CHO R GROAS -- A SOUND AS DEEP AS
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WATER, AS DARK AS NI GHT; A SOUND LI KE STONE

G adual Iy, one by one, the OLDER WOVEN stop fussing with the
table. They stand notionless, |istening.

EXT. GREEK ORTHODOX CHURCH - FRONT STEPS - DAY

A HEARSE waits at the curb. The day is w ndless, cold and
grey Snow is drifting down and the gleam ng vehicle emts a
ghostly cl oud of white exhaust.

THE SOUND OF THE CHO R I S MJUCH LOUDER, ASCENDI NG | N DARK
TRIUVMPH TO A SUDDEN, FI NAL NOTE.

In the ringing silence of the MUSIC S END the doors to the
church swi ng open. N CK, VINCE, ALBERT and JOHN appear with
MERLE' s fl ag-draped COFFIN. Fol | owed by MOURNERS, they bear
the COFFIN sl oWy down the steps.

EXT. CEMETERY - DAY

Snow drifts down froma | eaden sky as the MOURNERS st and
together on a steep hillside of tilted, weather-worn

headst ones. The m || |oonms behind them breathing roiling
cl ouds of steamand uttering a dull concordia of clanks and
groans.

EXT. CEMETERY - GRAVE SITE - DAY

The PRI EST conpl etes his reading of the 23rd PSALM The
MOURNERS join in the LORD S PRAYER

CAMERA CLOSES ON NI CK, VINCE, ALBERT, JOHN and SAL. They help
SAL to the side of the grave. It is awkward. The chair gets
stuck and they have to carry it. THEY ALL pick up a handful
of dirt and then, following NNCK s lead, they throw it in.

NI CK steps back fromthe grave, nods to the VETS. The VETS
cone to attention. The VET WTH THE BUG.E steps forward and
trenmblingly, but perfectly, PLAYS TAPS.

INT. V.F.W POST - MAIN HALL - DAY

The neal is over. The WOMVEN are drinking coffee, the MEN are
snmoki ng and putting down the beer. There is nuted |aughter
and conversati on.

NICK sits at the head of one of the tables, flanked by LI NDA
and SAL. He | ooks stunned. His food is untouched, there are
tears in his eyes and he hardly seens to know where he is.

L1 NDA:

Eat sonething, Nick. Eat a piece of

t oast .

NI CK nods, picks up a piece of toast and then, forgetting al
about it, lays it absently on his plate.

VI NCE cones up behind NI CK, |ooking sonewhat officious in a
new bl ue suit.
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VI NCE

You want to say a few words, N ck?
| think you should. Like that woul d
wi nd things up.

NI CK nods. VINCE raps on a gl ass.

VI NCE ( CONT' D)

Quiet!... Quiet!!!. .. Awight,
everybody, N ck has a few words.

NI CK:

(very shaky)

| just... would like to say a few
words... about Merle. | guess Merle
al wvays wanted sonething... | don't
know... better. That fucking guy,
he saved ny Life. He saved Sal's...
VWhat Merle liked, he liked things

right... But then there wasn't any
pl ace for that... that he could
find.

Tears are streaming down NICK's face and he sits down,
| ooki ng m serabl e.

VI NCE

(hi sses)

John! Pl ay sonet hi ng!

JOHN goes to the piano, hurried along by VINCE. He sits down,
casts a quick glance to the ceiling and begi ns playing
“Anerica The Beautiful".

A FEW VA CES being SING NG OTHERS join in. ALBERT stands up.
Then EVERYONE st ands up.

THE END:
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